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INTRODUCTION 


1 

The Right Hon John Hookhaji Fehiie, whoso 
bnlhont translation of aomo of tho most famous plays 
of Aristophanes forms tho tort of tho present volume, 
was bom on May 21, 17G9 Ho was cduoated at Eton 
and was an mtimato friend of George Connmg From 
school ho entered Cams CoUego, Cambndgo, and bo- 
camo a Fellow of that Society In cormoxion with 
Cannmg and other accomplished friends ho started tho 
Anlxjacohtn, a witty magazmo of parody and satire, 
which, however, m spite of its olovemess, only survivod 
for eight months. But ‘ Tho Loves of the Triangles ’ 
(a parody on Darwin’s ‘ Loves of the Plants ’), ‘ Tho 
Umvorsity of Gottmgon ’, and ‘ The Needy Knife 
Gnndor' are still remembered and quoted. We are 
not here conoemed with Frere’s short parhamentary 
expenenoe, his connexion with the Foreign Office, or 
his success and unsuccess m the Diplomatic Service 
In 1818, owmg to the illness of his wife, he retired 
from active life, and finally made his home m Malta. 
It seems an almost hopeless task to decide the dates, 
order and place of pubhcation of the different plays of 
Aristophanes translated by Frere He desonbes him- 
self (see tnf p xih) as ‘ a very unsystematio soholar ’ 
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He vras even' more ‘ unsystematic ’ as an author and 
publjslier. The Edinburgh Reviewer (no. 135, April, 
1872) 18 well withm the mark when ho says, ‘ The 
Bibhography of Frere’s Aristophanes is somewhat 
puzzhng, and we cannot say that the Memoir ^ throws 
much bght upon it ’ It would not be too much to 
say that the Memoir only serves to increase the con- 
fusion. The plays were pnnted at rare mtervals m 
fragmentary form, and the type often kept standing 
for a long time 

Wntmg from Malta m 1827, Frere speaks of the 
'FroQs as finished ‘ as far as they are capable of being 
translated ’, and directions seem to be given for the 
prmtmg of 260 copies for distnbution, and for sendmg 
the remamder, m the ordmary way of busmess, to 
a bookseller m Cambridge. In 1831 he prepares a 
title-page for the Frogs, and an advertisement statmg 
that the play is now finished, and that the first forty 
pages had been printed ten years previously (Memoir, 
p 208) But m 1837 (p. 276) it would appear that 
the book was even then not finished ; and it might 
never have seen the bght at all but for the helpful 
importunity of Frere’s friend, G Comewall Lewis (see 
vnf. p xui, though the allusion there is to the Achar^ 
mans and not the Frogs) Two years later, the 
prmtmg, which was being done m the Government 
Prmtmg Office in Malta, was stopped for want of 
paper. In despite of all this, we find the strange 
contradiction that the copy of the Frogs m the British 
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unimportant verbal alterations it is identical ■with the 
same passage as prmted m our text {inf. pp. 51-6), 
which shows that at least some portion of this play, 
too, had been translated by him as early as 1820. 

The article m the Quarterly is m the form of a review 
of VoL I of 4 Translation of the Comedies of Aristo- 
phanes by T Mitchell, A M., late Fellow of Sidney- 
Snssex College, Cambridge (London, 1820) The book 
receives considerable praise from the reviewer, who, 
however, takes the opportumty of detailmg at length 
his own view of what such a translation ought to be, 
so as to show how far he considers Mitchell has fallen 
short Frere’s reasomng is curious and subtle, and it 
seems worth while to reproduce it m as short a form 
as possible in this Introduction, m order that the 
reader may judge for himself whether Frere has been 
able to come up to his own ideal The mam cause of 
the defect which he finds m Mitchell’s rendermg, ‘ and 
of the disappomtment which wdl be expenenced by 
those who are best acquamted with the ongmal, if 
they expect to find the various forms of language, and 
the phrases expressive of character, represented m 
a satisfactory manner by English equivalents, is to be 
attributed to the adoption of a particular style ; the 
style of our ancient comedy m the beginning of the 
sixteenth [sic] century The comedy of that period 
appeared to Frere as a fancy portrait of the society of 
the time The likeness was good enough to be mstantly 
recognized, and the embelliahments did not greatly 
detract from its truth. * As the language and 
characters were idealized, and therefore, to a certam 
degree, removed from reaUty and experience, the 
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?idmissioii of this improbability would require to be 
compensated by a greater apparent probabiLty m the 
only part ■nhich romamed, viz. the action and events 
But the ancient Ariatophanio comedy proceeded upon 
a pnnciple of compensation totally different. In this 
species of composition the utter extravagance and 
impossibility of the supposed action is an mdispensable 
requisite , the portion of truth and reahty, which is 
admitted as a counterpoise, consists wholly m the 
character and language It is a grave, humorous, 
imposaible GREAT LIE, related with an accurate 
mimicry of the language and manners of the persons 
mtroduced, and great exactness of oircumstanoe m the 
infenor detaUs. In those parts of the plajis m which 
the oirounistancas are the most outrageously impos- 
sible, the truth and reality of th^e dialogue are the 
most studiously laboured.’ 

From this pomt of view Mitchell’s style, borrowed 
from our early comedies, has been pitched too high, 
and partakes of too artificial a character Even Ben 
Jonson, if he had attempted a translation of Ansto 
phanes m the same style which he has employed m 
his own comedies, would have failed to produce an 
adequate representation of the ongmal Jonson’s 
language, though not purely natural, though not an 
imitation of daily speech, was yet conformable to it. 
But Mitchell’s rendering, which attempts to reproduce 
the diction of times that are past, constantly offends, 
in Erere’s judgement, against the propncty of language 
‘ The language of translation ’, he goes on to say, 
‘ ought as far as possible to be a pure, impalpable, and 
mvisible element, the medium of thought and feelmg. 
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and notlnng more : it ought never to attract attention 
to itself , hence, all phrases that are remarkable in 
themselves, all importations from foreign languages and 
quotations, ought as far as possible to be avoided’. 
Rrere thinks that Mitchell belongs to the class of 
Spirited Translators, ‘ whose spirit and abihty consist 
m substitutmg a modem variety or pecuharity for an 
ancient one, to the utter confusion of all unity of time; 
place, and character, leavmg the mind of the reader 
bewildered as m a masquerade, crowded and confused 
with ancient and modem costumes ’ On the other side 
of the hne is the Faithful Translator, who renders mto 
English all the conversational phrases according to 
their grammatical and logical form, without any 
reference to the current usage, which has affixed to 
them an arbitrary ^sense, and appropriated them to 
a particular and defimte purpose The Spirited Trans- 
lator employs the correspondmg modem phrases, 
substitutmg (with the desire for hvelmess and vivacity) 
the pecuhanties of his own tune and nation for the 
peouhanties of ancient times But if we are to be 
extreme to mark what is done amiss, what shall we 
say to Erere, whose native ‘ hvelmess and vivacity ’ 
drew hun sometimes mto the track of the Spmted 
Translator, and mtroduced mto his version such un- 
mistakable modernisms as * Lord help me ’, ‘ O lawk 
‘ Cockney even to the extent of makmg a pun on 
the name of the poet ‘ Crabbe ’ ? However, he sets 
up as his ideal the Lawful and True Translator, who 
in a genuine phtlosophio spirit produces the nght 
effect by proceeding upon the ‘ prmciple of generaliza- 
tion , m which the local and pecuhar allusions should 
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serve only ns types and abstraots of universal and 
permanent forms Thus Lamachus and Dicaeopolis m 
the Achamiana are permanent contrasts of human 
nature, ‘ and like their parallels, Don Quixote and 
Sancho, belong equally to all nations and times ’ 
Similarly, the Envoys m the same play might just as 
well have come from the court of the Czar Peter or 
that of Louis XTV, as from Thrace or Persia. The two 
countrymen who bnng their market-wares to deal 
with Dicoeopohs are just the extremes of rustic cha- 
racter — are extravagant caricature, but a cancature of 
thegenus These rules thus laid down by the translator 
for hims elf may give some opportumties for pleasant 
cnticism to the reader as he enjoys these versions 
How great was the appreciation with which these 
translations were welcomed by scJiolaTS immediately 
on their appearance — although, bemg privately prmted, 
they were maccessible to the general public — may be 
seen from the laudatory notice m the Glasatcal Museum, 
voL j, 1844, from the pen of George Comewall Lewis, 
who was no less exacting as a cntio than he was earnest 
and smcere as a politician. Erere speaks of Comewall 
Lewis, m one of the notes inserted m the Enxghts, as 
a fnend ‘ whose kmd importumties had extorted the 
pubhcation of the Achamtans’, and who had shown 
* friendly zeal m forwardmg that play through the 
press, and correctmg some inaccuracies mcidental to 
the work of a very unsystematic scholar ’ In the 
notice already referred to, Lewis says, ‘ if anybody was 
likely to meet with success m this undertaking, it was 
the author of the admirable mutation of Darwm m 
the Aniijacobin (see above, p vu), and of the excellent 
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poem of Whistlecraft, the model on which Lord Byron 
wrote his Beppo . In our opmion Mr. IFrere’s success, 
as a translator of Aristophanes, has been greater than 
might have been reasonably anticipated ’ For the 
reviewer did not hesitate to say that ‘ The reproduc- 
tion of the comedies of Aristophanes m a modem 
language seems almost a hopeless task. The endless 
variety of his style and metres, the exuberance of his 
witty imagmation, the richness and flexibihty of the 
Attic language m which he wrote, and the perpetual 
by-play of allusions (often mtimated merely by a pun, 
a metaphor, or a strange new compound) to the states- 
men, poets, pohtical events and institutions, manners 
and domestic history of his times, appear to make it 
equally difficult to execute a poetical version which 
shall adhere to the letter, or render the spirit of the 
ongmaL* 

The mtroduction and notes which Frere has added 
to his translations make any farther elucidations rm- 
necessary , though it must be remembered that some 
of the translator’s views on metre and mterpretation 
would hardly satisfy modem criticism Nor is this 
the place to discuss at any length the difficult question 
as to the pohtical position of Aristophanes The 
period of the Old Attic Comedy, of which Aristophanes 
is the chief representative, is a very bnef one m the 
history of hterature, covering httle more than hg.lf a 
century (say, 446-392 B c ) ; dunng which no less 
than forty writers of comedy, known to us by name 
or by some short fragments, produced nearly three 
hundred plays, of which the titles are preserved. It 
uas a penod of exceptional hterary activity and 
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political freedom But it must bo remembered that 
the management of tho Theatre was in the hands of 
tho nch. Tho Archon granted tho necessary heenoe, 
and tho Choragi, who mounted tho play for the stage, 
vied with one another m splendid and costly prepara- 
tions. This must have had some bearmg on the 
actual freedom of the poet. He had* besides a mixed 
audience to reckon with . so that if the rehnement of 
the lyrical portion of his work and the aristooratioal 
opuuons which he expressed satisfied one set of hearers, 
there was also the vulgar mob whose taste for nbaldry 
and horse play had to be considered It was only m 
this period of freedom and prospenty that outspoken 
pohtical satire was possible It may be said that the 
Old Comedy though reaUy the offsprmg of demooratio 
hberty, plac^ itaelf at the service of the ohgarchs. 

The iKimt of view which Aristophanes adopted was 
not alither that of a political partisan His gaze 
went back to tho days of Marathon and Solamis and 
the happy times which followed the Persian Wars. 
He was generaUy opposed to ‘ the progressives ’ the 
demairoimes were prepared to squander the splendid 
mheritanoe to which Athens had succeeded the new 
sophistical education was sappmg the foundations of 
society the national ambition was fraught with 
danffW and made a lastmg peace impossible. Such 
beu^ the poet’s avowed ideal, it is unpoasible to olaim 
the champion of a definite pohtical party 
yjua impossibihty is amusmgly emphasized m a note 
appended to the review by ComewaU Lewis, which has 
been already quoted. Commontmg on the divergent 
estimates given of Aristophanes he writes ‘we observe 
b 
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from tlie instructive work on Tliucyclides by Roscber 
that two new hypotheses have lately been propounded 
in Germany with respect to the character of Aristo- 
phanes One theory . . makes him a new-Hegdian ; 

1 e a member of the modern ultra-hberal school m 
philosophy and religion The other view is taken by' 
Droysen, the autiior of a translation of Aristophanes 
. . who considers him a clever roue, a man without 

prmoiples, belongmg to no political party, without 
patriotism and without rehgion, but overflowing with 
hold gemus and capable of embellishing the commonest 
subjects by the magic of his wit. ... If we may be 
allowed to use a modem party phrase, we should call 
Aristophanes a tory-radical His opmions belong to 
the anstooratio or conservative side , but his character 
as a comic poet, and the means which he uses in that 
capacity, place him m the category of demagogues ’ 
This judgement is sixty years old, but it is none the 
worse for that One would hke, if it were possible, 
to accept the profession that Browtung puts mto the 
poet’s mouth — only it is too good to be true I 

. I pursued my warfare till each wound 
Went through the mere man, reached the prmciple 
Worth purging from Athenai Lamaohos ? 

No, I attacked war’s representative, 

Kleon ? No, flattery of the populace , 

Sokrates ? No, but that pernicious seed 
Of Sophists whereby hopeful youth is taught 
To jabber argument, chop logic, pore 
On sun and moon, and worship Whirhgig 

AriaUyphanea' Avology (Complete Works, vol i, p 691). 
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circumstances of Ancient and Modem Drama is tliat 
m Athens the theatrical performances v,cro not pri\ate 
enterprises, but were regularly organized by the State 
and supervised by the Archon, who alone could give 
permission to the poets to compete — this permission 
was technically called ‘ granting a chorus Durmg 
the fifth century b a the number of poets allowed to 
present comedies at any one festival was three, as in 
the case of tragedy , each poet only producing one 
play. It IS probable that a group of three tragedies 
and a Satync Drama was performed m the morning of 
each successive day of the festival, followed m the 
afternoon by a comedy ^ 

An attempt must now be made to give an impression 
of the theatre m which the comedies were acted , and 
for that purpose it will be best to confine the description 
to the Theatre of Dionysus, at Athens, as it probably 
appeared m the time of Aristophanes This open-air 
stone theatre was begun about 499 B o. and was 
contmuaUy improved n.nd enlarged, though the mam 
features remamed the same 

We have to imagme numerous tiers of stone-seats 
mthout backs occupying the natural slope of the hiU 
to the south-east of the Acropolis, capable of accom- 
modatmg thirty thousand spectators. A few front 
rows near the stage were reserved for priests and other 
religious officials and for distmguished personages 
whether Athenians or foreigners These slopmg rows 
of seats, completely open to the air, formed the Theatre ; 
its shape bemg semi-circular or, roughly, m the form of 


' Haigb, Atlic Theatre, Second edition, p 35. 
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a horseshoe Where the onrve ended at each side, 
and the ground became flat at the bottom of the slope, 
a circular plot of ground was marked off, called the 
Orchestra, or ‘ dancing place because the Chorus 
performed their evolutions on it. Beyond the Orches 
tra and further from the audience rose the stage for 
the actors This was narrow, as no more than three 
actors appeared on the stage at the same time, except 
when the action of the play called for the presence of 
members of the Chorus, who m that case mounted by 
means of temporary wooden steps Behmd the stage 
warf a background of wood, generally representmg the 
front of some buildmg, with doors m it for the entrance 
and exit of the actors. But m such a play as the Bxrda 
the background must have presented a piece of wild 
country As the number of the agtor? was Imuted to 
three, it was necessary that each of them should appear 
lu vanous characters dunng the play , but these rapid 
changes were made easier as all the players wore masks 
®ie costume of the actors m the Anstophamo Comedy 
(to omit oertam elements of coarseness and mdehcacy 
in the ‘ make up ’) was as a rule that of ordinary 
Athenian life They aU wore portrait-masks, which 
Were easily recognizable as caricatures of such persons 
88 Socrates, Lamaohua, &o But when Cleon was repre- 
sented m the Kniglits, the mask makers, it is said, did 
not dare to produce a likeness of that powerful dema- 
Bogtte Other grotesque masks besides the portraits 
n’ore naturally m use, resemblmg such monstrosities as 
are famihar with m modem pantomime It should 
added that the actors were always male, even when 
nepresentmg female characters. As the mask concealed 
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all facial expr^sion. bodUy geatare and tone of voioa 
became of enhanced importance 

^ “d took th^ 

nri?' °^T^- the aetom. 

^OT costume would generally be the ordinary dress 

“ srr 

Clouds and Birfbt Tniui^ r j as m ttie 
of the play, and ^0^0^^^^ ^ 

the dialogue of the actom Cboul Z rt .“1^° 
resembTe^ T 

more of militaiy precision ^ j °iovements had 
something bke^^ ^ 

meant much more tliflrs ^ dancmg ’ 

of the feet, for it include tot “OTOment 

elements of pose, gesticuluf important 

the Chorus Lught to ! 

diflcrcnt fcelTn J that 

tended toeuggiS The ‘h T*'™. °l 

‘ Coryphaeus ’.Ire^rf thT”“??' -"'d 

took a solo part in the . 

singing of the Chor^ tl .?“® " 

oleirly marked, bo « I h ™ 

an audience which did aotToZ ""“fdy followed by 

words ’. When the stage was^left cm 

acta the Chorus sang various odes beamg oTthTptt 
and characters of the plav. chanmn,, fi, ^ ^ ^ 

-aoi„gthespcetato,st.,ul.etorftt:^"l'“ 
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Dioaeopous, whose name may be interpreted at 
conveying the idea of honest policy, is the principal 
character in the play He is represented os a humorous 
shrewd countryman (a sort of Athenian Banolio), who 
(in consequence of the war, and the invasion of Attica 
by the Peloponnesian Army) had been driven from his house 
and property to take shelter in the City Here his whole 
thoughts are ocoupied with regret for the comforts ho has 
lost, and with wishes for a speedy peace. The soliloquy 
in which ho appears in the first s^e, represents him 
seated alone in the place of assembly, having nsen early 
to secure a good place, his constant practice (he says), 
in order ‘ to nawl, to abuse and interrupt the speakers ’, 
with the exception of those and those only, who are 
arguing in favour of an immediate peace But the 
Magistrates and men of business, not having so much 
leisure on their bands, as the worthy countryman, are less 

C ctual in their attendance, and he is kept waiting to 
great discomfort , their seats ere empty, and the 
Citiiens in the market-place are talking and idling, or 
shifting about to avoid a most notable instrument of 
democratic coercion, namely a cord coloured with ochre, 
which the officers stretch across the market-place, m 
order to drive the loiterers to the place of assembly , 
those that are overtaken by the rope, being marked by 
the ochre, besides the damage to their dress, becoming 
liable to a nominal fine To avoid the sense of woarmess, 
he is in the habit (as ho tells us), upon such occasions, of 
givmg a forced direction to his thoughts, and ho gives 
a sample of hm mode of employing this expedient, in 
the very first Imos ho is tasking himself to recollect 
and sum up all the things that had occurred of lale either 
B 2 
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to craUfy or to annoy him. At length, horrcvcr, he is 
relieved from the pursuit of this unsatisfactory pnfltime. 
The Magistrates arrive and take their seats'— the place of 
Assembly ta filled, and silence is proclaimed — when 
anew personage enters hastily Here %vc have an instance 
of the peculiar character of invention which belongs to 
the ancient comedy , in which a bodily form and action 
13 given to those images, which have no existence except 
in°the forms of animated or fanciful language ‘If 
a deity were to come down among the Athenians and pro- 
pose to conclude a peace for them, they would not listen 
to him ’ — This phrase is here exhibited in action ; for 
the personage above mentioned is a demigod (descended 
imn ediately from Ceres herself, os he proves by a very 
rapid and confident recitation of his genealogy), but his 
offer of his services as a mediator is very ill received, 
and he very narrowly escapes being taken mto custody 


Th e next persons who present themselves to the Assembly 
are two Envoys returned from a mission to the Court of 
Persia, which they have contnved to prolong for several 
years They relatd all the hardships wli.ch they had 
undergone in luxunous entertainments and in tedious 
journeys with a splendid equipage they moreover had 
been detamed by an unforeseen circumstance, on their 
arrival at the Capital. The state of things was such as 
Autolycus describes • * The King is not at the Palace, 
he IS gone to purge melancholy and air himself ’ , but 
the King of Persia was not gone, like the King of Bohemia, 
on board a new ship ’ , he was gone with a magmficent 
militery retoue to the Golden Mountains, where, according 
to the Ambassador’s report, he continued for eight months 
in an i^ennttmg course of cathartics On his return 
to the Capital, they had the honour of being presented 
and entetamed at a most smgular and marvellous ban- 
quet; finaUy they had succeeded m their mission, and 
had brou^t with them a confidential servant of the 
tjown of Persia (a nobleman of high rank though rather 
of a Bu^icious name), Shamartabas, commismoned to 
^ intentien to the people of Athens. 

Bhai^rtabas holds the distinguished office and title of 

him « f which is assigned 
bun IS distinguished by an Eye of enormous size, the 
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appearani-e of which and the gravity of gesture suited 
to such an exalted personage excite the rustic repnbhcan 
spleen of honest Dicaeopolis The communications of 
the great Persian Courtier, bemg m his own language 
and consequently nnmtelligible, are variously intorpretM 
Dioaeopohs takes upon himself to question him peremp- 
torily, and m the course of the examination discovers 
a couple of effeminate Athenian fops, disguised as Eunuchs, 
in his tram , this discovery however creates no sensation 
— The Kmg’s Eye is invited with the usual honours to 
a Banquet in the Prytaneum , but when Dicaeopolis 
sees these impostors and enenues of his country, upon 
the pomt of bemg rewarded with a good dinner, the 
indignation which is excited m his mdependont spirit, 
decides at once his future destimes and the conduct 
of all the scenes which follow — In that tone which a 
person is apt to employ when he fancies that the zeal of 
nis fnends gives him a right to command their services, 
he calls out very peremptorily for Araphitheus, and 
without any preamble or prefatory request, directs him 
to proceed to Sparta without loss of tjme, and to conclude 
a separate peace for him (Dioaeopohs), his wife and family, 
advancing to him at the same time the principal sum of 
eight drachmas for that purpose 

Another Envoy now appears, returned from a Court 
of a different description He has not, like the former, 
any complaints to make, of having been overwhelmed 
with an excess of ostentation and profusion from the 
Grand Monarquo of those times , he has resided with 
a sort of ootemporary Czar Peter, the Autocrat of Thrace, 
having lived (of course acoordm^ to his own account) m 
a moat jolly barbarous intimacy with that rismg potentate, 
and inspinng him with the sinccrest hearty zeal m favour 
ct the polished state of Athens His son, the heir apparent, 
had been admitted by the Athenians to the freedom of 
tlieir City, an honour which in their opinion (as well ns in 
that of Iilr Peter Putty in Foote’s farce) any prince ongh< 
to bo proud of , and the assembly are accordingly informed 
of the delight and enthusiasm with which the compliment 
had been accepted They are presented moreover with 
* specimen of tho auxiliary troops, somewhat smgularly 
®'luippcd, which their new ally is idling to employ in their 
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service, but at a rate of pay vhich Dicncopolin oxclniwg 
against as scandalous Ho has soon other causes of com- 
pTamt , for, attracted by the pas>-ion for garlic, which it 
seems is predominant amongst them, the Odomnntmns 
(for that IS the name of the tribe to u Inch the now warriors 
belong) begin their operations by plundering the store 
■which Dicaeopohs had provided for his own luncheon ; 
outrageous at this injury, after reproaching the Magistrates 
with their apathy in suffering it, ho takes, what it seems 
was an effectual mode of dissolving the Assembly, by 
declaring that a storm was coming on, and afTinning that ho 
has felt a drop of ram This sort of Polish Veto nullifies 
the proceedings of the Assembly, which is accordingly 
dissolved — Dicaeopohs is left lamenting over the pillage 
of his provisions, but his spirits are soon revived by the 
appearance of Amphitheus, who has returned with samples 
of Treaties of Peace or Truces These Treaties or Truces 
are typified by the wines employed m the libations by 
which they were ratified , a conceit, which m the language 
of the original appears less extravagant, the Grcefca 
ha'ving only one the same ■word by which they ex- 
pressed the idea of a truce, and that of the libation by 
which it was rendered valid Amf^ntbeus is in a hurry, 
having been (as he says) discovered and pursued by a 
number of old Rustics of Acharnae, who since the rum 
of the vineyards of their village by the invading army, 
had become furious against a peace Dicaeopohs tastes 
and discusses the qualities of the wines, and having fixed 
upon a sample of thirty years’ growth, goes away with 
a determination to avail himself of the change m his 
affairs, by keeping the Feast of Bacchus once more m his 
own Village , while Amphitheus runs off to avoid the 
Achanuans whom he had outrun, but who are still in 
quest of him 
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SCENE THE PNYX 
Dioaeopous. 

How many things there are to cross and vei mo, 
My comforts I compute at four precisely, 

My gnefs and nusenes at a hundred thousand 
Let’s see what there has happen’d to rejoice me 
With any real kmd of jc^uhiess , 

Come, m the first place I set down five talents, 
^Vh^oh Cleon vomited up agam afld refunded , 
There I rejoiced , I loved the knights for that , 
’Twas nobly done, for the mterests of all Greece 
But agam I suffer’d cruelly m the theatre 
A tragical dlsappomtmcnt. — There was I 
Gaping to hear old Aeschylus, when the herald 
Call’d out, ‘ Theognis *, bnng your chorus forward.’ 
Imagme what my feelings must have been 1 
But then Doxithous plcaw^i me commg fomard 
And singing his Boeotian melody 
But next came Chaons with his musio truly. 

That turn’d mo sick, and kill’d mo very nearly 
But never in my hfetimo, man nor boy. 

Was I so \cxt ns at this present moment. 

To SCO the Pnyx at this time of the morning 
Quito empty, nhen the Assembly should be full 
There are our Citircns in the markot-placo 
Lounging and talking, shifting up and down 
To escape the painted twnno that ought to sweep 

> A bad traRlc poet, ndlculed In this plar 
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The shoal of them this way , not even the presidents 
— ^they’re always last, crow'dmg and jostling 
To get the foremost seat , but as for peace 
They never think about it — Oh poor country » 

As for myself. I’m always the first man 
Alone in the morning, here I take my place. 

Here I contemplate, here I stretch my legs , 

I tVonk and think — I don’t know what to think. 

I draw conclusions and compansons, 

I ponder, I reflect, I pick my nose, 

I make a stink — 1 make a metaphor, 

I fidget about, and yawn and scratch myself ; 
I.noking m vam to the prospect of the fields, 
Loathing the city, longing for a peace. 

To return to my poor village and my farm. 

That never used to ciy ‘ Come, buy my charcoal ' * 
Nor ‘ Buy my oil 5 ’ nor ‘ Buy my anything ' ’ 

But gave me what I wanted, freely and fairly, 

Clear of all cost, with never a word of buying, 

Or such buy-wordsc So here I’m come, resolved 
To bawl, to abuse, to mterrupt the speakers. 
Whenever I hear a word of any kind 
Except for an immediate peace Ah there * 

The presidents at last ; see, there they come ! 

All scrambhng for their seats — ^I told you so * 
Heeald Move forward there ‘ Move forward all 
of ye I 

Further ’ wuthm the consecrated ground. 

Amphithbus Has anybody spoke ? 

Is anybody 

Prepared to speak ? 

Amph. Yes, I 

Who are you and what ? 
Amph. Amphitheus the demigod. 

, Not a man ? 

Amph No, I’m immortal , for the first Amphitheus 
Was bom of Ceres and Triptolemus, 

Hw only son was Keleus, Keleus married 
Phaenarete my grandmother, Lykmus 
• ly father, was their son , that’s proof enough 



THE ACHARNIANS 


S 


Cl-87] 


Of the immortality m our family 
The Gods moreover have dispatch’d me here 
Commission’d specially to arrange a peace 
Betwixt tliiH city and Sparta — notwithstandmg 
I find myself rather m want at present 
Of a httle ready money for my journey 
The magistrates won’t assist me 
Hee Constables ! 

Amph. O Keleus and Tnptolemns, don’t forsake me ! 
Dia You pres dents, I say 1 you exceed your 
powers , 

You msult the assembly, dragging off a man 
That offer’d to make terms and give ns peace 
Her, Keep silence there 

Dia By Jove, but I won’t be sdent. 

Except I hear a motion about peace 

TTvrn Ho there 1 the Ambassadors from the King 
of Persia 

Dia What ICing of Persia T what Ambassadors 7 
Pm sick of foreigners and foreign *mmals, 

Peacocks * and Coxcombs and Ambassadors 
Her. Keep silence there 

Dia \^'hat ’s here 7 What dress is that 7 

In the name of Eobatana 7 ® What docs it mean 7 
Amb You sent us when Euthymcncs was Archon, 
Some few years back, ambassadors to Persia, 

With an appointment of two drachmas each 
For daily maintenance 

Dia Alas, poor drachmas ' 

Amb ’Twos no such easy service, I can teU yon, 
Ko tnfiing inconvenience to bo dragg’d 
Along those dusty dull Caystnan plams, 

SmoSicr’d with cushions in the travellmg chariots, 

’ rencocVa hnd been introduced at tbc pubbe charge, and were 
exhibited montbb It is to bo supposed that tbo exhibition 
hnd liecome rather staie. 

* Tbo name of an unknown and extraordinary place is some- 
times used to einrcas wonder In {vew Enpland a thmc is 
said to be ‘ Jerusalem One ’ Flanders in the tlmo of Philip III 
serred Uie Spaniards for a phrase of wonder ‘ ho hay mas 
Flondes * 
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Obliged to lodge at night m our pavihon'i. 

Jaded and hack’d to death 

Dio My service then 

Was an easy one, you think ' on guard all night. 

In the open air, at the outposts, on a mat 

Amb . . At our reception wc were forc’d to drink 
Strong luscious wine in cups of gold and cr^'stal . . 

Die. 0 rock of Athens ' sure thy \ cry stones 
Should mutiny at such open mockery ! 

Amb (in conlinvxition) 

. . with the Barbarians ’tis the test of manhood. 

There the great dnnkers are the greatest men - . 
Dio As debauchees and coxcombs are with us 
A MB (in continuation) 


... In the fourth year we reach’d the royal residence. 
But found the sovereign absent on a progress, 

Gone with his army to the Golden Mountains, 

To take his ease, and purge his royal person , 

There he remam’d eight months 

Eic c When did he close 

His course of medicine T 

Amb With the full of the moon 

He rose, and left his seat, returning homeward . 
There he admitted us to an audience. 

And entertam’d us at a royal banquet 
With a service of whole oxen baked m crust. 

Dio. Oxen in crust ' what hes, what trumpery ! 
Did ever any mortal hear the like ? 

they treated us with a cunous bird, 
l^ch bigger than our own Cleonymus 
Tis call d the Chousibus 

Aye, by that same token 
W e re choused of our two orachmas 
Atm Finally 

We ve brought you here a nobleman, Shamartabas 
xsy name, by rank and office the Eling’s Eye 
Dig God send a crow to peck it out, I say. 

Aim youra the Ambassador’s mto the bargam t 
Heb. Let the Kmg’s Eye come forward 

Hercules ! 
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What ’s here ? an eye for the head of a ship ! * what 
point, 

What headland is he weathering ? what ’s your course ” 
What makes you steer so steadily and so slowly ? 

Amb Come now, Shamartabas, stand forth , declare 
The kmg s mtentions to the Athenian people. 

[Shamabtabas here vUera some toorda, which 
Onentaliata have aupposed to be the common 
formula -prefixed to the edicts of the Persian 
Monarch — lartaman oxarksas apissonai satra 

Axtb You understand it T 
Dia No, by Jove, not I 

Amb [to Dioaeopolis ] He Ba5rs the kmg intends to 
send us gold 

[to Shamabtabas.] Explain about the gold , speak 
more distmotly 

Shamabtabas Sen gooly Jaonau aphooly chest 
Dio Well, that’s distmct eno^h ! 

Her. ll^at does he say T 

Dia rhat it’s a foobsh jest for the lonians 
To imagine that the king would send them gold. 

Axm No, no 1 — He ’s telling ye of chests full of gold 
Dia V^at chests 1 you're an impostor —Stand 
away, 


' The ima^atlve spirit of antiquity bad transformed the 
head of a ship Into the likeness of a human face , the keel 
served for a nose, a painted eye being inserted on each side, anil 
a portion of the convex projections of the bow was coloureii 
red, to represent a pair of cheeks, whence the epithet ‘ red 
cheek«3 ’ is applied to ships in Homer — The foce thus produced 



Hipponox’s acscnunuii « u wore going to bito the head 
of the steersman *) The whole vessel was thus converted into 
the form of a protecting amulet — It appears by what Herodotus 
fUL 58) says of the oracle addressed to the Siphnians, that the 
‘ red cheeks ’ must have gmo out of fashion m his time but 
the ‘ eye ’ is stiU universal to the Mediterranean, and the writer 
of this note has sew the snake in Its proper position and direction 
on the gunTOle of small craft in the harbour of Valletta and In 
the Day of Cadix« 
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Keep off ; and let mo alono to question him 
[to Shamartabas ] You, sir, yon Persian ! a^s^^e^ mo 
distinctly 

And plainly, m presence of this fist of mine; 
bn pain of a royal purple bloody nose 
Will the long send us gold, or u ill he not ? 

[SmiMARTABAS shales Im head. 
Have our ambassadors bamboozled us 

[SHATttAETABAS Uods. 

These fellows nod to us in the Grecian fashion ; 
They’re some of our own people. I’ll be bound 
One of those eunuchs there I’m sure I know; 

I’m positive it’s Cleisthenes the Siburtian. 

How durst you, you baboon, with such a beard, 

And your desigmng mcked rump close shaved. 

To pass yourself upon us for a eunuch ’ 

And who ’s this other ? Sure enough it ’s Strato ! 

Hek Silence there I Keep your seats ! 

The senate have mvited the King’s Eye 
To feast with them m the Prytaneum 
Dig There — 

Am’t it enough to dnve one mad ? to drive one 
To hang himself ? to be kept here in attendance, 
Workmg myself mto a strangury. 

Whilst every door flies open to these fellows. 

But I’ll do something desperate and decided. 

Where is Amphitheus got to ? 

Amph:. Here am L 

Dio. There — take you these eight drachmas on my 
part. 

And make a separate peace for me with Sparta, 

For me, my wife and children and maidservant 
And you — go on with your embassies and foolenes. 

Hbe. Theorus, our ambassador mto Thrace, 
Return’d from King Sitalces I ^ 

Theoe Here am I 

Die. More coxcombs call’d fori — Here’s another 
commg 

' Theoms noted m the Wasps as a flattering, super -civil 
parasitical person See his efforts at reconcvhation on page 14 
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Theob. We should not have remain’d so long m 
Thrace 

Dia If you hadn’t been overpaid I know you 
wouldn’t. 

Theoe. But for the snow, which cover’d all the 
country, 

And buned up the roads, and froze the nvers 
’Twas smgular this change of weather happen’d 
Just when Theogms here, our frosty poet. 

Brought out hiB tragedy — We pass’d our tame 
In dnnkmg with Sitaloes He^s your friend. 

Your fnend and lover, if there ever was one. 

And writes the name of Athens on his walls ’ 

Hih son, your new-made fellow citizen. 

Had wish’d to have been enroll’d in proper form 
At the Apatunan festival , and meanwhile, 

Durmg hiB absence, earnestly desires 
That the Apaturian sausages may be sent him 
He 18 urgent with his father to befriend 
His newly adopted coun trym en , ftnd m fine 
Sitalces has been so far work’d upon. 

He has sworn at last his solemn Thracian oath, 
Standmg before the sacrifice, to send 
Such an army, he said, that all the Atheman people 
Shall think that there’s a flight of locusts oommg 
Dia Then hang me if I beheve a word about it. 
Except their bemg locusts , that seems likely 

Theob. And now he has sent some warriors from 
a tribe 

The fiercest m all Thrace. 

Dia Well, come — that’s fair 

Her. The Thracians that came hither with Theorus ! 
Let them come forward I 

Dia What the plague are these 7 

Theob. The Odomantinn army 

Dia The Odomantians 7 


' The common practice of lovers both in ancient and modern 
times , but m this InslanM there is probably an allusion to 
some public monuments which recorded the tine’s alliance with 
-the Athenians In terms Oattenng to their national vanity 
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Thracians t and what has brought them here £rona 
^rixr&CG 

So strangely equipp’d, disguised, and circumciz^J 
Theob. These are a race of {ello\^'S, if you d hire 
’em, 

Only at a couple of drachmas daily pay ; 

With their light javelins, and their little bucklers. 
They’d worry and skirmish over all Boeotia. 

Die, Two drachmas for those scarecrows ! and our 
seamen, 

What would they say to it ? — left m arrears. 

Poor fellows, that are our support and safeguard. 
Out, out upon it ! I’m a plunder’d man 
I’m robb’d and rum’d here with the Odomantians. 
They’re seizmg upon my garhe. 

Theoe \lo the Thracians } Oh, for shame. 

Let the man’s garhe alone You shabby fellow, 

You countryman, take care what you’re about ; 
Don’t venture near them when they’re pnmed with 
garlic. c 

Die. You Magistrates, have you the face to Bee it. 
With your own eyes — ^your fellow citizen 
Here, in the city itself, robb’d by barbarians 7 
— ^But I forbid the assembly There’s a change 
In the heaven • I felt a drop of ram ! I’m witness ! 
ELer. The Thracians must withdraw, to attend 
again 

The first of the next month The assembly is closed. 

Die Lord help me, what a luncheon have I lost ! 
But there’s Amphitheus coming back from Sparta 
Welcome Amphitheus I 

Amph. Pm not welcome yet. 

There are the Acharmans pursumg me 1 
Die How so 7 

Amph- I was commg here to brmg the Treaties, 
But a parcel of old Acharmans smelt me out. 
Case-harden’d, old, mveterate, hardhanded 
Veterans of Marathon, hearts of oak and iron, 
Shngers and smiters They bawl’d out and bellow’d ; 
You dog, you viUam ’ now the vmes are rum’d. 



226-249] THE ACHARNIANS 16 

‘ You’re come ■with Treaties, are you ? ’ Then they 
stopp’d, 

Huddhng up handfuls of great slmgmg stones 
In the lappets of their cloaks, and I ran off, 

And ^ey came dnvmg after me pell-mell, 

Roaring and shoutmg — 

Dia Aye, why let them roar 1 

You’ve brought the Treaties ? 

Amph. Aye, three samples of ’em , 

This here is a five years’ growth, taste it and try 
Dia Don’t like it ! 

Ajiph. Eh T 

Dia Don’t like it , it won’t do , 

There’s an uncommon ugly twang of pitch, 

A touch of naval armament about it. 

Amph. Well, here’s a ten years’ growth, may smt 
you better 

Dia No, neither of them. There ’s a sort of sourness 
Here m ^is last, a taste of acid embassies. 

And vapid alhes tarmng to vmegar 

Amph. But here ’s a truce of thirty years entire 
Warranted sound. 

Dio 0 Bacchus and the Bacchanals I 

This IS your sort I here ’s nectar and ambrosia ! 
Hero’s nothmg about providing three days’ rations. 
It says, ‘ Do what you please. Go where you -will ’ 

I choose it, and adopt it^ and embrace it. 

Pot saonfioe and for my pnvate dnnkmg 
In spite of all the Achamians, Bm determmed 
To remove out of the reach of wars and mischief. 
And keep the feast of Bacchus m my form 

Amph And FU run ofi to escape from those Achar- 
mons 

Masses of men, when In a state of excitement, whatever 
may bo their oolleotive ohoraotor or purpose, are apt to 
separate mto two divisions , those of a milder and more 
reasonable temper takmg the one side, and the more 
ardent and mtmotablo taking the other This is ei- 
omphfied in the two Somiohomses The first are upon 
the point of abandoning their pursuit, while the second 
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persevere in it with unabated eagernc-is, intlefatigablo 
and (ns they afterwards show themselves) implacablt 
The first, on the contrary, are by degrees pacified and 
induced to listen to reason 

Thvs difference of feeling finally produces a struggle 
between them m which those who are of ‘ milder mood ’ 
obtain the advantage , and their opponents are obliged 
to call for assistance from Lamachus, a romantic en- 
thusiastic military character, and, of course, as decided 
an advocate for war as Dicaeopohs (the Poet’s dramatic 
representative) is for peace Lamachus appears in his 
gorgeous armour Dicaeopohs, under the affectation of 
extreme terror and simplicity, contrives to banter and 
provoke him Lamachus proceeds to violence, and is 
foiled , after which a dispute is carried on for some lime 
between them upon equal terms , and they finally separate 
with a decla’-ation of their respective determinations , 
the one looking forward to nuUtary achievement, and the 
other to commercial profit and enjoyment 

It may be necessary to say something of an attempt that 
has been made in the translation of the following Chorus, to 
convey to the English reader some notion of the metrical 
character of the original The Poet himself has described 
the metre as bold and manly, expressive of firmness nnd 
vehemence, and, as such, suitable to the persons of whom 
hiB ChoiTis IS composed The Cretio metre (for that is its 
name) consists of a quaver between two crotchets (— — ), 
and may be considered as a truncated form of the Trochaic, 
differing from it onl}' by the subtraction of a short or 
quaver-syllable ; the Troohaio itself consisting of four 
syllablas, a crotchet and quaver alternately — v^) 

In consequence of this affinity, we find that the two metres 
frequently pass mto each other 
El the instance befOT"*^ ^ 

Troohaio, but after 
Oretic , the second / * 
quent occurrence m 
resolved into two I 
•etween . 
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CnoROs 

Follow faster 1 all together I search, inquire of every 
one. 

Speak, mfonn ns, have you seen him 7 whither is the 
rascal run 7 

’Tis a point of pubho servioo that the traitor should 
be caught 

In the fact, seized and arrested with the treaties that 
ho brought. 


SmncBOEDS L 

He’s escaped, he’s escaped — 

Out upon it 1 Out upon it ! — 

Out of sight, out of scaroh. 

O the sad aeanaomo 
Load of years ! 

Well do I remember such a burden ns 1 boro 
Bunning mth Phayllus ' with* a hamper at my 
back, " 

Out alaok. 

Years ago 

But, alas, my sixty winters and my sad rheumatic 
pam 

Break my speed and spoil my running, — and that old 
unlucky sprain 
He's escaped — 


Semicihobus n. 

But we’ll pursue him Whether we be fast or slow. 
Ho shall learn to dread the peril of an old Achamian 
foe. 

O supreme Powers above. 

Merciful Father Jove, 

’ An eminent conqueror in the foot-race at Olympia. There 
was probably some story of his having been matched (under 
certam disadvantages) against an active man who bad been used 
to run imder a burthen 


iniSToPBASrs. 


O 
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Oh the vile miscreant "wretch , 

How did he dare, 

How did he presume m his unutterable villainy to make 
a peace, 

Peace with the detestable abominable Spartan race. 

INO, the war must not end 

Never end—till the whole Spartan tribe 
At© rcducBcij trcimplGd 
Ti^and bound, hand and foot. 

^7h?^“an!j7tonT 

'■“'J to 


Enter DI04EOP0US, ht, Wtfs and Datohtee, 

< a Sla"Ve, See 
Hio Peace, peace 
Silence, silence. 

“aoSSe:/ lAsttc 

You Nanthias^folI^°^^/°^^'^^’ Canephora; 

hi a pr^^atii 7 there. 

Wife ^Set dS^ emblem 

The ceremony. daughter, and begm 

Ha'DOHTEE fiiTrc .1 

Si SJ hXtke*''" 

wTth our aLiwT’ 

To celebrate thy festvS^S'mrS’'" 
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— Well, here’s success to the trace of thirty years 
Wife. Mind your behaviour, child , carry the 
basket 

In a modest proper manner , look demure 
And grave , a happj^ feUoir mil he be 
That has the marrymg of ye —Come, move on 
Mind your gold tniikets, the^U be stolen else 

Dia FoUow behmd there, Xanthias, with the pole, 
And ril strike up the bacohanaban chant. 

— Wife, you must be spectator , go withm, 

And mount to the housetop to b^old ns pass , 
Dia {Sings) 

Leader of the revel rout. 

Of the drunken roar and shout, 

Cra 2 y mirth and saucy jesting, 

Froho and mtngue clandestine 1 
Half a dozen years are past,' 

Hero we meet in peace at last. 

All my wars and fights are o’er 
Other battles please mo mofe. 

With my neighbour’s maid, the Thracian, 
Found marauding m the wood , 

Seizing on the fair occasion, 

AVith a quick retahation 
Making on immediate booty 
Of her innocence and beauty — 

If a drunken head should aobo. 

Bones and heads wo never break 
If wo quarrel over night , 

At a full carousing soak. 

In the morning all is right , 

And the shield hung out of sight 
In tlio chimney smoko. 

Cnonus That’s the man Mmd jour aim 
Bolt awav — ^Pelt auny 

Dia Hcaicn and Earth I 'what’s hero to do I 
You’ll break the pitcher, have a care ! 

‘ ThU comedy WHS producfd in 425 11 c., the »iiih year of U)» 

1 floponneslan trar 
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Chob. We’ll break your bead. 

We’ll break your bones, 

We’ll pummel you to death with stones. 

Die Tell me, moat serene Achamians, wherefore, 
upon what pretence ’ 

Chob Impudence ! Insolence ! 

Infamous traitor, do ye dare to ask ? 

In despite 

Of duty and nght, — 

Duty to the state. 

Duty to the laws, — 

You’ve presumed to separate 
Your private cause, 

With the villainous abuse 
Of a treasonable truce 


And you dare, 

Standmg there, 

Void of shame, void of grace. 

To look us in the face 

Dio. But my motive — Once agam, let me be heard, 
and I’ll explain. 

Chob. No reply. You shall die. 

Stoned and buned aU at once, 

Buned m a heap of stones. 

Dio Have patience, do I forbear a bit ! 

never heard my reasons yet 
O OB. We’ve forborne, long enough ; 

w .a 'Trash and stuff J 

hM ^uS^^ ^ ^ 

np into thongs to serve the kmghts for 
^ straps and shoes ® 

nlhance with the worst of 

enemies, 

hat^ Spartans, we’ll avenge it and 
innocence depends upon the treaty 
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Cnon, Don’t imngino to cnjole us with jour tirgu 
racnts and fetches 

You confess you mnclo a pence snth those abominable 
wrctclics 

Dia Well, the very Spartans, even, — I’ve ray 
doubts and scruples whether 
They’ve been totally to blame, in every instance, 
altogether 

Cnon. Not to blame in every instance I Villain 
sagabond, how dare yo. 

Talking treason to our faces, to suppose that wo should 
spare ye 

Dio Not so totally to blame , and I would show 
that, hero and there. 

The treatment they received from us has not been 
absolutely fair 

Cnon. What a scandal I nhat an insult 1 what an 
outrage on the stale 1 

Are yo come to plead before us ns the Spartans’ 
advocate 7 • 

Dio I’m prepared to pleod the cause, and bnng 
my neck here for a pledge, 

Placed upon the choppmg block, ready to meet the 
axe’s edge 

Chob. Don't be standmg shilly shally, comrades, 
let the traitor die 

Pummel him with stones to pieces, pound and maul 
him utterly. 

Mash the viUam to a jelly, hke a vat of purple dye 
Dia I’m ostonish'd at your temper Won’t you 
give me leave to soy 

Somethmg m my own defence, my good Acharmans 7 
Hear me, pray I 

Choe, We’re determm’d not to hear ye. 

Dio. That will be severe mdeed 

Choe. We’re determmed. 

Dio Good Aohamians, give me 

time and hear me plead. 

Choe. Death awaits you, death this mstant. 

Dia Then the quick resolve is taken 



22 THE ACHARNIANS [384-403 

hostage destined to redeem 

hfro^Terah.'^ “'= '■>“» 

‘^rantThft 

“"Tcfn&SrSaJ™' 

““ = ““«dont 

m “heart y°” obda- 

|s; rroveth™“ '■“p- <>” 

Dio ¥n^not h ^hee, spare * 

this instant isTte last “““& 

o- sf 0 ®S ““’y ^'-y- 

Dio \o^ Xin ‘I’b™* i, 

^bMds and shnt yoTe®art “ ™*' 

s tzS- 
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Our beloved 
Darling is at stake. 

We submit 
Wholly for his sake. 

Dia Before vro parley or compound, cost mo those 
pebbles to the ground 
Chou. See there, all ’s fair 
But keep TOUT word, sbentho the sword 

Dia Other pebbles may bo lurking m the lappets 
of the jerkin 

Chou. Never fear, never doubt , 

See them here shaken out 
There ’s none behmd only mind. 

Keep your word, sheathe the sword. 

And here I fling stone and shng. 

Sling and atone, both away, 

IJoth m one , both are gone 

Dio Well now, wiU you please to have done with 
your noise and nonsense. 

And fling them away, too, both Find work you’ve made, 
A pretty busmess ' Look there at your hamper 
What a takmg the poor creature has been m. 
Voiding Its coal-dust, like a cuttle fish, 

For very fright , nearly destroy’d m short. 

Merely from a want of temper and discretion 
On the part of its own friends * ’Tis passing strange. 
That human nature should be so possest 
With a propensity to pelt and bawl , 

When gentle easy Reason might decide 
All their debates with order, peace, and law , 

When I myself stand here resign’d, and ready 
To plead my cause before a ohoppmg block. 

To vmdicate the Spartans and myself 
Yet L forsooth, can feel the fear of death. 

And hold my life as dear as others do 
Chou. Bung the block 1 Brmg it here I 
Rogue, for I long to hear 
Speedily whatever yon can have to say 
Speak away 

' Parody of the rhetorical style of Euripides 



24. 


THE ACHARNIANS 


[440-472 


Semichoeus 

’Twas your o-wn choice, your ovn appointed pledge 
Bring forth the choppmg-block, and speak a^ay 
Die Well, there it is See, there’s the choppmg- 
block ! 

And little I myself am the defendant. 

Depend upon it, I’ll fight manfully 
I’ll never nug myself withm my shield , 

I’ll speak my mmd, moreover, about the Spartans. 
And yet forsooth a secret anxious fear 
Appals me , for I know the turn and temper 
Of rustic natures, then delighted most 
■^Oien from some bold deciaimer, right or wrong, 
They hear their country’s praises and their own ; 
Delighted, but deluded all the while. 

Unconsciously bamboozled and befool’d 
And well I Icnow the mmds of aged men. 

And the malignant pleasure that they feel 
In a harsh verdict*" or an angry vote 
And well I recollect my suffermgs past 
From Cleon, for my comedy last year , ^ 

And how he dragged me to the senate house. 

And trod me down, and bellow’d over me, 

And hek’d me with the rough side of his tongue ; 
And maul’d me, tih I scarce escaped ahve. 

All batter’d and bespatter’d and befoul’d 
Pemut me, therefore, first to clothe myself 
In a pathetical and heart-rendmg dress 
Choe It ’s no use ' mere excuse I 

Mere pretence ' 

Take what you utII for your defence, 

Anythmg you think of use. 

Even the mvisible huge hobgoblm helmet 
Of the learned Hieronymus,® if you choose. 

I care not, I , 

You may try 

' The Babylonians 

* A lyncal and tragic poet particularly studious of the terrific. 
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The tricks and turns of Sisjrphua m the play , * 

We grant free leave for all, but no delay 

Dia Well, I must try then t-o keep up my spinta, 
And trudge auay to find Eunpides. 

Holloa ! 

Seevant Who ’s there ? 

Die Eunpides mthin 7 

Serv Within, yet not within. You comprehend 
me 7 

Die. Withm and not within I why, what do ye 
mean 7 

Sebv I speak correctly, old Sire ! his outward man 
Is in the garret vTiting tragedy , 

While his essential being is abroad. 

Pursuing whimsies in the world of fancy 

Die O happy Eunpides, u ith such a servant , 

So clever and accomplish’d 1 — call hun out. 

Sebv It ’s quite impossible 
Dia But it must be done. 

Positively and absolutely I must see him , 

Or I must stand here, rappmg at the door 
Eunpides 1 Eunpides ! come down, 

If ever you came down m all your life ! 

’Tis I, 'tis Dicaeopohs from Chollidae " 

Eub. I’m not at leisure to come down. 

Dia Perhaps — 

But here 's the scene shifter can wheel you round. 
Eub. It cannot be 

Dia But however, notwithstanding 

Eub. Well, there then. Pm wheel’d round , for 
I had not time 
Eor commg down 
Dia Eunpides, I sayl 

Eob. What say ye 7 

Dia Eunpides I Euripides I 

’ ThU piny is lost, but Sisyphus had been reprcsenlcd In old 
poetic legends as so nrtful a person, thnt he hnd persundrf 
Proserpine to consent to bis release from the infernal regions 
’ A mark of rusticity Dicaeopolis mentions bU demus In 
addition to bis name 
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Good lawk, you’re tkere ’ upstairs » you %vnte upstairs. 
Instead of the ground floor ? always upstairs 
Well, now, that ’s odd ! But, dear Euripides, 

If you had but a suit of rags that you could lend mo 
You’re he that brmgs out cripples in your tragedies ; 
A’nt ye ? You’re the new Poet, he that writes 
Those characters of beggars and bhnd people 
" Well, dear Eunpides, if you could but lend me 
A smt of tatters from a cast-off tragedy- 
For mercy’s sake, for I’m obliged to make 
A speech m my own defence before the chorus, 

A long pathetic speech this very day , 

And if it fails, the doom of death betides me 

Eub. Say, what do ye seek ? is it the woful garb 
In which the wretched aged Oeneus acted ? 

Die No, ’twas a wretcheder man than Oeneus, 
much ^ 

Eub Was it bhnd Phoenix ? 

Die No, not Phoenix, no, 

A fellow a great deal wretcheder than Pboenix- 
Etjb I wonder what he wants , is it the rags 
Which Philoctetea went a begging with ? 

Dio No, ’twas a beggar worse than Philoctetes 
Eub Say, would you wush to wear those loathly 
weeds, 

The habiliments of lame Bellerophon ? 

Die ’Twas not Bellerophon, but very like him. 

A kind of smooth, fine-spoken character , 

A beggar into the bargain and a cripple. 

With a grand command of words, bothering and 
begging. 

Eub. I know your man , ’tis Telephus the RIysian. 
Die Ah, Telephus • — ^Yes, Telephus * do, pray. 
Give me the thmgs he wore. 

Eub, Qo fetch them there 

You’ll find ’em next to the tatters of Thyestes, 

Just over Ino’s Take them, there, and welcome 

' This and the names Mhicb follow refer to personages in those 
uramas of Eunpides in which his object had been (what in 
poelrv, as in real life, is the meanest of all), to excite compassion 
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Dia 0 Jupiter, what an infinite endless mass 
Of eternal holes and patches 1 Here it is, 

Here ’b wherewithal to clothe myself m misery 
Eunpides, now, smoe you’ve gone so far. 

Do give me the other articles besides 
Belongmg to these rags, that smt with them. 

With a little Mysian bonnet for my head 
Eor I must wear a beggar’s garb to day. 

Yet be myself m spite of my disguise , 

That the audience all may know me , but the chorus, 
Boor creatures, must not have the least suspicion 
Whilst I cajole them with my rhetonc. 

Eue. m give it you , your seheme is excellent, 
Beep, subtle, natural, a profound device 
Dio ‘ May the Heavens reward you , and as to 
Telephna, ' 

May they decide his destmy as I wish ! ’ 

Why, bless me. I’m qmte mspired (I thmk) with 
phrases 

I shEdl want the beggar’s staff, though, notwithstandmg 
Eub. Here, t^e it, and deport forth from the 
palace 

Dio O my poor heart ! much hardship host thou 
homo. 

And must abide new sorrows even now. 

Driven hence in want of venous articles. 

Subdue thy nature to necessity, 

^ supple, smooth, importunate, and bend 
^y temper to the level of thy fortune — 

Yet grant me another boon, Euripides , 

A little tmy basket let it be, 

One that has held a lamp, all burnt and batter’d. 
Eds. Why should you need it 7 
Dio ’Tis no need, perhaps, 

But strong desue, a longmg eager wish 
Edr. You’re troublesome Depart. 

’ In the play which is here burlesqued, Tolophus had been 
•peaking m an assumed character, and had appeared with 
“ similar ambiguous form, to M imprecating evil upon 
nlnuelt 
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Dro. Alas, alas ! 

Yet may you prosper like your noble mother.* 

Eub. Depart, I say 

Dig Don’t say so • Give me fiist. 

First give me a pipkin broken at the brim 

Exjr You’re troublesome m the mansion. Take it, 
go { 

Dig Alas, you know not what I feel, Euripides. 
Yet grant me a pitcher, good Euripides ; 

A pitcher with a sponge plugg’d in its mouth. 

Eub Fellow, you’U plunder me a whole tragedy. 
Take it, and go. 

Dig Yes , aye forsooth, I’m going. 

But how shall I contrive ’ There ’s something more 
That makes or mars my fortune utterly , 

Yet give them, and bid me go, my dear Eunpides ; 
A httle bundle of leaves to hne my basket 

Eub For mercy’s sake ! . . But take them There 
they go ’ 

My tragedies and c,ll < min’d and robb’d • 

Dio No more I mean to trouble you , no more. 
Yes, I retire , in truth I feel myself 
Importunate, mtruding on the presence 
Of chiefs and prmces, odious and unwelcome. 

But out, alas, that I should so forget 
Tie very point on which my fortune turns ; 

I wish I may be hang’d, my dear Euripides, 

« ever I trouble you for anythmg. 

Except one httle, little, httle boon, 

A single lettuce from your mother’s stall. 

Eue This stranger taunts us Close the palace 
gate 

A ^ poor soul, endure it and depart. 

And teke thy sorrowful leave, without a lettuce 
l et, know St thou yet the race which must be run, 
ileadmg the cause of Sparta ; and here you ntand 
at the goal , time urges, arm yourself • 
mfuse the spint of Eunpides, 

13 quirks and quibbles, m thme inmost heart ! 

* Hi-s mother was of very low condition See below, 1 585. 
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’Tis welL Now forward, even to the place 
Where thou most pledge thy hfe, and plead the cause 
As may befall thee. Forward, forward yet , 

A httle more I’m dreadfully out of spirits 

Semichobtjs IL’ 

Speak, or are ye dumb. 

Thou rogue m gram. 

Iron bram I 
Heart of stone ! 

Viliam, are ye come, 

Ventunng your head alone, 

Smgly to support a treason of your own 

SEinCHOEUS L 

He ’a resolved, 

Con6dent, 

Firm in his intent. 

Ready to the day 
— Well, my man I 
Since that ’s your plan. 

Speak away I 

[In the following lines there is an intentional imitation 
of the dry drawling style of Euripides’ harangues ] 

Dio. Be not surprised, most exoelient spectators 
If I that am a beggar have presumed ' 

To claim an audience upon public matters 
Even in a comedy , for comedy ’ 

Is conversant m all tho rules of justice. 

And can distinguish betwixt nght and wrong 
The words I speak are bold, but just and true 
Cleon, at least, cannot accuse me now 
That I defame the city before strangers. 

Bor this is tho Lcnaean festi\nl, 

And hero wo moot, all by ourselves alono 
No deputies oro omved ns yot with tnbu^, 

> above, p IG, tor the character, of the two Sroilchoruses 
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No strangers or allies , but here sit -wo 
A chosen sample, clean as sifted com, 

With our own denizens as a kmd of chaff. 

First, I detest the Spartans most extremely ; 

And wish, that Neptune, the Taenarian deity. 

Would bury them m their houses with his earth- 
quakes. 

For I’ve had losses — losses, let me tell ye. 

Like other people , vmes cut down and mjured. 

But, among friends (for only fnends are here), 

Why should we blame the Spartans for all this ? 

For people of ours, some people of our own, 

Some people from amongst us here, I mean ; 

But not the people (pray remember that) ; 

I never said the people, — but a pack 
Of paltry people, mere pretended citizens. 

Base counterfeits, went laymg informations. 

And makmg a confiscation of the jerkms 
Imported here from Megara ; pigs moreover. 
Pumpkins, and peqks of salt, and ropes of omons, 
Were voted to be merchandise from Megara, 
Denounced, and seized, and sold upon the spot. 

Well, these might pass, as petty local matters. 
But now, behold, some doughty drunken youths 
Kidnap, and carry away from Megara, 

The courtesan Simaetha Those of Megara, 

In hot retahation, seize a brace 
Of equal strumpets, humed force perforce 
From Dame Aspasia’s house of recrention. 

So this was the begmnmg of the war, 

^ over Greece, owmg to these three strumpets 
Pencles, like an Olympian Jove, 

With all hia thunder and his thunderbolts. 

Began to storm and hghten dreadfully. 

Alarming all the neighbourhood of Greece ; 

And made decrees, drawn up like dnnkmg songs, 

Im which it was enacted and concluded, 

^hat the Meganans should remain excluded 
^om eveiy place where commerce was transacted. 
With all their ware— like ‘ old care m the ballad 
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l>y Jand and sea, was valid.’ 
liien the Meganans, being all haE starved, 
.Uesired the Spartans, to desire of us. 

Just to rep^ those laws , the laws I mention d, 
ocMon d by the stealmg of those strumpets 
•and so they begg’d and pray’d us several times , 

V “,,7® refused , and so they went to war 
■^ouU Bay, ‘They should not’ Why, what should 
tney have done ? 

JiBt make it your own case, suppose the Spartans 
A .1 ^^ 1 *^ ^ ^ boat, and landed on your islands, 
fi- Senphos , 

you then have remam’d at home mglonous T 
so, by no means , at the first report, 
on would have launch’d at once three hundred 
A ,1® .7®’ 

^d fill’d the city with the noise of troops , 
Ahniii^fi^ sliips, crowding and clamourmg 
Wiiv. niuster-maaters and pay masters , 
measunng com out at the ijiagazme, 

choked with the multitude, 

Pn, * jRurea of Mmerva, newly furbish’d, 
mted and gilt, paradmg m the streets , 

Will, kegs, and firkms, leeks and omons , 

in gar 10 oramm’d m pouches, nets, and pokes , 

Onr ®uigmg girls, and bloody noses 

Wiiti i. would have sounded and resounded 
Wiih Tif®^ thwacks of dnvmg bolts and nails , 
Witb r^^P'ug oars and holes to put the oar m , 
luinimermg, clattenng and bonng , 

< ®r command, whistles and pipes and fifes, 
say ^“''^® f’®®“ "''“ur conduct. Will you 

Uat Telophus should have acted otherwise T ’ 

" ^“unoR. Really ! is it come to that 1 You 
rogue, how dare ye, 
cggar, hero to come abusmg us, 

w V’® *®*‘ “■e intentional The Scholiast tells 

^nown drmki^8ong°”^^”* ^ illusion to the words of n well 



32 


THE ACHARNTANS [690-727 


Slandering ns all, inveighing against informers ’ 

1 Semich. By Jove, but it’s all true; truth, every 
rrord , 

All true , not aggravated in the least. 

2 Semich. And if it what right has he to 
say so ? 

None m the world ; and he shall suffer for it, 

1 Semich Hands off there 1 what are ye after ? 
Leave him go ’ 

ril grapple ye else, and heave ye neck and crop. 

2 SsmcH Lamachus ! Lamachus I 

Lamachus arise ’ 

Let the gaze. 

Of thine eyes, 

In a blaze. 

Daunt and amaze 
Thme enemies. 

Bring along 
AU the throng. 

Hardy comrades, bold and strong. 

For assault or standing fight , 

Hasten and assist the right 
Lamaoitos Whence came that noise of battle on 
mine ears 7 

Where am I summon’d 7 whither must I rush 7 
To the rescue or assault ? what angry shout 
Rouses the slumbering Gorgon on my shield ? 

Dio 0 Lamachus, with your glorious crests and 
conquests * 

2 Semich, 0 Lamachus ! if there an’t this fellow 
here 


Ahusmg us and all the state this long while ’ 

Lam. How dare ye, sirrah, a beggar, to talk thus ? 
Dia 0 mighty Lamachus. have mercy upon me. 

If, bemg a beggar, I prated and spoke amiss 
Lam. What were your words ? repeat them, can’t 
ye 7 

^ Iho I can’t. 

I can’t remember ; Fm so terrified. 

The terror of that crest quite turn’d me dizzy ; 
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Do tnke Uie hobRoblm nwaj from me, I beseech you 
Lasl There then 

Die. Now turn it upside down 

Lam Sco there 

Die Now gn c me one of tho fenlhers 
Lam Here, this plume 

Tnke ik 

Dia Non rlnsp Aour hands across my forehead, 
For I feel that I shall strain in vomiting 
Those crests turn'd mo so siok 
L.AM Whnt arc voii domg ? 

You wnrlct-, would 30 U use my plume for a vomit ’ 
Die. A plume, do you call it f Wlint does it 
belong to T 
Lam To n bird — 

Die Tq a cock lorrel, docs it not T 

Lam Ah, you shall die [A scuffle, tn which Laju 
oinis IS foiled 

Die. No, Lamaohus not so fast 

Tlint 'a rather a point above you, «tout ns you are. 

Lam. Is this the sort of language for a beggar 
To use to a commander such ns me 7 
Dia A beggar am I 7 

X/AM. tVhy, whnt else are yon 7 

Dia I’ll toll ye 1 an honest man , that ’s what I am 
A citizen that has served his time in the army. 

As n footsoldier, fairly , not bke you. 

Pilfering, and drawing pay, with a pack of foreigners. 
Lam They voted me a command 
Dia Who voted it 

A parcel of cuckoos 1 Well, I’ve made my peace. 

In short, I could not abide the thmg, not I 
To see grey headed men serve m the ranks. 

And lads hko you dispatch’d upon commissions 
Some skulkmg away to Thrace, with them three 
drachmas , 

Tisamenus’s, Chares’s and Ceres’s, 

^ea^ cojeombS’ vagabonds, and Phaemppua’s, 

And Theodorus 8 sent off to Qela,* 

1 The Scholiast mmUons all thesa u disroputabla 

AKISTOPnAKES D ^ 
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And Catana, and Camarma, and the Cataraountains. 
Lam It pass’d by a vote 

Die, But what ’s the reason, prav 

For you to be oent out with aalanee always, ^ ^ 
^d none of these good people ’ You, ManJades > 
Have you been ever sent on an embassy ? 

bhakes his head Not he I 
Yet he 8 a Im^uorkmg steady sober man 

Md you. Euphondes. Pnmdes^ and the rest 

out into Chaonia, 

2 Ecbatana ?— no, not one of ve. 

^t Megaclea, and Lamachus, and suchhke 

&TO r"* payments lon_g since due, > 

miwr^'n at night 

democracy ? 'te ear all tins, — in the name of 

Salary '™g e« Lamachus draws his 

Against the ^Tonnn' ^®“®®torth I devote myself 
To astjflfilf o j whilst I hve. 

And TheW and Mel” S'® Pfloponnes.ans 

Where they mavtrfl^J^Pif^’ ^ market, 

y y with me, but not with Lamachus 

to 8P^h^^n pmfee o7dflf^ <^orus was brought forward 

times of the ar^cievi oW^L comedy In the 

of the only author whoL 

Aristophanic comedy reached us) the 

as nearly superfluous ’ an,^ regarded 

somealleged motive, as introduced without 

a burlesque one, as m the before us, sometimes 

^ MoSy ^ charcoal burners 
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The present, wliidi in the oldest of iho oxistinp pln\n of 
Arinloplmncs, wnn nn he tollnns, the first in nhioh he Imd 
inlroduce<i n Pnrahftsis bmcc his nllcged, nnd probaliI\ 
bis reel, motise Arna the clrcumstnnco to 11111011 he bnil 
already alluded irbcn spenkinR in the assumed cliornclLr 
of Dicacopobs he had reverted to hin 

niiflLrlngn past, 

From Cleon for my comedy Inst iinr p 24 
This comedy (the Balnlonians) sLcnis, nn fnr nn we enn 
judge of it from the few fragments that roiiinin, to lime 
been intended, in the first place, as an exposure of existing 
mnlprncticcn nnd abuses, and, scoondlj, as a redudw ail 
absurduin of the extravagant schemes of Athenian am- 
bition assuming them to bo roalixed, and exhibiting 
the result 

rile progressive aggrandizement of Athens had been 
marked, from the beginning, by the extortion nnd oppres- 
sion practised (\uth a few honourable exceptions) bj her 
militarj commanders, Thomistocles himself having set the 
first example In process of time, ns the inferior allied 
states became gradually subject to«tho more immcdinto 
dominion of Athens, they became exposed to the additional 
post of professional informers and venal demagogues, sub- 
sisting or enriching themselves by extortion and bnberj 
This state of things, odious and offensive to the whole 
Grecian race, disgraceful to the Athenian people, nnd pro- 
fitable only to the most worthless and unprincipled among 
them, was the final unsatisfactory result of their vast 
ottorta nnd indefatigable activity dunng two generations 
the consummation of the ambitions projects of the most 
able statesmen of a former age llcanwhile, at the time 
when this play (the Babylonians) was produced, the same 
scandals and abuses continued to be perpetrated in the 
subject states, under the cover of the Athenian supremacy , 
* while the avidity for further conquest and dominion stili 
remained predominant in the minds of the Athenian people 

The Poet then, in the fervour of youthful patnotism, and 
the nride of conseious genius | not as he was soon after- 
wards tempted to become and to constitute himself, a 
professional playwright, the poetical serf of the com- 
munity , > but with the option of active life still open 

' Th^ inferences are disUncUy deducible from the Parabasis 
of tlie KntgnU 

D 2 
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before him, comparatively therefore independent of his 
audience, and confident in his own wit and courage as 
a defence against the resentment of the most powerful 
opponents ; had ventured an appeal to the Athenian people 
against their whole system of imperial policy both internal 
and external, against the grievances which they authorized 
or overlooked, and against their insatiable avidity for 
empire, tending, if attainable, m its unavoidable results, 
to the wider extension and aggravation of a system of 
abuses disgraceful to the name and character of the 
Athenian people 

With this view therefore, taking for his canvas an 
imaginary empire, extending to the furthest hmits to which 
the wildest ambition of his countrymen would have 
aspired, he had transferred to its remote locahties the 
practices of the most notorious Athenian characters, and 
the most flagrant instances of existing oppression and 
corruption The demagogues and informers of Athens 
(under this supposed unlimited extension of Atheman 
eupremaiy) were represented as transacting business on 
a larger scale, and^ extending to the richest end most 
distant regions of the East the practices which had hitherto 
been limited to the Islands of the Archipelago and the 
shores of Asia Minor 

The Poet, however, must have been aware, that he had 
undertaken a task of extreme difficulty and hazard , one m 
which, more than in any other theatrical attempt, it was 
necessary for him, at the first outset, to secure the sym- 
pathy of hiB audience , or, more properly speakmg, to 
excite an antipathy against the objects of his att^k, 
similar to that by which he himself was ammated It 
seems probable, therefore, that the order of subjects in 
the comedy must have been the same as that which is 
observable in the Parabasis which follows, and which 
may be considered as an apologetical analysis of the* 
preceding play It had begun then with the least criminal 
perhaps, but to the feelings of the Athenians the most 
invidious and irritating topic of accusation , namely, 
the occasional instances of undue advantages obtained 
for a subject state, by the hired agency of Atheman 
statesmen and orators, co-operatmg with the panegyrical 
cajolery of its deputies and envoys A fragment has been 
preserved, evidently belonging to what was called a ‘ long 
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rhcsis a narrative speech, in which a character of this 
kind 18 making a triumphant report to his employ era , 
describing his success in captivating the attention of an 
Athenian auditor), and giving a ridiculous picture of the 
effect which his oratory had produced upon tlicm. 

Tlien ever) soul of them sat openmouth'd. 

Like roasted 0)stcr8, gaping in a row' 

But the gcncrnl plan of the pla) must have included a 
picture of the abuses and insolence, under which the sub- 
ject states were suffering an ovhibition of the processes 
of extortion and intimidation which were practised upon 
them , an ciiiosuro of the jiursons most notoriously guilty 
of such jiracticcs, and probably also of some flagrant 
instances uhich were known to have occurred, and which 
might have been represented on tho singe snlh no other 
disguise than that of a remote fnnoi''ul localit) assigned 
to them in tho now imaginary universal Empire of tho 
Athenian ComraonweaUh 

This must have boon tho service, which, ns bo says, had 
excited tho grateful feelings of tho sufcjeot states, and their 
just admiration of the courage of tho man ‘nho had 
risked tho perilous enterpnse of pleading in behalf of 
justice, in presence of an Athenian ‘auditory ’ It is 
observable that tho Poet, after having, with a just feeling 
of pnde and self-catimalion, ventured in this way to assort 
his own merits, immediately after, as if alarmed at his 
own boldness (like Rabelais or the jesters m Shakespeare, 
when they are apprehensive of having touched upon too 
tender a point) makes a sudden escape from tho subject, 
and hurries off into a strain of transcendental nonsense, 
about the high consideration with which his oharnotor and 
services to the country wore regarded by tho Persian 
monarch, and how the Spartans insisted upon obtaimng 
the island of Aegma, from no other motive, than a wish 
to deprive the Athenians of the advantage which they 
might derive from his poetical admonitions 

' Ap AOim., p 86 Compare this with Knxghtt, L 651 and 
tho vi bole jiassoge to which it belongs ’ 
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Paraeasis oi- THE Chorcts 

Our poet has never as yet 
Esteem’d it proper oi (it. 

To detain you tvith a long 
Encomiastic song, 

On his own superior wit 
But being abused and accused. 

And attack’d of late. 

As a foe to the state. 

He makes an appeal in his proper defence 
To your voluble humour and temper and sense. 
With the following pica , 

Namely that he 

Never attempted or ever meant 
To scandalize 
In any wise 

Your mighty imperial government. 

Moreover he saya, 

That in various ways 

He presumes to have merited honour and praise. 
Exhorting you still to stick to your rights, 

Ai^ no more to be fool’d with rhetorical flights ; 

Such as of late each envoy tnes 
^ On the behalf of your allies. 

That come to plead their cause before ye. 

With fulsome phrase, and a foolish story 
Of molet crowns, and Athenian glory , 
ith sumytuous Athens at every word ; 
Sumptuous Athens is always heard, 

^mptuous ever , a suitable phrase 
For a dish of meat or a beast at graze 
He therefore affirms, 

In confident terms, 

TTiat hiB active courage and earnest zeal 
Have usefully served your common weal : 

He has openly shown 
The style and tone 
Of your democracy ruling abroad 
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He has placed its practices on reeord , 

The t 3 awvnieal arts, the knavish tncks. 

That poison all your politics 

Therefore we shall see, this year, 

The allies with tnbute arriving here. 

Eager and anxious all to behold 

Their steady protector, the bard so bold 

The bard, they say, that has dared to speak. 

To attack the strong, to defend the weak. 

His fame in foreign ohmes is heard. 

And a singular mstonoe lately occurr’d 
It occurr’d m the case of the Persian kmg. 

Sifting and cross examining 
The Spartan envoys He demanded 
Which of the rival states commanded 
The Grecian seas 7 He ask’d them next, 

(Wishing to see them more perploxt,) 

Which of the two contending powers 

Was chiefly abused by this Said of ours 7 

For ho said, ‘ Such a bold, so profound an adviser 

By dint of abuse would render them wiser, 

Jlore active and able , and briefly that they 
Must finally prosper and carry the day ’ 

Now mark the Lacedaemonian guile 1 
Demanding an msignifioant isle ' 

‘ Aegma,’ they say, ‘ for a pledge of peace, 

‘ As a means to make all jealousy cease ’ 

Meanwhile their privy design and plan 
Is solely to gam this marvellous man, — 

Knowing his mfluence on your fate — 

By obtammg a hold on his estate 

Situate m the isle aforesaid 

Therefore there needs to be no more said 

You know their mtention, and know that you know it. 

You’ll keep to your island, and stick to the poet. 

And he for his part 

Will practise his art 

With a patnot heart. 

With the honest views 
'That he now pursues 
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And fair buflooneiy and abu?e 
Not rashly bespattering, or basdy bcflattennir 

^ot p,mp,ng. or puffing, or nctmg tho ruffiTn ■ 

Not sneaking or farming ' ' 

But openly scorning 
All menace and ivammg. 

All bribes and suborning: 

He Si ^°ach%™'‘to7b,n 

laugh • "'I ‘aach you to 

So Cleon again and again may tn 
I value him not, nor fear him * 

His rage and rhetoric 1 defy ' 

His impudence, his pohtics,^’ 

sUSr® .f'* rfelplto^ 

With tLetfaeod Tk ‘^5’, 5?" '''8'“ = 

Nor descend “ ’ ^ ^ 

To an humble tone 

(i/Lke his own) 

“Mkmg 'loon. 

A knavtsh, slav.sh, poor poltroon. 

Steophe. 

Muse of old 
Manly times, 
the bold 
Hearty runea 
■Wew renved. 

energetical 
M<^c of Achamae. 

Cholenc, fiery, quick, 
the sparkle 
From the charcoal, 

liotWoa™ 

Hi the smoke 
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Shows hia active fioiy spleen. 
Whilst beside 
Stands the dish 
Full of fish 
Ready to be fned 
Fverv face, m the place. 
Overjoy’d, all employ’d, 
Junketing apace 
hiuse then, as a fnend of all, 
Hasten, and attend the calL 
Give an ear 
To your old. 

Lusty, bold 
Townsmen here. 


Epirrhema. 

We, the veterans of the city, bnofly must expostulate 

At the hard imgrateful usage which we meet with from 
the state, 

SuSeiing men of years and service at your bar to stand 
mdioted. 

Bullied by your beardless speakers, worried and per 
plex’d and frighted , 

Aided only by their staff, the staff on which their 
steps are stay’d , 

Old, and impotent, and empty , deaf, decrepit, and 
decay’d. 

There thev stand, and pore, and dnvel, with a misty 
pnrbhnd gleam 

Scarce discemmg the tnbunal, m a kmd of waking 
dream. 

Then the stripling, their accuser, fresh from framing 
bold and quick 

Pleads in person, fencing, sparring using every turn 
and trick , 



Into pitfalls of dilemmas, to perplex him and confound. 
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‘^nd 

After summering and mumbling, goes nwny condemn’d 

neighbours. * All the httlo 
P'^r'^li^’^e-moncy for a cofbn and my 

AntISTKOPI£E 

Scandalous and a shame it is 
Seen or told. 

Scandalous and a shame to see 
A 'ivamor old ; ' 

Crippled m the uar, 

Uorned at the bar; 

Him, the veteran, that of old 
Finnly stood. 

Hi the field of Marathon ; 

Hunnmg dorni 
Sweat and blood 

VAfnr *'^en, we were men : 

Valorous assailants ; now 

-t oor and low , 

Upen and exposed to wrong, 
vrom the youna 
Every knave, eveiy^ese, 

^6ry rogue like Marpsyas i 

the ^istonaJ^th^sSTof^OloruS ^^nes is not 

and in his time of mnnh '®rus) , but a much older man 
scanty historical notices^^JS personal eminence In the 
m which behveJ^bti^W^°^^u V® respecting 
of the same name, as the son if lir o^^era 

seem that he must have suoZd JlnV'"" ' 

^ ' Not known m histor. k ? 

by the conteSpo^aJv®^‘^ Scholiast to have 

contentious orator Porary comic poets as a troublesome 
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of an unavoilinc opposition to that a^^sfcm of innovation in 
domestic and foreipn policj which Pcnclca introiluccd 
and bj which ho secured for himself, at the expense of 
postcritj, a life nnnuitj of power and popularity 

A verj characteristic anecdote is alluded to in the 7th 
and Sth lines Thuetdidea had been asked * wlilch of the 
two (himself or Pericles) nas the best wrestler (i o the 
best debater) To which ho answered ‘I am the host 
wrestler but when I have filing, him, ho starts up again 
and persuades the people that bo was not thrown down ’ 


ANTErinniii-MA 

Shame and grief it was to witness poor Thucydides’s 
fate. 

Indicted by Ccpliisodemus ’, ovcm helm’d with words 
and prate 

I myself when I beheld him, an old statesman of the 
city, 

Dragg’d and held bjr Scythian nrehep *, I was mot cd 
to tears and pity, 

Him that I remember once tremendous, tcmble, and 
loud , 

Discomfiting the Scythian host, subduing the revolted 
crowd , 

Undaunted, desperate, and bold, that with his hasty 
grasp could fling 

A dozen, m as many oasts, of the best wrestlers m 
the nng 

Three thousand archers of the guard, ho bawl’d and 
roar’d and bore them down 
No livmg soul he fear’d or spared, or friends or kmsmen 
of his own 

' An orator famous, or rather mfamous, as a bold and dan- 
gerous accuser 

’ These were purchased slaves, the property of the state 
enmloyed by the magistrates as a polfce-^ard see Therm’ 

1 lOOl They were also emplMed to melntain order in the 
public assembly, and to force disorderly speakers to descend 
Iromthobema. This partof theirduties Is alluded toelsewbere 
see Eedes 1 143, 258 
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Since you then refuse to buffer nged men to rest in 

Range your criminulB m classes, let the present method 

Give up elderly delinquents to be mumbled, mouth d, 
and ^^Tung 

By the toothless old accusers ; but protect tlicm irom 

the young „ 

For the younger class of culprits joung accusers v,iii 

be fair, 

Prating prostituted fops, and Clinias’s son and licir 
Thus we may proceed m order, all of us, uith all 
our might, 

Severally, both youths and elders, to defend and to 
indict 

Dicaeopolis 

Well, there ’s the boundary of ray market place. 
Mark’d out, for the Peloponnesians and Boeotians 
And the Megarians All are freely •welcome 
To traflac and seD with me, but not with Lamachus 
Moreover Pve appointed constables, 

With laivful and sufficient straps and thongs, 

To keep the peace, and to coerce and punish 
All spies and vagabonds and mforming people. 

Come, now for the column, with the terms of peace 
Inscribed upon it ' I must fetch it out, 

And fix it here m the centre of my market 

A writer in the Quarterly Bemero for July, 1820 (not a 
very diBerent person from the writer of this note) adduces 
the two scenes immediately follo'Wing, as mstances, amongst 
others, of that tendency to generalization which, as he 
contends, was no less predommant m the mind of Aristo- 
phanes than in that of Shakespeare 

In reference to this prmciple it is observed of the follow- 
ing scenes that ‘ the two country people who are mtroduced 
as attending Dicaeopolis’s market, are not merely a 
Megarian and a Theban distinguished by a difference of 
dialect and behaviour , they are the two extremes of 
rustic character — the one (the Megarian) depressed by 
indigence mto meanness, is shiftmg and selfish, with 
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habits of coarse franc! anci vulgar jocularity The Theban 
Is the direct opposite — a primitive, hearty, frank, nn 
suspicions, easy-minded fellow , he comes to market witl 
his followers, in a kind of old-fashioned rustle triumph, 
with his bag-pipers attending him Dioaeopohs (the 
Athenian, the mecbum between the two extremes before 
described) immediately exhibits his superior refinement 
by suppressing their minstrelsy and the honest Theban, 
instead of being offended, joins m condemning them. 
He then displays his wares, and the Athenian, with a 
burlesque tragical rant, takes one of his best articles 
(a Copaio eel) and delivers it to his own attendants to 
he conveyed within doors The Theban, with great 
simplicity, asks how he is to be jmid for it, end the 
Atheman, m a tone of grave snpenonty, but with some 
awkwardness, informs him that he claims it as a toll due 
to the market The Theban does not remonstrate, but 
after some conversation agrees to dispose of all his wares, 
and to take other goods in return , but here a difficulty 
arises, for the same articles which the Athenian proposes 
in exchange, happen to be equally abundant in Boeotia. 
The scene here passes into burlesque. But it is a burlesque 
expressive of the character which is assigned to the Theban , 
a character of pnmitivo simplicity, utterly unacquainted 
with all the pests by which existence was poisoned m the 
corrupt community of Athens. A common sycophant or 
informer is proposed as an article which the Athenian 
soil produced in great abundance, but which would be 
considered as a rarity in Boeotia. The Theban agrees 
to the exchange, saying, that if he could get such an 
animal to take homo, he thinks he could make a hand- 
some profit by exhibiting him.’ 

The scene which immMiately follows (that of the Jfega- 
nan) has been sbghtly modified, without detriment, it must 
be hoped, to the genume humour of the original perhaps 
even with advantage since the attention of the Encli^ 
reader is not distracted by thot strange contrast of ancient 
and modem manners, which strikes the reader of the original 
with an impression, wholly disproportionate to the inten- 
tion of the Author and d^tmotive of that general harmony 
and breadth of effect which he had intended to product 
and which, as far as his contemporaries were concerned 
he had iucceeded in producing * 
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Enter a Megarian wUh his two little girls. 


Meg Ah, there’s the Athenian market ! Heaven 
bless it, 

I say , the welcomcst sight to a Mcganan 
I’ve look’d for it, and long’d for it, like a cliild 
For its o-WTi mother You, my daughters dear, 
Disastrous offspring of a dismal sire. 

List to my words , and let them sink impress’d 
Upon your empty stomachs , now ’s the time 
That you must seek a liveliliood for yourselves 
Therefore resolve at once, and answer me , 

Will you be sold abroad, or starve at home ? 

Both Let us be sold, papa • — Let us be sold 
Meg I say so too , but who do ye think will 
purchase 


Such useless mischievous commodities ? 

However, I have a notion of my own, 

A true Meganan scheme , — I mean to sell ye 
Disguised as pigs, with artificial pettitoes 
Here, take them, and put them on Remember now, 
ohow yourselves off , do credit to your breedmg. 
Like decent pigs , or else, by Mercury, 

Him obhged to take you back to Megara, 
it^e you shall starve, far worse than heretofore 
—inis pair of masks too — fasten ’em on your faces, 
^d crawl mto the sack there on the ground. 

Mind ye^ Remember — you must squeak and whme, 
^ A about hke little roastmg pigs 

^ ^ Dicaeopohs 

Hoh Dicaeopolis, Dicaeopohs ! 

1 ^y, would you please to buy some pigs of mme ? 
Die mat’s there? a Meganan ’ 

Meg {sneakingly ) Yes — we’re come to market 


claim the inventicn of comedy 
ihpmn 1 ^ ihe Meganans they therefore mdemnifieJ 

MeganLns!^ low 
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Die. lloiv goes it with %on ? 

p'rc nil like to Btnrvc 
Die. Util, liking ia c\en thing If jou lm\e tour 
liking, 

Thnl’n nil in nil the likoneat is n good one, 

A jircltt likont«yt I like to stnrte, jou eay 
But wlint tKc nre you doing ’ 

IiIeo ^^^lnt ue*re doing’ 

1 left our governing people nil contnting 
To niin u8 utterly wiUiout loss of time 

Die It's the onlj 1103 it will keep 30U out of 
miflcliicf 

SIcddling and getting into nernpes 

Meo At e, VC3 

Die. Well what 'a 3 our other news J Ilow 'a com ’ 
What price t 

Weo Com 7 it’s nboto nil pnee , wo worship it. 
Dia But salt 7 You’tcBflll I reckon — 

SIeo Salt 7 how should we’ 

Hnve not 30U seized the salt pans*7 

Die No ' nor gnrho 7 

Hate 30 not garlic 7 

Meo Wbnt do yo talk of gnrho 7 

As if yon had not wasted and destroy’d it, 

And grubb’d the very roots out of the ground 
Dia Well, what have you got then 7 Toll us ! 
Can’t yo 1 

Meo {in the lone of a sturdy resolvle be,) Pigs, 

Pigs tmly — pigs forsooth, for saonfico 
1)10 That *8 well, lot ’s look at ’om 
Meg Aye, they’re handsome ones , 

You may feel how heavy they are, if yo hold ’em up 
Die Hey day ! What ’s this 7 I^^nt ’s hero 7 

A pig, to be sure 
Dio Do yo say so 7 Where docs it come from ’ 

■ Como 7 from Mogara 

What, on t it a pig 7 ° 

tnily, it does not seem so 
Meg Did you over hoar the like 7 Sueh an unao- 
countable 
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IrfnetdTe^ Aiu Z I ' 

P r ““ “ ~ prop" 
too. HuZn I* rm\Z '* ^ P-8- 

that ’8 all. ^ they ’re mine, 

yo ‘h.nkJ .0 far the/ro 
Bu^^oome, wll you h^ar 'em squeak f 

With all tny heart ■^y^» y?s, by Jove, 

Meg ' p 

Remember what I ^ now ’s the time ; 

Squeak, can’t ye f directly ! 

with ye? ^ y®* Eilat’s the 

Squsak w£en I bid you, f sav • h„ iir 
I u carry you back frr xr Mercury 

Wee w4e ^ ^ 

Die y® ^aar the pig ? 

Tt ^11 be a diflFerent creafnrA k^/ Pi& do ye call it ? 
Meg It w,n creature before long. 

Drc. Aye, but^^« “other, hke enough 

Meg Why not ? ^ sacrifice ^ 

mLo 1 berl’sZ tod ^ 

But'te!‘Zs'‘other‘“ S”!- ' 

W.th a htib &,'r. ■‘i 

For a pretty dainfw ®Of^8» 't would serve 
Dio You uwSbt to Venus 

wSTuf l 

Sef4rto^:jr“ 

You may aak Just what ye mvo ’arr^ 

1 Daught. I*ig. pig! 

1 DauSg. ol peas , 

Weewdeweew^e. 
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Dia Aro yo fond of fim 7 

1 DAtJonr Wco v6o wee wde wee 'n’6e. 

Dio 'iou little one, are you fond of figs 7 

2 Dauoiit Wee w6e 

Dia What a squeak was there 1 they’re ravenous 

for the figs 

Go somebody, fetch out a parcel of figs 
For the little pigs 1 Heh, what, they’ll eat, I warrant 
Lawk there, look at ’em racketing and bustlmg 1 
How they do munch and crunch 1 m the name of 
heaven. 

Why, sure they can’t have eaten ’em already 1 
Meg {eneakingly ) Not all, there ’s this one here, I 
took myself 

Dia Well, faith, they’re clever comical ammals. 
What shall I give you for ’em 7 What do yo ask 7 
Meg I must hove a gross of onions for this here , 
And the other you may take for a peck of salt 
Dia m keep ’em , wait a moment. [ExU 

Meg Hfiaven be praised 1 

O blessed Sfeijpury, if I could but manage 
To make such another bargain for my wife, 

Fd do it to morrow, or my mother either 

Enter IirFOEJiEii. 

luT Fellow, from whence 7 
Meg From Megara with my pigs 

Ikf Then I denounce your pigs, and you yourself. 
As belongmg to the enemy 
Meg There it is I 

The begmmng ’ of all our troubles over again. 

Int I’ll tMch you to come Meganzmg here 
Let go of the sack there 

Meg Dioaeopolis I 

Hoh, Dioaeopolis 1 there ’s a fellow here 
Denoimomg me 

Dia Denounemg is he 7 Constables, 

Why don’t you keep the market clear of ^oophants 7 

> See p 30, It 660-62 
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You fellow, I must mform ye, your informing 
Is wholly illegal and informal here. 

Inf. Wliat, giving information against the enemy; 
Is that prohibited ? 

Die At your peril ! Carry 

Your informations to some other market. 

Meg What a plague it is at Athens, this informing ! 
Die 0 never fear, Meganan , take it there. 

The payment for your pigs, the salt and onions: 
And fare you well 

Meg That’s not the fashion amongst us. 

We’ve not been used to farmg well 

No matter. 

If it ’s offensive, FIl revoke the wish ; 

And imprecate it on myself mstead [Exit 

Meg. There now, my little pigs, you must contrive 
To munch your bread with salt, if you can get it. 

[Exit 

The following song consists merely of a sattneal enumera- 
tion and des"npti6n of persons, now, for the most part, 
entirely forgotten An attempt has therefore been made 
0 give some interest to it (an interest of curiosity at least) 
^ f ®>03o imitation of the metre of the original The 
uratinus here mentioned is not the celebrated comic author, 
out a contemporary lyrical poet, of whom nothing, I 
elieve, is known The name of Hyperbolus is upon 
record, as that of a turbulent public speaker and accuser. 

noted m this and other comedies (see p 10, 

as a great overgrown coward, and a voracious 
intrusive guest 


Chobxts. 

^ S'fiairs improve apace ; his lucky speoula- 

la raising him to wealth and place, to name and 
reputation. 

With a revenue neat and clear, 

Ansmg without nsk or fear. 

Will venture here 
To spoil his occupation 
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Not Ctesias, the dirty spy, that lately terrified him , 
Nor Prepis, ■nitb his infamy, mil jostle side beside 
him 

Clothed m a neat and airy dress. 

He’ll move at ease among the press. 
Without a fear of nastiness, 

Or danger to betide him 

Hyperbolus mil never dare to indict him nor arrest 
him 

Gleonymus mil not be there to bother and molest him 
Nor he, the bard of little pnoo, 

Cratlnus, with the curls so mcc, 

Cratinus in the new device 

In which the borber drest him. 

Nor ho, the paltry saucy rogue, the poor and undo 
serving 

Lysifltratus, that heads the vogue, in Impudence 
unswerving 

Taunt and offence m all he says , 

Rum’d m all kinds of waj* , 

In every month of thirty days, 

Nme and twenty starving 

EnUr a Thbean wt(h hts aitendants, aU heanng 
burthens , joUmoed by a Iratn of bagpupers 

TnBB Good troth, Tm right down shoulder gall’d , 
ray lads. 

Set down your bundles You, take care o’ the herbs 
Gently, be sure don’t bruise ’em , and now, you 
mmstrels. 

That needs would follow us all the way from Thebes , 
Blow wmd i’ the tail of your bag pipes, puff away 
Dia Get out I what wind has brought ’em here, 
I wonder ? 

A parcel of hornets bntzmg about the door I 
Vou humble bumble drones — get out I get out ! 

Thkb As lolaus shall help me, that’s well done, 
EViend, and I thank you ; — ooming out of Thebes, 
They blew me sway the blossom of all these herbs 
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You’ve sarved ’em right So now would you please to 

What hkea you best, of all my chaffer here; 

All kinds, four-footed thmgs and feather d 

Dig {suddenly, vuih the common Inch of condescen- 
sion, as if he had not observed him before ) 

My httle tight Boeotian ! Welcome kmdly. 

My httle puddmg- eater ! What have you brought ? 
Theb In a manner, everything, as a body may 
say ; 

All the good cheer of Thebes, and the pnmest wares. 
Mats, trefoil, wicks for lamps, sweet marjoram. 

Coots, didappers, and water-hens — what not ? 

Widgeon and teal 

Dig Why, you’re come here amongst us. 

Like a north-wind in winter, with your wild fowl 
Theb Moreover, Fve brought geese, and hares 
moreover. 

And eels from the lake Copais, which is more. 

Dig 0 thou bestower of the best spitchcocks 
That ever yet were given to mortal man. 

Permit me to salute those charming eels 

Theb {addressing the ed, and delivering U to Dicaeo- 
pous ) 

Daughter, oome forth, and greet the courteous stranger, 
First-bom of fifty damsels of the lake * 

Dig 0 long regretted and recover’d late, 
Welcome, thnce welcome to the Comic Choir , 
Welcome to me, to Morychus and all 
— (Ye slaves, prepare the chafing dish and stove ) 
Children, behold her here, the best of eels. 

The loveliest and the best, at length return’d 

After 81 V years of absence I myself 

Will furnish you with charcoal for her sake. 

Salute her vith raspect, and wait upon 
Her entrance there withm, with due conveyance 
[The eel is here carried off by Digaeopoeis’s servants. 

* At the dose of the play, a splendid supper was given by 
the chnreipis to the uhole Comic Choir ; authors, actors, and 
judges — Morychus was a not-ed epicure 
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Grant me, ye gods ! so to possess thee stiU, 

TOifle my hfe lasts, and at my latest hour, 

B^esh even and sweet as now, with savoury sauce 
Theb But how am I to be paid for it 7 Won’t you 
tell me t 

Dio. Why, with respect to the eel, m the present 
instance, 

I mean to take it as a perquisite. 

As a kmd of toll to the market , you understand me 
These other thmgs of course are meant for sale. 
Theb. Yes, sure I sell ’em aU. 

Di& Well, what do you ask 7 

Or would you take commodities m exchange 7 
Theb. Aye , t hink of somethmg of your country 
produce. 

That ’a plentiful down here, and scarce up there 
Dia WeU, you shall take our pilchards or our 
potte^ 

Theb Pilchards and pottery 1 — Naugh, we’ve plenty 
of they • 

l^t thmk of somethmg, as I said before. 

That ’s plentiful down here, and scarce up there. 

Dia (after a moment's rejleclton.) 

I have it 1 A true bred sycophant and informer — 

I U give you one, tied neatly and corded up. 

Like an oil jar 

'IhEB Aye , that ’s fair , by the holy twins I 
He’d bring m money, 1 warrant, money enough. 
Amongst our folks at home, wth showmg him. 

Like a mischief full kmd of a foreign ape 
Dia Well, there’s Nicarchus moving down this 
way, 

his informations. There he comes 
^ Theb (contemjAalmg him vnlh the eye of a •purchasa ) 
A seems but a small one to look at. 

Aye, but I promise ye. 

He ’s fid! of tneks and roguery, every mch of him. 
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J^nfcr NicAiicims. 


^'an ^^'^Vlory lone of hs 

^»o_^good3 ar„ thesa J these atUoIos ? 

^Nic° Thebes * 

As enemies’ property. ^ denounce them 

^hav / ttoy^ore!"^""' ' "'^5’' harm 
e ,^^ds and creataros J_Wby do yoa qaarrol ™th 

Tma ‘’=“°“nco you too 

anl‘i- ?.f/ f- f 


Nic To satmftr fJa 1. , me ? 

You've brought P 

^country ® lamps from an enemy’s 


country - l — “n/uj «.u unemys 

Nio > And so, you bring 'em to hght j 

Nio ^ the wick of a lamp ? 

Dia Undoubtedly 

D- utl© iDBeCW r»-f #% 

a.*.-. .»! ft COf?Irr4^n/^l-* w»-i « , _ 


n« ^°g it »jecapaw< 

wQ. uQQ iDack a 

p ■' 

Dro p“f bli““ '“S'® 

W^d a ooohroaeh burn’ti,^ ‘^'’* ’ S'™ villain ! 
§“ Bear witSsJ'^ aod the araena?,' 

3SS®h» aafc^ a^wto’bt/h™ 

««■% and steadily^ ^ ’ 
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The metre of the following gong is given as a tolerably 
near approach to that of the original in fact, the nearest 
which has been found consistent with the necessity of 
rime 

Chor. To preserve him safe and sound. 

You must have him fairly bound, 

With a cordage nicely wound, 

Up and down, and round and round , 

Securely pack’d. 

Dia I shall have a special care, 

For he ’s a piece of paltry ware , , , 7. \ 

And as you strike him, here — or there, {sinking nim) 
The noises he returns declare — (f/is \njormtf screaming) 
He ’s partly crack’d ' 

CnoR. How then is he fit for use T 
Dio As a store ]ar of abuse 
Plots and lies he cooks and brews, 

Slander and seditious news, 

Or anything , 

Chob. Have you stow’d him safe enough 7 
Die. Never fear, he ’s hearty stufi , 

Fit for usage bard and rough. 

Fit to beat and fit to cuff. 

To toss and flmg 
Yon can hang him up or down. 

By the heels or by the crown 

Theb I’m for harvest busmess bown. 

Cede. Faro ye well, my jolly clown 
Wo wish ye joy 

You’ve a purchase tight and neat , 

A rogue, a sycophant complete , 

Fit to bang about and beat. 

Fit to stand the cold and heat. 

And all employ 

* Tbeaoundness of an eartban vessel is ascertained by slrilcing 
B smart blow upon It, and attending to the tone which it gives 

* The informer being by this time fairly cordrf^d pocked. 
Is flung about and bung up, in confirmation of Dicaoopolis s 
warranty 
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Dio I’d a hard job ith the rascal, tym^; him up I 
Come, my Boeotian, take n^^ay your bargain. 

TuED (speahng to one of hs scri'nnls ) 

Ismenius, stoop your back, and heave him up 
There — softly and fairly — so — now carry him on. 
Die. Ho an unlucky commodity , noiw ithstancl- 

If ho ^ms you a profit, you can have to saj', 
What few can say, you’ve been the better for him. 
And mended your affairs by the informer. 


Enter a Slave. 

Slave (tn u loud voice ) Hob, Dicacopolis 1 
Die Well, what’s the matter? 

Why need ye bawl so ? 

Slave Lamachus sends his orders, 

With a drachma for a dish of quails, and three 
For that Copaio eel, he bid mo give you 

Dio An eel for Lamachus ? Who is Lamachi^ ? 
Slave The fifirce and hardy warrior; ho that 
wields 

The Gorgon shield, and weaves the triple plume 
Die And if he’d give me his shield, ho should not 
have it- 

Let him wave his plumage over a mess of saltnsh. 
What ’s more , if he takes it amiss, and makes a 

I’ll speak to the clerk of the market, you may tell him. 
— But as for me, wnth this my precious basket. 
Hence I depart, while ortolans and quails 
Attend my passage and partake the gales. [Exit. 

Chosits 

An attempt has been here made to reproduce m English 
the peculiar metre of the origmal, m which (after an 
irregular beginning) each Ime is made to consist of four 
cretic measures, of which it is requisite that the three first 
should he of the form already described m p 16 (namely, 
a crotchet followed by three quavers). The difficulty 



1260-1271J THE ACHAHNlAES 67 

arising from the great scarcity of short syllables in the 
English language/ as compart with the Greek, has led 
to some infractions of this rule, in the unequal length of 
some of the lines, and the substitution of the cominon 
cretic measure, m its usual unresolved form , s not to 
mention one or two mdefensible but unavoidable false 
quantities, together with certam hiatuses and semihiatuses, 
which m a leas restnoted metre it would not have been 
difficult to avoid 


Efirbeema, 

O behold, O behold 
The serene happy sage. 

The profound mighty mind. 

Miracle of our age. 

Calmly wise, prosperous m enterprise. 
Cool, correct, boundless m tne eompass of his mtelleot 
Savoury commodities and articles of every kmd 
Pouring m upon him, and aocumulatmg all around- 
Some to be reserved apart, readyafor domestic use , 
Some agam, that require 

Quickly to be broil d or roast, hastily devour’d and 
smoused. 

On the spot, pipmg hot. 

See there, as a sample of his hospitable elegance. 
Feathers and a btter of his offal at the door display’d ! 
War IS my aversion , I detest the very thought of him. 
Never m my life will I receive him m my house agam , 
Positively never, he behaved m such a beastly nay 
There we were assembled at a dinner of the neighbour 
hood- 

Mirth and unanimity prevail’d till he reversed it all, 
Commg m among us of a sudden, m a haughty style. 
CSviUy we treat^ him enough, with a pohte request, 

‘ Please ve to bo seoted, and to join ns m a fair 
carouse ’ 

^ The vhole of the English liturgy gives only one Instance 
of five short svUables m succession In the first three lines of 
Herodotus we ilnd a succession of sir and of five. 

* As may be seen in Ih 8, 0, 10 and 11 
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Kotliing of the Kind ' but ufiufromit'thly K< bt ^'nn to 
Btorm, 

Brnnd lulling n torch nn if he tnennl to Fet the hou’ie 
ftlirc, 

Swaggering and hectoring, abtemig nnd n<"finltmg 
First ho Bmnsh'd the jars, lie spoilt and spilt the 
wines , 

Next bo burnt the stakes, nnd min'd all the tines. 


AKTLI’lTirn} MA. 

An endeavour to develop with more efTect ti pretty 
fanciful allusion in the original, hns led to another infraction 
of the metrical rule abo\e dcscubccl It is to be hop"d, 
however, that the passage m question (from II l-S'l- 
DO) will not be found to exhibit any marked dcpT'turc 
from the general character which belongs to this peculiar 
form of the erotic metro. The picture, the work of Zeuxis, 
was an object well known to all the inhabitants of Athens ; 
for the sake of tlic^ modern reader, it was necessary to 
insert o slight sketch of it. 

Wherefore are ye gone awaj', 

WTnther arc yo gone astray, 

Lovely Peace, 

V^ishmg, eloping, and abandoning unhappy Greece ? 
—Love IS as a painter ever, doting on a fair design. 
Zeuxis has illustrated a vision and a w'lsh of mine. 
Cupid. 18 portray’d 
Naked, un array’d. 

With an amaranthine braid 
Waving m his hand, 

With a lover and a maid 
Bounden in a band 
Cupid IS uniting both. 

Nothing loath 

^mk then if I saw ye with a Cupid m a tether, dear. 
Jading and umtmg us eternally together here, 
ihmk of the delight of it , m harmony to hve at last, 
M.akmg it a prmciple to cancel all offences past. 
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Really I propose it, and I promise ye to do my best, 
(Old as you may fancy me), to sacrifice my peace 
and rest , 

Working m my calling os a father of a family, 
^bounnc and occupied in articles of husbandry 
You shall have an orchard, with the fig trees m a 
border round 

Planted all m order, and a vmeyard and an olive 
ground. 

When the month is ended, we’ll repose from tod. 

With a bath and banquet, wme and anointmg od 

Heeald, or Cryek. 

Hear ye ! good people ! hear ye ! a Festival — 
According to ancient custom — this same day — 

ITie feast of the pitchers — unth the prize for drmkers, 
To dnnk at the sound of the trumpet. He that ivons 
To receive a wmeskin , Ctesiphon^s own skm * 

Hio 0 slaves ! ye boys and wotnen 1 Heard ye not 
The summons of the herald T Hasten forth. 

With quick dispatch, to bod, to roast, to fry , 
Hacking and cuttmg, plucking, guttmg, flaymg , 
Hashmg and sloaiung, mincing, fncosseemg 
And plait the garlands nimbly , and bnng me here 
Those, the least skewers of all, to truss the quads 

When Anstophanes cannot make use of his chorus to 
sustain an elEofent part, he is apt to mdemnify himself 
for the inoumhranoe they create, by tuming the essential 
chamctonetlcs of a chorus into ridicule Here then, and 
at the close of the following scone (that between Dioaeopolis 
and the countryman), they aro represented ns time-serving 
and obsequious , in the Lytitlraia, ns dawdling, useless, 
and silly (II 310-40), and in the Btrdi, as exciting the 

t The notion of a person’s being flayed, and having his skin 
converted Into a wino-keg, appears to have been familiar to the 
Imagination of tlie Athenians, and of frequent recurrence in 
their low colloquial language Cteslphon is only known as 
having been ridiculed by the comic poets for his extreme corpu 
lence. The conqueror, therefore, would bo rewarded with 
a priio of unusual magnitude 
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ipleen and impatience of the nrnctiml 

business, by their vanuesDcciilnfTJnc active man of 
(11 1313-36) la tht P^ce. the poetical pedantry 

such a chorus is kept ouTof^ smht introducing 

manageable behaviour of the chorus itself 309)“^*^’ 

Firat attracted ps as friends. 

Ohob. We depend upon your care 
CaoE s’eTmtt 

a mapstTntuoot " 

e a cool, determined cook. 

He conducts the whole affair.* 

^nier a Counteitmait, ffroamnff and lamtntxng. 

Hir^FeU^wTake I ^ wretched man I 

them to yo^eff!^ unlucky words. 

So you’ve got dbao^ . „ fnend, 

fnd if ye could but snare I 

Ju^ only a httle taste onl? fi ^ 

Die Why, whaf-^\ y®3,rs 

DotTNTE, matter with ye ? 

Quite and entirely, losmi. rumated, 

' A dicmfiwl ..,a ^ what way ? 

Sp“u V|£ VST' 

"“““nrAS31*>x.a“ -0^- 

Et dispose du sort d’^ dans sa cuisine, 

Avec fair d>un ^ ^ 

Son maintien est altier^^t au cordon: 

aiwer, et sa mine farouche 
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CoTTNTR. Tbo Boeotians ! the Boeotians ! It ivas 

They came down at the back of Phyle there, 

And drove away my bullocks, both of ’em 
Die, But you're m white, I see , you’re out of 
moummg 

CouNTR. (in conitnualtoTu) 

That indeed were all my comfort and support 
That used to serve for my manure and maintenance 
In dung and daily bread , — the poor dear beasts. 

Dra And what is it you want ? 

CoxrvTR. I’m blind well nigh. 

With weeping and gnof. — Dorketes is my name. 

In a farm here next to Phyle bom and bred 
So if ever you wish to do what ’s fncndly by me. 

Do smear my two poor eyes with the balsam of peace 
Dia Fncnd, Pm not keeping a dispensary 
CouNTn, Do, just to got me a sight of my poor 
oxen 1 

Dio Impossible ! yon must go to the hospital 
CotTNTR. Do pray, just only give me the least drop 
Dio. Not the least drop — not I — go — get ye gone 
CouiiTR. Oh dear 1 oh dear I ob dear I my poor 
dear oxen [£xii 

Choe. He, the chief, is now possessing 
Peace as an exclusive blessing. 

Which he will not part withal 
Dia Mix honey with the savoury dishes I 
Be careful with the cuttle fishes 1 
Btew me the kidneys with the caul 1 

Chou. Hear him shout there ! Hear him bawl I 
Dia (louder ) Season and broil him there — thus 
eel I 

Chok. You don’t consider what we feel , 

We’re famish’d here with waitmg , 

While yon choke 
Us witn your smoke. 

And deafen us with prating 
Dia Those outlets brown them nicely — there — do 
ye nund. ' 
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Enter a Bridesmaij. 

Bbid. Hob, Dicaeopobs! 

Pic Who ’s there I who ’s that ? 

Bbid A bndegroom, that haa sent a dash of meat 
From his marriage feast. 

Hio. Weil' comeJ that 's handsome of him ; 

That ’s proper, whoever he is , that ’s as it should be 
Bbid In fact, my friend the bndegroom, he that 
sent it. 

Objects to foreign servioe just at present ; 

He begs you’d favour him with the balsam of peace ; 
A tnfling quantity, in the box I’ve brought 

Die No, no i take back the dish ; I can’t receive 
it 

Dispose it somewhere else ; take it away. 

I would not part with a particle of my balsam, 

For all the world — not for a thousand drachmas 
But that young wqman there, who ’s she ? 

Bbid The bridesmaid ; 

With a particular message from the bnde , 

Wishing to speak a word in private with you. 

Die Well, what have ye got to say ? Let *8 hear 
it all ! 

Come — step this way — No, nearer — in a whisper — 
Nearer, I say — come, there now , tell me about it. 
{After listening with comic atlentton to a supposed 
whisper 

— Oh bless me , what a capital, comical, 

Extraordinary string of female reasons 

For keeping a young bridegroom safe at home! 

— Well, we 11 indulge her, since she ’s only a woman ; 
She ’s not obliged to serve , bring out the balsam ! 
Come, where ’s vour little vial 1 — but I say — 

Do you know the manner of it ? — No, not you 
How should you, a girl like you 1 What , I must tell 
you ? 

^ ^ — and you’ll tell the bride ; she must observe ; 

‘ WTicn a ballot is on foot for foreign service ; 
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At the hour of midnight, ■when ho ’s fast asleep, 
Then she must be particularly careful, 

Without disturbing him, to anoint him. There 1 

[Giving her hack the vial Exit Beidesmaid 
Now take the balsam back, and brmg me a funnel 
To rack wine off I mnat mix my wine. 

Chor. See yet another I postmg here, it seems. 
With awful tidings, anxious and aghast 
Mess Ho, Lamachus, I say I Lamachus, Hoh ! 
Hero ’s terror and tnbulation, wars and woe 1 


[Lamachus appears, probably with some appen 
dage, to marl the interest which he had been 
taking in the culinary operations supposed to 
be going on behind the stage. 


Lam What hasty summons shakes the castle 
gates 7 

Mess The generals have dispatch’d an order to 
you 

To muster your caparisons and garnsons. 

And march to the mountam passes , there to wait 
In ambush in the snow for fresh advices 
Have been received, with a credible mtimation 
Of a suspicion of an expedition 
Of a marauding party from Boeotia. 

Lam. Generals 1 aye, generals I the more the worse 
Dia Well, IS not it hard that a man can’t eat his 
dinner, 

^t he ’s to be disturb’d and call’d from table. 

With wars, and Lamachus’s, and what not ? 

Lam. You mock me, alas I 

Oia Say, would you wish to grapple 

In smgle combat, with this maUed monster 7 ’ 


[Showing a lobster 

•tiAM. Alas, that dismal fatal messenger 1 
Dio But here ’s a message too, commg for me 


2x1) 


Mess 
Dia 

Mess You’re summon’d 

to go without a moment s loss of time 


Hoh, Dicaeopolis I 

Well, what 7 
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With your whole cookery, to the pnest of Bacchus. 
The company are arrived; you keep them vaitmg. 
Everything else is ready, — couches, tables. 

Cushions, and coverlids for mattresses, 

Dancing and singing girls for mistresses. 

Plum-cake and plain, comfits and caraways, 
Confectionary, fruits preserved and fresh, 

Relishes of all sorts, hot things and bitter. 

Savouries and sweets, broil’d biscuits, and what not; 
Flowers and perfumes and garlands, everything. 

You must not lose a moment 

Lam Out alas ! 

Wretch that I am ! 

Dig ’Tis your own fault entirely, 

For enhstmg m the service of the Gorgons 
Tliere, shut the door, and serve the dishes here. 

Lam My knapsack and camp service , bnng it out. 
Dio My dinner service ; bnng it here, you lout 
Lam Give me my bunch of leelte, the soldiers’ fare. 
Dio I’m partiai' to veal cutlets ; bnng them there. 
Lam Let ’s see the saltfish , it seems like to rot 
Die I take fresh fish, and broil it on the spot 
Lam. Bnng me the lofty feathers of my crest 
Dio. Bnng doves and quails , I scarce Imow which 
is best 

Lam. Behold^ this snowy plume of dazzlmg whita 
Die. Behold the roasted dove, a savoury sight 
Lam Don’t mock these arms of mine, good fellow, 
pnthee 

Dio These quails of name, don’t thmk to take them 
with ye. 

Lam. The case that holds my crest, — bnng it m 
haste 

Dio And the hare-pie for me, — bnng it m paste. 
Lam. My crest, — have the moths spoilt it ? no, 
not yet 

Dio My dinner, — shall I spoil it by a whet ? 

Lam. Fellow, direct not your discourse to me. 

Dio Aye, but this boy and I, we can’t agree ; 

And we’ve a kmd of wager, which is best, 
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Locusts or qunils forsooth 
Lam. Sirrah, your Jest 

la insolent, 

Dia My ivager’a gone tins bout 

Sc’s all, you see, for loouats, out and out. 


Various demonstrations of menace and defiance take 
place between Ijimaohus and Dioacopolis Lamaohus has 
called for his lance in anger , Dicaeopohs calls for the 
spit both are brought, but neither of them in a state 
fit for service Lamachns (after a hostile reoonnoitnng 
look), conscious of his present disadvantage, proceeds to 
o^heatho his rusty weapon , bnt, in the meantime, 
Dicaeopohs has succeeded m isongagmg his spit from 
the roast meat, and appMis again ready to confront 
him upon equal terms Hero ogam are reciprocal looks 
wd gestures of hostihty, which tormmate In mutual 
forhearance. Any amusement which this scene might 
have afforded to the spectators, must have been denved 
from the humour of the performers , to the more reader, 
and more particularly to the modem»reader, it must be 
JDmteresting , and might have been passed over, but 
for a wish (which perhaps has been earned too fax) to 
omit nothing that was admissible 


Lam Brmg here my lanoe , unsheathe the deadly 
pomt. 

Dia Brmg here the spit, and shoTv the roasted 
jomt 

Lam. This sheath is rusted. Come, boy, tug and 
tiy 

there it comes 

Dia (vnspiUxng h\s roast meat ) 

It pomes quite easily 

Lam. Brmg forth the props of wood, my shield’s 
support. 

Dia Brmg bread, for belly timber , that ’s your 
sort 1 


L^ My Gorgon orbed shield , brmg it with speed, 
fto. With tins full orbed pancake I proceed. 
L^ Is not this insolence too muoh to bear I 
Dia Is not this pancake exquisite and rare ? 
iwrropHijiia 
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Lam. Pout oil upon the shield • WHiat do I trace 
In the divining mirror’ ’Tis the face 
Of an old coward, petnficd uith fear, 

That sees his tnal for desertion near.' 

Die. Pour honey on the pancake 1 nhat appears ? 
A comely personage, advanced m years ; 

Firmly resolved to laugh at and defy 
Both Lamachus and the Gorgon family. 

Lam. Brmg forth my trusty breastplate for the 
fight 

Die Brmg forth the lusty goblet, my delight 3 
Lam. I’ll charge with this, accoutred every limb. 
Dig rU charge with this, a bumper to the bnm 
Lam. Boys, strap the shield and beddmg m a pack ! 
I’ll bear myself my knapsack on my back 
Dio Boy, strap the basket with my feasting mess , 
While I 3 u^t step withm to change my dress 
Lam. Come, boy, take up my shield, and trudge 
away 

It snows 1 — Goodi lack , we’ve wmtry work to-day. 
Dio. Boy, take the basket. Jolly work, I say 

{Ezeuni severally 


CHOBtrs. 

Go your ways m sundry wise. 
Each upon his enterprise 
One determined to carouse. 

With a garland on his brows. 

And a comely lass beside him 
His opponent forth hath hied him. 
Resolute to pass the night. 

In a mihtary phght, 

Undelighted and alone ; 


1 It -was a common practice to anoint the shield before battle 
There Tvas likewise a species of dinnation practised by figures 
reflwtM from an oiled surface These two usages are here 
aUudcQ to A similar mode of divination appears from the 
report of modem travellers to be still employed m Egypt 
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Starving, wheezing, 

Sneezmg, freezing. 

With hiB head upon a stone 

The action of the stage, end even all allnsion to it, ere 
Enspended during the following songs, which serve to 
afford an interval of dramatic time during which Dicaeo- 
polis may be supposed to have returned from his feast, 
and Lamachns from his expedition The Chorus remain 
in possession of the stage, and of their pnmitive privilege 
of desultory individual satire The latter is directed 
against Antfmaohus, who, it seems, had given offence 
to the dramatic powers by the scantmess of his entertain- 
ments I do not know whether it would be refinmg too 
much, to observe that even this capricious sally harmonizes 
with what has preceded, as well ns with the interval which 
is supposed to elapse by the cnlmary images, in the first 
part, and by the description of a person retummg home 
late at night, m the second Some circumstances in the 
ongmal are omitted in the translation, as they seem 
mtended to account for what does not ajJpear unaccountable 
to a modern , namely, that a man should walk home at 
night without a stick. — In the passage which immediately 
follows, the Chorus commence their remonstrance m a 
calm, sober tone which they are unable to maintain This 
effect IS produced In the original, by the quiet, prosaic, 
methodical form of words by which Antimaohns is de- 
signated — a nicety of tone which it was impossible to 
attam, or at least to render obvious m a translation 


Choeus 

We’re detennmed to discuss 
Our difference with Antimaohns, 
Calmly, simply, candidly, 
Prajnng to the powers above. 

And the just, almighty Jove, 

To — smk and blast him utterly. 
He that sent us all awav 
T’other evenmg from the play. 
Hungry, thirsty, snpperless , 



68 


[1509-1638 


THE ACHARNIANS 

Him we shortly trust to see 
Sunk m equal misery, 
lu the like distress, 

With a permj^orth of fish, 

And a curious eager wish 
To behold it fried ; 

Let him watch, and wait, and turn. 

With a hungry, deep concern, 

Standmg there beside. 

Let an accident befall. 

Which shall overturn the stall, 

And the fishes frying , 

There shall he behold the dish 
Topsy-turvy, with the fish 
In the kennel lymg 
As he stoops to pick and wipe it. 

Let a greedy greyhound gripe it, 

Snatch and eat it flymg. 

Him let Other ills befall, 

Wallong home beneath the wall, 

Late at mght, attack’d by ruffians, 

Orestes and his ragamuffins , 

Unprotected and alone, 

Gropmg round to find a stone. 

Let him grasp for his defence 
A ponderous sir-reverence , 

Funous, eager, m the dark, 

Let him flmg and miss the mark, 

Smitmg upon the cheek, but not severely, 
Ckatmus merely I 
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MESSEtfOEa, Seevaet of Lamachus, Lamaches, 
Dioaeopous and Chokes. 

The following Bpeeoh of the Messenger is a burlesque 
of the tmgio speeches in which the arrival of the wounded 
hero was announced in the last act of a Tragedy 

MESaENOEE. 

Ye slaves that dwell m Lamaohus’s mansion. 

Prepare hot water instantly m the pipkin ‘ , 

With embrocations and emolhents. 

And bandages and plaster for your lord. 

His foot IS maim’d and cnppl^ wnth a stake. 

Which wounded it, as ho leap’d across a trench 
TTih ankle bone is out, his head is broken. 

The Gorgon on his shield all smash’d and spod’d 
But when the lofty plume of the cook lorrel 
That deck’d his helm, fell downward m the dirt. 

He groan’d, and spake aloud desphirmgly 
‘ 0 glorious light of Heaven Farewell, Farewell I 
‘ For the last time , my destmed days are done ’ 
Thus mn nnin g and lamentmg, down he fell 
Direct mto the ditch , jump’d up agam , 

Rush’d out afresh , ralhed the runaways , 

Mode the marauders run , ran after them. 

With his spear pomt smitmg their hmder parts. 

But here he comes himself , set the door open. 

Lamaohus is brought in, wounded and disabled , his 
appearance and attendants are caricatures of the exhibi- 
tion of the wounded heroes, whom it had become the 
fashion to introduce The dialogue is a burlesque of the 
lyncal agonies and lamentations of the same personages. 

T.am. Out, out alas 1 
Fm rack’d and tom, 

With agony scarce to be borne, 

1 The ‘ pipkm m allusion to the scantiness of Lamaohus’s 
establishment See p 64. 
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From that accursed spear: 

But worst of all, I fear. 

If Hicaeopolis beholds me here, 

That he, my foe, will chuckle at my fall. 

Dig My charmmg lass, 

What joy IS this ’ 

"V^at ecstasy ’ do give me a kiss ! 

There coax me, and hug me close, and sympathize: 
Fve Bwigg’d the gallon off ; I’ve won the prize. 

Lam. 0 what a consummation of my woes. 

What throbs and throes ’ 

Dig Eh there ’ my little Lamachus ! How goes ? 
Lam. I’m m distress. 

Dig I’m m no less 

Lam Mock not at my misery. 

Dig Accuse me not of mockery. 

Lam. ’Twas at the final charge , I’d paid before 
A number of the rogues , at least a score. 

Dio It was a most expensive charge you bore: 
Poor Lamachus ' the was forced to pay the score I 
Lam. 0 mercy, mighty Apollo ! 

Dig What, do ye hoUoh 
A’ ter Apollo ? it an’t his feast to-day. 

Lam. {Co Itva hearers ) 

Don’t press me. 

Dear friends I 
But place me 

Gently and tenderly. 

Dig {to the women ) 

Caress me. 

Dear girls I 
Embrace me 

Gently and tenderly. 

Lam Strip off the incumbrance of this warlike gear, 
And take me to my bed .... 

Die Strip off mcumbrances, my pretty dear. 

And take me to your bed 

IiAM. Or bear me to the pubhc hospital 
With care 

Dio. Brmg me before the judges ; one and all 
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Look there I 
I’ve 'won the prize , 

As thi3 true gallon mensnro testifies. 

I’vo dmnk it off — ‘ I Inumph great and glononi’ 
Cnon. And well yon may , tnnmpb away, good 
fellow , you’re ^nctonous 

Dia To show my manhood furthermore, and spint 
in the struggle, 

I quaff’d it off witlim my breath , I gulp’d it in a 
guggle » 

CnoB. Then take the ■wmcskin aa your duo. 

Wo triumph and rejoice mth you. 

Dia liicn fill my tram. 

And join the stram 
CnoR, With all my heart. 

We’ll bear a part. 

All. ‘ We’re tnumphant, great and glonons, 
‘We’re victorious,’ 

Hurrah 1 

We’ve won the day, • 

Wmeskin and all I 
Hurrah 1 

* Drinking without deglutition , still practised In Cntolonis 
— tha Thracian Amystls 
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The following translation not being calculated for 
general circulation, it is not likely that it should fall into 
the hands of any reader whose knowledge of antiquity 
would not enable him to dispense with the fatigue of 
perusmg a profatoiy history Such prefaces are already 
before the public, accompanying the translations of 
Mr Mitchell and Mr Walsh, and will be found satisfactory 
to those who may be desirous of preliminary information 
It may not, however, be altogether superfluous to prefix 
a brief summary of procedmg clrcnmstanoes. We have 
already seen that the Poet, in his comedy of the Baby- 
lonians, had made an attack upon thedeadmg demagognea 
and peculators of his tune In return for this aggression, 
Cleon (as described in the Acbamians) 

Had dragg’d him to the Senate House, 

And trodden him down and bellow’d over him. 

And maul’d him till ho scarce escaped ahve. 


The Poet, however, recovered himself, and, in the 
Parabasis of the same play, had defied and insulted the 
demagogue m the most unsparing tomis In the course 
however, of the following summer, Cleon, by a singular 
concurrence of circumstances, had been rais^ to the highest 
pitch of favour and popularity A body of 400 Spartans 
having been out off, and blockaded in an island of the Bay 
of Pylos, now Navaimo, this disaster, in which many of 
the first families of Sparta were mvolved, mduoed that 
repubUo to sue for peace , which Oeon, who considered 
his power and influence as dependent on the contmuanM 
of the war, was determined to oppose. InsisHncr 
fore, tlmt the blockaded troop cou^be oonsi^d^n^ 
other light than M actual prisoners, he finally plede^ 
himself, with a given additional force, ^uorf^ 
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Spartans to surrender •within a limited time ; tins ho had 
the good fortune and dcvtcrity to effect, and to sccoro 
the whole credit of the result for himself , having, in 
•virtue of hi8 appointment, superseded the blockading 
general, Demosthenes , while, at the same time, ho 
secured the benefit of his experience and ability by retain- 
ing him as a colleague The reader, if ho has the work at 
hand, will do •well to refer to Mr Mitford’s History, c rv. 
sec X, for a detailed account of tins most singular incident, 
stnkmgly illustrative of the distinct character of the tiro 
rival repubbcB It was then, immediately after this 
event, when his adversary's power end popularity were 
at their height, that the Poet, undeterred by these apparent 
disadvantages, produced this memorable and extraordinary 
drama 

For those readers to whom any further introduction may 
be necessary, a hst of the Dramatis Personae, with some 
accompanying explanations, ■will perhaps bo sufficient. 

Dramatis Personae 

DBitfus. — A perscAufication of the Athenian people, the 
John Bull of Athens, a testy, selfish, suspicious old man, 
a tjrant to his slaves, with the exception of one (a new 
acquisition), the Paphlagonian — Cleon, by whom he is 
cajoled and governed. 

Nioias and Demosthenes — ^The two most fortunate and 
able generals of the repubhc, of very opposite characters ; 
the one cautious and superstitious in the extreme , the 
other a blunt, hearty, resolute, jolly fellow, a veiw decided 
lover of good -wine These two, tJie servants of the jmbltc, 
are naturally introduced as the slaves of DEirers After 
complammg of the ill-treatment to which they are subject 
m consequence of their master’s partiality to his newly- 
purchased slave, the Paphlagonian, they determine to 
supplant him, which they effect m conformity to the 
directions of a secret Oracle, m which they find it pre- 
dicted that the Tanner (a e. CSeon the Paphlagonian) shall 
be superseded by a person of meaner occupation and lower 
character. 


CiiEON. — ^The Tanner (as he is called from his property 
consisting in a leather manufactory) or the Paphlagonian 
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(a nicknamo, applied in ndicnlo of his mode of speaking, 
from tho -wora paphlazo, to foam) has been already 
desonbed Ho is represented as a fawning, obsequious 
slave, insolent and arrogant to all except his master, tho 
terror of his follow-servants 

A Satibaoe Selleh (whoso name Agoraontus, * so called 
from the Agora where I got my living,’ is not declared till 
towards tho conclusion of tho play) is tho person an- 
nounced by tho Ornclo, as ordained by fate, to baffle tho 
Paphlagonian, and to supersede him In tho favour of his 
master His breeding and education are described as 
having been similar to that of tho younger llr Weller, 
in that admirable and most unvulgar exhibition of vulgar 
life, the Pichund. Papers Fmalh, after a long struggle, 
his undaunted vulgantj and superior doitontyaro crowned 
With deserved success Ho supplants tho Paphlagonian, 
and is installed m the supreme direction of the old gentlo- 
man’s affairs 

It appears, that tho Foot must have been snbjeotcd to 
some particular disadvantages and embarrassments m 
the production of this play We have seen, that in the 
precedmg comedy of the Aohaniians, Lamaohns, a nsmg 
militarj character, bad been personated on tho stage, and 
had been addressed by namo, without duguise or equivoca- 
tion, throughout the whole of that play — This is no longer 
the ease in the play now before us , Nioias, Demosthenes, 
and Cleon himself, are in no instance addressed by name. — 
It should seem, therefore, that some onaotment must have 
taken place, restrammg the licence of comedy m this 
particular , and here a distmction is to be observed between 
the choral parts and the dramatio dialogue , for, in this 
very play, Cleon is most unsparingly abused by name 
m the ( horal songs — ^The fact seems to have been that 
the licentious privilege of the ‘ Sacred Chorus ’, oonse- 
ornted 1^ immemorial usage, and connected with the 
ntes of Bacchus, could not oe abridged by more human 
authority , while the dramatio dialogue (ongmally derived, 
in all probability, from scenes m dumb show, which hod 
been introduced to rehevo the monotony of the Chorus) 
was regarded as mere recent mvention destitute of any 
divine sanction, and liable to be modified and restramed 
by tho power of the state. 
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With respect to Ntcias and Demosthenes, the Poet could 
have found no difiicult3’ m emding the new law. The 
masks worn by the actors, presenting a cancaturc likeness of 
each of them, would be sufilcient to identify them ; and 
it could not be supposed that either of them would be 
offended at being brought forward in burlesque, when 
the Poet’s intention was evidently fnendly towards them 
both , the whole dnft of bis comedy being directed against 
their mam antagonist and nval For the cancaturo in 
which they themselves were represented, was in no respect 
calculated to make them unpopular ; on the contrary, 
the blunt heartiness and good fellowship of the one, and 
thetnnid scrupulous piety of theother, were qualities which, 
m different ways, recommended them respectively to tho 
favour and goodwill of their fcllow-citizens, and which 
were accordm^ly exhibited and impressed upon tho 
attention of the audience, through the only medium 
which was consistent with the essential character of the 
ancient comedy 

But among the audience themselves there would un- 
doubtedly be somq gainsayers, who, if they were not 
silenced at the first outset, might have interrupted tho 
attention of others — ‘ This is too bad,’ they might 
have said , — ‘ the Poet will get himself into a scrape, — 
Here is a manifest mfraction of the new law — In order 
to obviate this, the Poet in the first scene, before the proper 
subject of his comedy is developed, but at the precise pomt 
when his individual characters (Nicias and Demosthenes) 
were sufficiently marked and identified, submits the ques- 
tion to a theatrical vote, appealmg to the audience for their 
sanction and approbation of the course which he has 
adopted This appeal, marked as it is with a character 
of caution and timidity. ib, with a humorous propriety, 
assigned to the part of Nicias With Cleon, however, tho 
case was different , and there was a difficulty which it 
required all the courage and ability of the Poet to sur- 
mount — ^no actor dared to expose himself to the resent- 
ment of the Demagogue by personatmg him upon tho 
stage ; and among the artists who worked for the theatre, 
fearful of bemg considered as accomplices of the Poet m 
his evasion of the new law, no one could be found who 
would venture to produce the representation of his coun- 
tenance m a theatrical mask. q?he Poet, therefore, under- 
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took tho part hltosolf, and, for wont of o mask, disgutsod 
hiBown fcntnrca, acrorJmp to tlio rudo method of primitive 
comedy, bj emeanng them with tho Ices of wine. It is 
worthj of remark that, in hia effort to enrraount thiidifli- 
cultj , ho has contrived to identify tho Demngomo from tho 
first moment of his appearance, concentrating bis essential 
character and hia known pcculiantics in a speech of five 
lines, — his habitual boisterous oath and n slangish use 
of tho dual 

In order to occup\ tho vacant spaco which has been 
left by tho printer, the translator is tempted, for once, to 
insert a justificatory comment, — Tho speech of Nicms in 
the opening page is extended to three lines , in tho origmal 
It consists of a lino and a half, which might he more 
accurately and concisely translated thus — 

Yes. let him ponsh in tho worst way possible. 

With all his lies, for a first-rate Paphlagonion. 

But there would bo one mom defect In this acourato 
translation, namely, that it would n«t express the mten- 
tion of tho author, nor tho elfeot produced by tho actor 
in repeating tho original , for, if wo consider it in this view, 
we find that, short os it is, it contains three distinct breaks , 
one at the end of tho second word, another at the end of 
tho third, and a third at the end of the lino These 
momentary pauses ore chamotenstio of timid resentment, 
expressing itself by fits and starts, — a charaotor which, 
to the English reader perusing a pnnted text, could not 
bo rendered obvious, without employmg a compass of 
words much larger than tho original 

Agam we see, that tho courage and anger of Nioias, even 
with tho help of the boating which he has just received, are 
barely sufficient to enable him to follow the example of 
Demosthenes , even in wrath and ram he is oontontod to 
• say ditto ’ to what his comrade had said before. — The 
Poet’s intention, m this respect, is made more distmotly 
palpable to the English reader by the first hne of the 
translated speech. 

And thus much may serve for a oommentory on a passage 
of three lines, and as a sample of others , which, if they 
were not wearisome and egotistical, might be extended to 
every page of this and tho preceding play 
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{After a noise of lashes and screams from behind the 
scenes, Demostheses comes met, and w followed by 
Niclas, the supposed victim of flageUaiion [both in the 
dress of slaves) DEM03THEirE8 breaks tnrf in great 
wrath, while Niccas remains exhibiting venous con- 
tortions of pain for the amusement of the audience.} 

Demostheees. • 

Out 1 out alas 1 what a scandal! what a shame 1 
May Jove in hia otter wrath crush and confound 
That rascally new-bought Paphlagoman slave ! 

Par from the very first day that he came — 

Brought here for a plague and a nusohief amongst ua 

We’re beaten and ahuaed contmually 
Nia [whimpering in a broken voice ) 

I say so too, with oU my heart I do, 

A rascal, with his slandcra and lies ! 

A rascally Paphlagoman 1 so ho is 1 
Bem. [roughly and g^’od-humouredly ) 

How ore you, my poor soul 7 
Nia. [pidttshly and whining ) Why poorly enough , 
And so ore yon for that matter 

^rolAS continues writhing and moaning 
Dial, [as if speaking to a child that had hurt htmsetf ) 

Well, come here then t 
Como, and wo’U cry together, both of us. 

We’ll Sing it to Olympus’s old tune 

i«i»T<)pn*ina O 
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Both (Demosthenes accom.'pames Nicias’s involun- 
tary sobs, so as to make a tune of them ) 

Mo moo momoo — momoo momoo — momoo momoo.' 

Dem. {suddenly and heartily ) 

Come, gnef ’s no use — It ’s folly to keep crymg. 

Let ’s look about us a bit, what ’s best to be done. 
Nic [recovering himself ) 

Aye, tell me , wbat do you tbmk ? 

Dem. No ; you teU me — 

Lest we should disagree 
Nic That’s what I won’t’ 

Do you speak boldly first, and TU speak next. 

Dem [significantly, as quoting a well-knoum verse ) 
‘ You first might utter, what I wish to tell ’ ® 

Nio Aye, but Dm so down-hearted, Eve not spirit 
To brmg about the avowal cleverly. 

In Euripides’s style, by question and answer, 

Dem Well, then, don’t talk of Eunpides any more. 
Or his mother either ; don’t stand pickmg endive : ® 
But think of something m another style. 

To the tune of ‘ Trip and away ’ 

Ntc Yes, m contrive it: 

Say ‘ Let us ’ first , put the first letter to it. 

And then the last, and then put E, R, T. 

‘ Let us Az ert ’ I say, ‘ Let us Azerfc 

’Tis now your turn — take the next letter to it. 

Put B for A. 

Dem. ‘ let us Bezert ’ I say — 

Nio. ’Tis now my turn — ‘ Let us Cezert ’ I say. 
’Tia now your turn. 

^ Our common time, with a syllable added to it, may be made 
to suit the trimeter iambic, and may be sung lamentably enough 

When War’s alarms first tore mv WiUv from I 

arms f 

A friend who has accidentalhr taken up this sheet, tells me that 
he beard this very chaunt, ‘Mo moo,’ &c , on the coast opposite 
Corfm m a house where the family were moanmg bver the dead 
2 From the tragedy of Hippolytus Phaedra is trying to lead 
her nurse to mention the name of Hippolytus, while she avoids 
it herself 

® His mother was said to have been an herb woman See 
Ach p 28,29 
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Deit * Let ua Derert ' I say 

Nia You’ve said it 1 — and I agree to it — ^now repeat 
It 

Once more 1 

Dem Let us Dezert I Let us Dezert I 

Nia That’s welL 

Dem But aomehoiv it seems unlucky, rather, 

An awkward omen to meet with m a mortung I 
‘ To meet with our Deserts I ’ 

Nic. That ’a very true , 

Therefore I thmk, m the present state of thmgs. 
The beat thmg for ua both, would be, to go 
Directly to the ahrme of one of the gods , 

And pray for mercy, both of ns together 

Dem. Shrmes f ahnnes T Why, sure, you don’t 
beheve m the gods 
Nzo I do 

Dem But what ’s your argument T Where ’a 

your proof ? • 

Nia Because I feel they persecute me and hate me, 
In spite of everythmg I try to please ’em. 

Dem. Well, well That ’s true , you’re right enough 
m that. 

Nia Let ’s settle somethmg 
Dem Come then, — if you like, 

m state our case at once, to the audience here 
Nio It would not be much amiss , but, first of aD, 
We must entreat of them, if the scene and action 
Have entertam’d them hitherto, to declare it. 

And encourage us with a httle applause beforehand. 
Dem. (to audience.) 

Well, come now I Fll tell ye about it — Here afe we 
A couple of servants — mth a master at home 
Next door to the hustmm — He ’s a man m years, 

A kmd of a bean fed ’, husky, testy character, 
Coleno and brutal at times, and partly deaf. 

It ’s near about a month now, that he went 
And bought a slave out of a tanner’s yard, 

A Paphlagonian bom, and brought him home, 

' In allusion to the beans used in ballotma 
n » 
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As wicked a slanderous wretch as ever hvetL 
This fellow, the Paphlagonian, has found out 
The blind side of our master’s imderstandmg. 

With fawning and wheedling m this kmd of way : 

‘ Would not you please go to the bath, Sir ? surely 
It ’s not worth while to attend the courts to-day.’ ^ — 
And ‘ Would not you please to take a httle refresh- 
ment ? 

And there ’s that mce hot broth — And here ’s the 
threepence ^ 

You left behmd you — And would not you order 
supper ? ’ 

Moreover, when we get things out of compliment 
As a present for our master, he contrives 
To snatch ’em and serve ’em up before our faces 
I’d made a Spartan cake at Pylos lately. 

And mix’d and kneaded it well, and watch’d the 
bakmg , 

But he stole round before me and served it up ; 

And he never allows us to come near our master 
To speak a word , but stands behmd his back 
At meal-tunes, with a monstrous leathern fly-flap, 
Slappmg and whisking it round and rappmg us ofE. 

Sometimes the old man falls mto moo^ and fancies. 
Searching the prophecies till he gets bewilder’d 
And then the Paphlagoman phes him up, 

Dnvmg him mad with oracles and predictions. 

And that ’s his harvest Then he slanders us. 

And gets us beaten and lash’d, and goes his rounds 
BuUymg m this way, to squeeze presents from us : 

* You saw what a lashmg Hylas got just now , 
You’d best make friends with me, if you love your 
hves ’ 

Why then, we give him a tnfle, or if we don’t. 

We pay for it ; for the old fellow knocks us down. 
And kicks us on the ground, and stamps and rages. 
And tramples out the very guts of us — 

{tumtng to Nicias) 

* Sacrifices witli distribution o£ meat, and largesses to the 
people on hobdays 
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So now, my wortliy fellow, wo must take 
A fix’d dctcnnmotion , — now 'a tlio time, 

Wliicb way to turn ourselves and what to do 
Xia Our lost detcnmnalion was the best 
That which we settled to A’ Bo Cd Dt zert 
Dnt. Aye, hut wo could nbt cscopo tho Paphla- 
goninn. 

Ho overlooks us all , ho keeps one foot 
In Pi lo 3 , and another m tho assembly , 

And stands with such a stature, stride, and grasp, 
That uhilo his mouth is open m Eatoha 
Ono hand is firmly cfonch’d upon tho Luonans 
And tho other slrctcbing forth to tho Penbnbfcans ’ 
Nia (in u/fer despondenctj, but unth a sort of quiet 
quaKcnsh composure ) 

Lot ’s dio then, onoo for all , that ’s tho best way. 
Only we must contrive to manage it, 

Nobly and manfully m a proper manner 

Dm. Aye, aye — Lot ’s do thmgs manfully I that ’s 
my maxim ! * 

Nia (as before,) Well, there ’s tho example of 
Themis toclcs — 

To dnnk bull’s blood that seems a manly death. 
Dem Bull’s blood ! Tho blood of the grape, I say I 
good wme 1 

Who knows ? it might inspire some plan, some project, 
Some notion or otlier, a ^ood draught of it 1 

Nia Wme truly ! wme I — still hankonng after 
hq^uor 1 

Can wmo do anythmg for us 7 Will your dnnk 
Enable you to arrange a plan to save ns 7 
Can wisdom ever arise from wmo, do ye t.Vunk 7 
Dem Do ye say so 7 You’re a poor sprmg water 

S iitohor I 

y, chilly soul PU tell ye what 
It’s a very presumptuous thing to speak of hquor,^ 
As an obstacle to people’s understandmg , 

' Ktclla. ® Locnans * Perrhebians. 

* Thougb Demosthenes has not been drinking, his speech has 
the tone of a drunken man 
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It’s the only thing for business and dispatch 
D’ye observe how individuals thrive and flounsh 
By dint of dnnk : they prosper in proportion ; 

They improve their properties ; they get promotion ; 
Make speeches, and make mterest, and make friends. 
Come, quick now — brmg me a lusty stoup of wme, 

To moisten my understanding and mspire me 

Nio Oh dear ! your dnnk will be the nun of us ! 
Dem. It will be the makmg of ye ! — Brmg it here. 

[Uxif Nicias. 

I’ll rest me a bit, but when I’ve got my fill, 
m overflow them all, with a flood of rhetonc. 

With metaphors and phrases, and what not — 

[Nicias returns in a sneaking loay loith a pot of 
wine 

Nio {in a sheepish, silly tone of triumph ) 

How lucky for me it was, that I escaped 
With the wme that I took * 

Dem {carelessly and hluntly ) Well, where ’s the 
PaphlagomaiD ? 

Nio {as before ) He ’s fast asleep — within there, on 
his back. 

On a heap of hides — the rascal ’ with his beUy full. 
With a hash of confiscations half-digested. 

Dem. That ’s well ! — ^Now fill me a hearty, lusty 
draught. 

Nio {formally and precisely ) 

Make the libation fiist, and dnnk this cup 
To the good Gemus 

Dem {respiring after a long draugU.) 0 most worthy 
Gemus 1 

Good Gemus ! ’tis your gemus that inspires me ’ 

[Demostetenes remains %n a sort of drunken 
burlesque ecstasy 

Nio Why, what ’s the matter ? 

Dem. Fna inspired to tell you. 

That you must steal the Paphlagoman’s Oracles 
Whilst he ’a asleep ^ 

' A general feature of human nature, nowhere more observable 



THE KOTGHTS 


87 


147-lCl] 

Nia Oh dear, then. I’m afraid. 

This Geruns will turn out my evil Gemus [Exit Nioias 

Dem Ctomo, I must meditate, and consult my 
pitcher , 

And moisten my understandmg a httlo more 

[The. interval of Nioias’s absence is occupied by 
action in dumb show Demosthenes is enjoy 
xng himself and getting drunk in private. 

Nio {re-entcnng with a packet ) 

How fast asleep the Paphlagoman was ! 

Lord bless me, how mortally he snored and hiccupped. 
However, Pve contnved to carry it off. 

The sacred Oracle that he kept so secret — 

Pve stolen it from him. 

Dem. {very drunk ) That ’s my clever fellow I 
Here, give us hold , I must read ’em Fill me a 
bumper 

In the meanwhile — make haste now Let me see 
now — 

What have we got ? — What are they, — these same 
papers 7 

Oh ! oracles 1 o — ra — cles ! — Fill me a stoup of 

wme 

[In this part of the scene a contrast is kept up 
between the subordinate nervous eagerness of 
poor Nicias, and the predominant drunken, 
phlegmatic indifference of Demosthenes , who 
IS supposed to amuse himself with irritating 
the impatience of his companion, while he 
details to him by driblets the contents of his own 
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Come ' come I what says the Oracle 7 
Dem Fill it agam ! 

Nia Does the Oracle say, that I must fill it agam 7 

than among boys at school , whore thipoor timid soul Is always 
dispatched upon the most perilous expeditions — Nicias is the 
tag — Demosthenes the big boy 
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JDbm:. (a/^er iumUing over the 'papers with a Jitccup.) 
O Bakis ! ^ 

Nio Wliat ? 

Dem. Bill me the stoup this mstant, 

Nio {imth a sort of puzzled acqiaesceTice ) 

Well, Bakjs, I’ve been told, was given to drink; 

He prophesied m his hquor people say. 

Hem {with the papers m his hand ) 

Aye, there it is, — you rascally Paphlagoman ! 

This was the prophecy that you kept so secret, 

Nio What ’s there ? 

Hem. Why there ’s a thing to rum him. 

With the manner of his destruction, all foretold. 

Nic. As how ? 

Hem {very drunk ) Why the Oracle tells you how, 
distinctly, 

And all about it — m a perspicuous manner — 

““That a jobber m hemp and flax is first ordam’d 
To hold the administration of affairs 

Nio Well, thene ’s one jobber. Who ’a the next ? 
Read on I 

Dbm. ^ A cattle jobber must succeed to him. 

Nio More jobbers ! well — then what becomes of 
him ? 

Hem He too shall prosper, till a viler rascal 
Shall be raised up, and shall prevail agamst him. 

In the person of a Paphlagoman tanner, 

A loud, rapacious, lea&er-selhng ruffian. 

Nio Is it foretold, then, that the cattle jobber 
Must be destroy’d by the seller of leather ? 

Hem Yes 

Nio Oh dear I our sellens and jobbers are at an end, 
Hem Not yet , there ’s still another to succeed 
him. 

Of a most uncommon notable occupation. 

Nio. Who ’s that ? Ho tell hie 1 

Hem. Must I ? 

1 Demosthenes’s articulation of this word is assisted by a hiccup. 
® After the death of Pencles, Eucrates and Lysicles had each 
taken the lead for a short tune 
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Nia To be sore — 

Dem a sausage seller it is, that supersedes him 

Nio ' A sausage seller ! marvellous mdeed, 

-Most ivonderful 1 But where can he be found 7 

Dem We must seek him out 

[Demosthenes naea and huatka vp, unth the 
action of a ptraon who, having been drunk, ta 
rousing and recottecting htmaelf for a sudden 
important occaaton Hia foUounng speechea 
are all perfectly aober 

Nia But see there, where he comes ! 

Sent hither providentially, as it were ! 

Dem O nappy man ! celestial sausage seller 1 
Enend, guardian and protector of us all' 

Come forward , save your friends, and save the 
country 

8 S Do you call me 7 

Dem Yes, we call’d to yon, to announce 

The high and happy destiny that awaits you. 

Nia Come, now yon should set* him free from the 
moumbrance ’ 

Of his table and basket , and ezplam to him 
The tenor and tiie purport of the Oracle, 

While I go back to watch the Paphlagoman. 

[Exit Nioias 

Dem. {to the Sahsaoe selleh gravdy ) 

Set these poor wares aside , and now, — bow down 
To die ground , and adore the powers of earth and 
heaven. 

S S Heigh day 1 Why, what do you mean 7 

Dem. 0 happy man 

Dnoonsoious of your glonous destmy. 

Now mean and unregarded , but to morrow, 

I In the tone of Dominie Sampson. 

* This speech Is mtended to express the sudden impression of 
reverence with which Niciaa is atfeoted m the presence of the 
predestmed supreme Sausage-seller — ^He does not presume to 
address him , but obliquely manifests his respect by pointing out 
to Demosthenes (m bis bearing) the marks of attention to imich 
be is entitled 
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The mightiest of the mighty. Lord of Athens 1 
S. S Come, master, -what ’s the use of making game ? 
Why can’t ye let me wash the guts and tnpe, 

And sell my sausages m peace and qmet ? 

Dem. 0 simple mortal, cast those thoughts aside I 
Bid guts and tnpe farewell I — Look there ' — Behold 

^pointing to the avdtence. 
The mighty assembled multitude before ye I 
S S {with a grumble of indifference ) 

I see ’em. 

Dem. You shall be their lord and master. 

The sovereign and the ruler of them all. 

Of the assembhes and tribunals, fleets and armies ; 
You shall trample down the senate under foot. 
Confound and crush the generals and commanders. 
Arrest, imprison, and confine m irons. 

And feast and fornicate m the council house.' 

S S. What I ? 

Dem. Yes, you yourself ; there ’s more to come- 
Mount here , and ^om the trestles of your stall 
Survey the subject islands circhng round. 

S S I see ’em. 

Dem And all their ports and merchant vessels ? 
S. S. Yes aU 

Dem. Then ain’t you a fortunate happy man ? 
Ain’t you content ? — Come then for a further pros- 
pect— 

Turn your ri^t eye to Cana, and your left 
To Carthage^’ — and contemplate both together. 

S S. Will it do me good, d’ye thmk, to learn to 
squmt ? 

Dem Not so ; but everything you see before you 
Must be disposed of at your high discretion, 


The Prytaneum, see Achamtans^ I 150 the honour of a 
seat at the public table was sometimes conferred on persons of 
extraordinary merit in advanced years See the Parabasis of 
t^ play-^ee also the Apology of Socrates Cleon had obtained 
himself, and abused it insolently, as appears 

, ^ * Carthage ’ must be the true reading, the right eye to 
Caria and the left to ‘ Chalcedon ’ would not constitute a squint. 
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By Bale or otherwise , for the oracle 
Predestmea you to sovereign power and greatness. 

S S Are there any means of makmg a great man 
Of a sausage selhng fellow such as I T 
Dem The very means you have, must make ye so. 
Low breedmg, vulgar birth and impudence. 

These, these must make ye, what you’re meant to be. 
S S I can’t imagme that Tm good for much 
Dem Alas ! But why do ye say so ? — What ’a the 
meanmg 

Of these misgivmga ? I discern withm ye 
A promise and an mward consciousness 
Of greatness TeU me truly, are ye alhed 
To the famihes of gentry t 

S S Naugb, not I , 

I’m come from a common, ordmary kindred. 

Of the lower order 

Dem. What a happmess ! — 

What a footmg wiU it give ye I What a groundwork 
For confidence and favour at your outset 1 

S S But bless ye I only consider my education 1 
I con but barely read m a kind of a way 
Dem That makes against ye 1 — The only thin g 
against ye — 

The t«mg able to read, m any way 
For now no load nor influence is allow’d 
To hboral arts or learned education, 

But to the brutal, base, and under bred. 

Embrace then and hold fast the promises 
Which the Oracles of the gods announce to you, 

S S But what does the Ornolo say 7 
Dem Why thus it says. 

In a figurative language, but withal 
Jlost aingnlarly mtclligiblo and distmct. 

Neatly express’d i’ faith, concisely and tersely ’ 

■ This Is perloclly In character Demosthenes (as see have 
seen, p 83, L 45) does not profess to believe in the pods , yet 
vro SCO that upon occasion he can discuss the merit ot the ' saoed 
classics ’ , lire other critics, therefore, of the snmo description, 
ho does it snlh a sort of patronliing tone 
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‘ Moreover, when the eagle in his pride. 

With crooked talons and a leathern hide. 

Shall seize the black and blood-devouring snake; 
Then shall the woeful tanpits quail and quake; 

And mighty Jove shall give command and place 
To mortals of the sausage-selhng race; 

Uniess they choose, contmumg as before. 

To sell their sausages for evermore ’ 

S S But how does this concern me ? Explam it, 
wiU ye ? 

Dem The leathern eagle is the Paphlagonian. 

S S What are his talons ? 

Dem. That explams itself — 

Talons for peculation and rapacity. 

S S. But what ’s the snake ? 

Dem The snake is clear and obvious : 

The snake is long and black, like a black-puddi^ , 
The snake is fill’d with blood, hke a black-pudding. 
Our Oracle foretells then, that the snake 
Shall baffle and overpower the leathern eagle 

S S These oracles hit my fancy t Notwith- 
standing . . 

Tm partly doubtful, how I could contrive . . , 

To manage an administration altogether . . . 

Dem. The easiest thmg In nature * — nothmg easier ! 
Stick to your present practice follow it up 
In your new caUmg Mangle, mmce and mash, 
Cordound and hack, and jumble thmgs together ! 
And mterlard your rhetoiio with lumps 
Of mawkish sweet, and greasy flattery 
Be fulsome, coarse, and bloody ! — For the rest. 

All qualities combme, all circumstances. 

To entitle and eqmp you for command ; 

A filthy voice, a villainous countenance, 

A vulgar birth, and parentage, and breeding, 
Nothmg IS wantmg — absolutely nothmg 
And the oracles and responses of the gods. 

And prophecies, all conspire in your behalf.— 

Place then this chaplet on your brows I — and 
worship 
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ThQ anarchio powers , and rouse your spirits up 
To encounter mm — 

S S But who do ye thmk will help me ? 

For aU our wealthier people are alarm’d 
And terrified at him , and the meaner sort 
In a manner stupefied, grown dull and dumb 

Dem. Why there ’s a thousand lusty oavahers. 
Ready to hack you, that detest and scorn him , 

And every worthy, well-bom citizen , 

And every candid, critical spectator , 

And I myself, and the help of Heaven to hoot — 
And never fear , hia face will not be seen. 

For all the manufacturers of masks. 

From cowardice, refused to model it 
It matters not , his person will be known 
Our audience is a shrewd one— they can guess. 

Nia (tn (dam from behtnd the scenes ) 

Oh dear 1 Oh dear ! the Paphlagoman ’s coming 


Enter Cleok todh a funovs*look and txnce. 
CiiKOK By heaven and earth 1 you shall abide it 
dearly, ^ 

With your conspiracies and da^ plots ^ 

Against the sovereign people ! — Hah ! what ’s this 7 
’s this Chaloidian goblet domg here 7 — 

Are ye temptmg the Chaloidians to revolt 7 • — 

Dogs 1 villains ! every soul of ye shall die 

[The SAUSiOE SEiXER runs off tn a fnght 
Dem. Where are ye gomg 7 — ^Where are ye running 7 
— Stop I 

Stand firm, my noble, vahant, sausage seller I 
Never betray the cause Your friends are mgh 
{to the Chorus ) 

Cavaliers and noble captains I now ’s the time I 
advance m sight 1 

March m order — make the movement and out-flank 
him on the right 1 

* The Chnlcidinna did in fact revolt in the following year , 
their intentions were probably suspected at tbc time 
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{to the Sattsage-selleb ) 

There I see them bustlmg, hasting! — only turn and 
make a stand, 

Stop but only for a moment, your alhes are hard at 
hand. 

It IS necessary to repair an omission which the reader 
may have already noticed • among the Dramatis Personae 
enumerated in pages 76-7 no mention has been made of 
the Chorus, from which, as usual, the comedy derived its 
title — ‘ The Rmghts This body composing the middle 

order of the state were, as it appears, decidedly hostile to 
Cleon — ^In the first lines of the precedmg play, the merit 
of having procured hts conviction and punishment on a 
charge of bribery is ascribed to them ; and again m the 
same play the Chorus express their detestation of the 
demagogue by threatenmg to sacrifice him to the vengeance 
of the j&ughts,^ and we have just seen that Demosthenes 
encourages the Sausage-seller by promismg him the 
assistance of a thousand of them, — ‘ lusty cavaliers ’ who 
‘ scorn and detest ’ h^s antagonist. 

[Bwnng the. last Ivnes the Chobtjs of cavahera 
with their hdbhy-horaes have entered and occu- 
p!ed their position in the orchestra. They 
begin their attack upon Cleon 

Chob. Close arotmd him, and confound him, the 
confounder of us all 

Pelt him, pummel him and mawl him ; rummage, 
ransack, overhaul him. 

Overbear him and out-bawl him , bear him down 
' and bnng him under. 

Bellow like a burst of thunder, robber ! harpy ’ sink 
of plunder ! 

Rogue and villam ! rogue and cheat I rogue and 
Viliam I repeat 1 - 

Oftener than I can repeat it, has idie rogue and villam 
cheated. ' 

Close around him left and nght; spit upon him ; spurn 
and smite; 

^ See Ach g 20, 1 357 
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Spit upon him as you see, spurn and spit at him 
like me. — 

But beware or he’ll evade ye, for he knows the private 
track. 

Where Euorates * was seen escapmg, with the miU dust 
on his back 

Cleon Worthy veterans of the jury, you that, 
either nght or wrong. 

With my threepenny provision,’ Fve mamtam’d and 
chensh’d long. 

Come to my aid 1 Fm here waylaid — assassmated and 
betray’d ! 

Chor. Rightly served ! we serve yon rightly, for 
your hungry love of pelf. 

For your gross and greedy rapmo, gormandizmg by 
yourself , 

You that ore the figs are gather’d, pdfer with a pnvy 
twitch 

Fat delinquents and defaulters, pulpy, luscious, plump 
and rich , * 

Pmchin^, fingenng and pulhng — tampering, selecting, 
culbng. 

With a nice survey disoemmg, which are green and 
which are turning. 

Which are npe for accusation, forfeiture and confisca- 
tion 

Him besides, the wealthy man, retired upon an easy 
rent. 

Hating and avoiding party, noble minded, mdolcnt. 

Fearful of official snares, Intngues and intneate 
affairs , 

Him you mark , you fix and hook him, whilst ho 's 
gaping unawares , 

At a flmg, at once jou bring him hither from the 
Chersonese 

* See note to p 8S — He was also an oimerof mills, naappean 

hr the scholiast, 

’ The Jurvmon’* fee a means of subsutence to poor old men 

driren from their homes bv the war 

• Of Thrace Many Athcniani possessed estates, and resided 

there for a quiet life 
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Dothi you cast him, roast and baste him, and devour 
him at your case. 

Cleo'S, Yea ! assault, insult, abuse me I this is 
the return I find. 

For the noble testimony, the memorial I design’d: 
Meaning to propose proposals for a monument of stone. 
On the which your late achievements ’ should be 
carved and neatly done. 

Choe. Out, away with him ! the slave ! the pom- 
pous, empty, fawning knave I 
Does he think with idle speeches to delude and cheat 
US all ? 

As he does the doting elders, that attend his daily 
calL» 

Pelt him here, and bang him there ; and here and 
there and everywhere , 

Cleok. Save me, neighbours ! Oh, the monsters ! 

0 my side, my back, my breast! 

Chob What you’re forced to call for help 7 You 
brutal, overbefeng pest 

S. S iretumitig to Cleojt ) Pli astound you with my 
voice, with my bawling looks and noise. 

Choe. If in bawling you surpass him, you’ll achieve 
a victor’s crown ; 

If again you overmatch him, m impudence, the day ’s 
our own. 

Cleou. I denounce this traitor here, for saihng on 
clandestine tnps, 

With supphes of tape and stuffing to careen the 
Spartan ships. 

8. S I denounce then and accuse him for a greater, 
worse abuse: 

That he steers his empty paunch, and anchors at the 
pttbhc board; 

R u nning in without a ladmg, to return completely 
stored ! 

Choe. Yes 1 and smuggles out moreover loaves 
and luncheons not a few, 

^ In the expedition to Corinth 
* The veterans of the Jury ; see note 2, p 95. 
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More than over Penoles, in all bis pride, presumed 
to do 

Cleon (in a thundenrig tone,) Dogs and viUams, 
you shall die 1 

S S (tn o louder, shriller tone.) 

Aye I I can scream ten tunes as high. 
Cleon FU overbear ye, and out-bawl ye 
S S But I’ll out-scream ye, and out-squall ye. 
Cleon FU impeach you, ivhilst abroad. 

Commanding on a forcim station 
S S m have 5mu shced, and slam’d, and scored.’ 

Cleon Your hon’s skin of reputation, 

Shall bo flay’d off your back and tann’d. 
S S I’ll take those guts of yours m hand. 
Cleon Come, bnng your eyes and mine to meet ! 

And stare at me without a wink ! 

S S Yes 1 m the market-place and street, 

I bad my birth and breedmg too , 

And from a boy, to blush or bhnk, 

I scorn the thmg a8*mnch as you. 
Cleon I’ll denounce you if you mutter 
S S I’U douce ye the first word you utter 
Cleon My thefts are open end avow’d , 

And I confess them, which you dare not. 
S S But I can take false oaths aloud. 

And m the presence of a crowd , 

And if they know the fact I care not. 
Cleon What ! do you venture to mvade 
My ^oper oaUmg and my trade ? 

— -But I denounce here, on the spot. 
The saonfioial tnpe you’ve got , 

The tithe it owes was never paid 
It owes a tithe, I say, to Jove , 

You’ve wrong’d and robb’d the powers 
above. 

’ The threata of each party are in the temu of their respective 
trades. 


inisTOpnAjrxs 


B 



98 


THE KNIGHTS 


[400-423 


Choeus. Creiic Meire ’ 

Dark and unsearchably profound abyss. 
Gulf of unfathomable 
Baseness and iniquit3' ! 

Miracle of immense, 

Intense impudence I 
Every court, every hall, 

Junes and assembhes, all 

Are stunn’d to death, deafen’d all. 

Whilst you bavrL 

The bench and bar Ring and jar. 
Each decree Smells of thee. 

Land and sea Stink of thee 
Whilst -we 

Scorn and hate, execrate, abominate. 

Thee the brawler and etnbroiler of the nation and the 
state 

Yon that on the rocky seat of our assembly raise 
a dm. 

Deafening all our ears veith uproar, as you rave and 
howl and grm ; 

Watching all the while the vessels with revenue sail- 
ing m- 

Like the tunny-fishers perch’d aloft, to look about and 
bawl. 

When the shoals are seen arriving, ready to secure 
a hank 

CrJXiK. I was aware of this affair, and every stitch 
of it I know. 

Where the plot was cobbled up and patch’d together, 
long ago, 

S. S. Cobbling is your own profession, tripe and 
sausages are mine: 

Bnt the country folks complain, that m a fraudulent 
design,’ 

^ See note to Ach p 16 

* The aHuHOns in these lines relate to some incidents not 

recorded in history, some artifice hy which Cleon had succeeded 
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You retail’d them skms of treaties, that appear’d like 
trusty leather, 

Of a peace secure and lastmg , hut the wear and tear 
and weather 

Proved it aU decay’d and rotten, only fit for sale and 
show 

Dem. Yes ! a pretty tnck he served me , there 
was I dispatolrd to go. 

Trudged away to Pergasae, but found upon amvmg 
uiere,* 

That myself and my commission, both were out at 
heels and bare 

In a review of Mr Mitchell’s AmUyphana, a passage m 
his translation of one of the ohomses is not^ with parti- 
cular oommfndation. It is said, ‘ Mr Mitchell has hit 
upon the veiy key-note of Anstophanes, whose choruses 
are so contrived throughout this play, as to afford a rehef 
and contrast to the vulgar aonmony of the dialoCTe , not 
in their logical and grammatical senses but in their form 
and rhythm, and in the selection of the words, which, 
if heard imperfectly, would appear to belong to a grave 
or tender or beautiful subject’ If the occasion had 
admitted of it, this observation might have been applied 
more particularly to the first fines of each chorus , for 
we may remark instances in which the contrast of grave 
or graceful lines at the commencement was intended 
to give additional force to the vehemence of mveotive 
immediately following m the chorus itself. Thus, m the 
ongmol of the chorus which is given above, an expression 
of wonder and awe ’ is conveyed to the car by the mere 
rhythm of the first fine, independent of, and, m fact, 
contradictory to the sense of the words themselves, 
a kind of contrast which appeared unattamablo in the 
Enghsh language. — What could not, therefore, bo ac- 
oomphshod by ’form and rhythm ’ has, in this instance, 
boon attempted by ‘ the selection of words ’ But justi- 


in deluding and disappointing the party, the country people in 
particular (long eicluded Irom the enjoyment of their property), 
who were anxious for peace. 

’ O oltitudo 1 ' 

H 2 
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fioatory criticism has already been renounced, as absurd 
and tiresome This note had been begun, solely for the 
purpose of bringing under the notice of the reader, inth 
due modihcation, the observation, somewhat too largely 
expressed, in the review above mentioned. 

Chorus 

Even m your tender years. 

And your early disposition, 

You betray’d an inward senso 
Of the conscious impudence. 

Which constitutes a politician 
Hence you squeeze and dram alone the neh milch -kine 
of our allies ; 

Whilst the son of Hippodamus licks his hps with longmg 
eyes 

But now, with eager rapture we behold 
A mighty miscreant of baser mould ' 

A more consummate ruffian * 

An energetic ardent ragamuffin ’ 

Behold him there ’ — ^He stands before your eyes. 
To bear you down, with a superior frown, 

A fiercer stare. 

And more mcessant and exhaustless hes 

The metre of the lines which follow, namely, the tetra- 
meter-iambic, 18 80 essentially base and vulgar, that no 
English song afforded a specimen fit to be quoted, and the 
Bongs themselves were not proper to be mentioned , at 
last, Mr Comewall Lewie (whose kmd importunities had 
extorted the pubhcation of the preceding play of the 
Achamians) suggested, as a producible specimen, the first 
line of a sufficiently vulgar, but otherwise moffensive 
Bong, 

A Captain bold of Halifax, who hved in country quarters. 

It would not be right that Mr Lewis’s name should be 
mentioned here, without an acknowledgement of the 
obligations due to him, for hts friendly zeal m forwardmg 
that play through the press, and correcting some m- 
accuracies incidental to the work of a very unsystematio 
scholar. 
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The metre, of -whioh so derogatory a oharaoter has been 
given, 18 always appropriated m the comedies of Aristo- 
phanes, to those soenes of argumentative altercation in 
which the ascendancy is given to the more ignoble oha- 
raoter , m this respect it stands m decided contrast with 
the anapaestic measure 

Iambic Teteameteb, 

Chob. (to (ht Sattsaoe seixeb.) 

Now then do you, that boast a birth, from whence 
you might mhent. 

And from your breeding have derived a manhood and 
a spirit. 

Unbroken by the rules of art, untamed by education. 
Show forth the native rmpudenoe and vigour of the 
nation 1 

S S Well, if yon bke, then, TU describe the nature 
of bun clearly. 

The kmd of rogue I’ve known him for 
Cleon My fnend, you’rs somewhat early 

First give me leave to speak. 

S S I won’t, by Jove 1 Aye You may bellow 1 
m make you know, before I go, that Fm the baser 
fellow 

Chob, Aye I stand to that I Stick to the pomt , and 
for a further glory. 

Say that your family were base, time out of nund 
before ye 

Cleon Let me speak first 1 
8 8 I won’t. 

Cleon You shall, by Jove I 

S S I won’t, by Jove, though I 

Cleon By Jupiter, I shall burst mth rage I 
S 8 No matter, m prevent you. 

Chob, No , don’t prevent, for Heaven’s sake 1 
Don’t hinder him from burstmg 
Cleon What means, — what ground of hope have 
yon T — to dare to speak against me T 
8 S What I I can speak I and I can chop — garlic 
and lard and logic 
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CiJSON. Ayo ! You’re a speaker, I suppose ! I 
should enjoy to see you, 

Like a pert sculbon set to cook — to see your talents 
fairly 

Put to the test, with hot blood-raw disjointed news 
arriving,^ 

Obhged to hash and season it, and dish it m an 
instant 

You’re like the rest of ’em — the swarm of paltry 
weak pretenders 

You’ve made your pretty speech, perhaps, and gain’d 
a httle lawsuit 

Against a merchant foreigner, by dmt of water- 
dnnkmg. 

And lymg long awake o’ nights, composmg and repeat- 
mg. 

And studjong as you walk’d the streets, and wearing 
out Hie patience 

Of all your fnends and mtimates, with practismg 
beforehand . t 

And now you wonder at yourself, elated and dehghted 
At your own talent for debate — ^you siUy saucy cox- 
comb 

S S What ’s your own diet ? How do you contrive 
to keep the city 

Passive and hush’d ’ — ^What kmd of dnnk drives ye 
to that presumption ? 

CiiEon. ’i^y, mention any man besides, that’s 
capable to match me ; 

That, after a sound hearty meal of tunny-fish and 
cutlets. 

Can quaff my gallon ; and at once, without premedita- 
tion,- 

With slang and jabber overpower the generals at 
Pylos 2 

S S But I can eat my paunch of pork, my liver, 
and my haslets, 

^ When the character of the debate is suddenly changed, by 
the receipt of unexpected intelligence 
2 See Mitford, ch xv sect 10, p 293 
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And ncmip th»' fiucc -mlh both my Imnda and with 
my airtj fin^jfrs 

1 11 fclro old Niona by the throat, nnd choUe the grand 
dcbalrrii, 

Cnon. \\o liLo yonr Mhrma in eorae rcapccta , but 
litiU that stale of fiy^inp 

Keeping the sauce all to yourself, appeara a gro^s 
proceeding 

Cnrov But 1 can domineer nnd dmo on mullets at 
Miletus 

S S And I can cat my shins of beef, nnd farm the 
mines of silver 

Clton ril burst info the Counnl Honsc, nnd storm 
and bloiv nnd bluster 

S S I'll blow the wind into your tail, nnd kick 
you like a bladder 

Cf ro> I'll tie yon neck nnd heels at once, nnd kick 
ye to the kennel 

CnoR. Begin -aath us then ! Try your skill ' — 
kickmg us nil fogotlicr I ♦ 

Ctro'J I'll hnvo ye pilloned m a tncc. 

S S ril hnvo you tried for cowardice, 

Ci.no’f ru tan your hide to cover scats, 

S S Yours shall be made a purse for cheats 
The luckiest skin ' that could bo found, 
Clbon Dog, I’ll pm you to the ground 
With ten thousand tenter hooka, 

S S m equip you for the cooks. 

Neatly prepared, with skewers nnd lard, 
CtroN I’ll pfuok your eye brows off, I wilL 
S S m out your collops out, I will 

It is endont, that a scuffle or wrestling match takes place 
hero between the two rivals It continues during the 
verses of Demosthenes and those of tho Chorus , the last 
of which mark that tho Sausage-soUer has tho advantage , 
and tho Sausago-sollor’s speooh of four lines, which follows, 

* It is well known that purses made from tho skins of different 
animals are more or less lucky — ^Among ourselves ths skin of 
a weasel, or of a Had cat, is esteemed the most universally lucky 
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implies Hint ho is nt the snme time exhibiting his nd^ orsnry 
m a helpless posture 

It IS to be observed, that the pnlneslra svns not a mere 
Bchool of wrestling or boxing — The attention of the masters 
of the palaestra (like the dancing ninstcrs of former limt's 
in France and England) was directed to form their pupils 
to a general dignity and elegance of carriage 

Hence all awkiinrd or inaecent effort 'uns disallowed in 
the palaestra of the better educated class — But, os 
wrestling was an universal national oxerctsc. it vould of 
course bo practised vulgarly among the vulgar , and there 
would be many tncks and casts retained and practised 
by the lowest class, which wore rejected by the more 
dignified palaestra The Sausage-seller was represented 
os foiling his opponent, by some unbecoming, unsightly 
effort, x^ich was characteristic of a town blackguard — 
Thus, the scuffle between them formed a kind of dumb 
show, analogous to and illustrative of the dialogue ; 
exhibitmg m the tnumph of tbe Sausage-seller, the peculiar 
advantages reserved for superior impudence and vulgarity 
both in word and df ed 
# 

Demosthenes. 

Yes, by Jove ! and like a swine, 

Dangling at the butcher’s door. 

Dress him cleanly, neat and fine, 

Wash’d and scalded o’er and o’er; 

Struttmg out m all his pnde. 

With his carcase open wide. 

And a skewer m either side ; 

While the cook with keen mtent. 

By the steady rules of art. 

Scrutinizes every part, 

The tongue, the throat, the maw, the vent. 


Choetts 

Some element may prove more fierce than fire 1 
Some viler scoun^el may be seen. 

Than ever yet has been ' 
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And many a speech hereafter, many a word. 
More villamona than ever yet was heard. 

We marvel at thy prowess and admire 1 
Therefore proceed 1 
In word and deed. 

Be firm and bold, 

Keep steadfast hold ! 

Only keep your hold upon him I Persevere as you 
began , 

He’ll be daunted and subdued , I know the nature of 
the man 

S S Such as here you now behold him, all his hfe 
has he been known 

Till he reap’d a reputation, m a harvest not his own , 

Now he shows the sheaves * at home, that he clondes 
tmely conveyd. 

Tied and bound and heap’d together, till his bargam 
can be mode 

Cleon (released and recoverxng Mmsdf ) 

I’m at ease, I need not fear ye, witJ the senate on my 
side. 

And the commons all dejected, humble, poor and 
stupefied. 


Chorus 

Mark his visage I and behold. 

How brazen, unabash’d and bold I 
How the colour keeps its place 
In his face 1 

Cleon Let me be the vilest Hung, the mattress 
that Cratmus ® stains , 

Or be forced to learn to smg Morsunus’s • tragic 
strains , 

' The Spartan prisoner* taken at Pylos, and kept In the most 
severe confinement. 

* The famou* comic poet, now gtovm old , and infirm, a* It 
appear* 1 

* Ridiculed elsewhere as a had writer of tragedy See the 
Peace, r 803 
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If I don’t despise and loaHie, scorn and execrate yo 
both 

Chobus. 

Active, eager, airy thing ’ 

Ever hovering on the •wing, 

Ever hovenng and discovering 
Golden sweet secreted honey. 

Nature’s mintage and her money. 

— May thy maw be purged and scour’d. 
From the gobbets it devour’d. 

By the emetic drench of law I 
With the cheerful ancient saw. 

Then we shall rejoice and smg, 

Chantmg out -with hearty glee, 

‘ Fill a bumper memly, 

‘ For the merry news I brmg I ’ 

But he, the shrewd and venerable 
Manciple ^ of the pubhc table. 

Will chhnt and chuckle and rejoice. 

With heart and voice 

Cleon May I never eat a slice, at any pubhc 
sacnfice. 

If your effrontery and pretence, shall daimt my stead- 
fast impudence 

S S Then, by the memory which I value, of all the 
bastmgs m our alley. 

When from the dog-butcher’s tray I stole the lumps 
of meat away, — 

I trust to match you "with a feat, and do credit to my 
meat, 

Credit to my meat and feedmg, and my brmgmE-un 
and breedmg 

Cleon Dog’s meat ’ What a dog art thou ! — But 
I shall dog thee fast enow 

[Cleon •pays no attention to the short dialogue 

1 The old butler and steward of the Prytaneum who had hither- 
to been used to well-bred company and cinl treatment, would 
be orerjoyed at his dehrerance from such a guest as Cleon 



6G0-67G] THE KNIGHTS 107 

tcTttch fdlowa hcltocen the Sausage seelee and 
tht CnoEUS. 

The aotor’e part -was in dumb ahorr, exhibiting a mimiory 
of the DcmagOOTe’e uanal gesture and deportment, when 
oxoitmg himself in preparation for a vehement burst 
of oratory 

S S Then, there wore other petty tnoks, I prao 
tiscd as a child , 

Haunting about the butchers' shops, the weather 
bemg mild, 

* See, boj^,’ says I, ‘ the swallow there ! — Why sum 
mer 's come, I say,’ 

And when they turn’d to gape and stare, I snatch’d 
a steak away 

Choe. a clever lad yon must have been, you 
managed matters rarely. 

To steal at such an early day, so seasonable and 
fairly 

8 S But if by chance they spied it, I contrived 
to hide it handily, * 

Clappmg it in between my hams, tight and close and 
even , 

CaUmg on all the powers above, and all the gods in 
heaven , 

And there I stood, and made it good, with stanng and 
forswearmg. 

So that a statesman of the time, a speaker shrewd and 
witty. 

Was heard to say, ‘ That boy one day wdl surely rule 
the city ’ 

Choe. ’Twas fairly guess’d, by the true test, by 
your address and dating, 

Rrst m steahng, then oonceahng, and agam m swear 
mg 

Ck^Eoir FU settle ye t Yes, both of ye I the storm 
of elocution 

Is nsmg here withm my breast, to dnve yon to oon 
fusion, 

And With a wild commotion, overwhelm the land and 
ocean 
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S S. Then I shall hand my sausages, and reef ’em 
close and tight, 

And steer away before the wmd, and run you out of 
sight. 

Dem. And I shall go, to the hold below, to see that 
all 18 nght. {Exit. 

Cleon. By the holy goddess, 1 declare, 

Rogue and robber as you are, 
m not brook it, or overlook it; 

The pubhc treasure that you stole. 

I’ll force you to refund the whole . . . 
Chob (Keep near and by — the gale grows high ) 
Cleon, {in continuation ) 

. . . Ten talents, I could prove it here. 
Were sent to you from Potidea. 

S. S. Well, will you take a smgle one 

To stop your bawhng and have done ? 
Chob Yes, IT be bound — She’ll compound. 

And take a share— the wmd grows fair. 
This huincane will overblow. 

Fill the sails and let her go 1 
Cleon. I’ll mdict ye. I’ll impeach, 

I’ll denounce ye m a speech ; 

With four several accusations. 

For your former peculations. 

Of a himdred telents each. 

S. S But m denoimce ye. 

And m trounce ye, 

With accusations half a score; 

Half a score, for havmg left 
Your rank m the army; and for theft 
m charge ye with a thousand more. 
Cleon. FU rummage out your pedigree. 

And prove that all your ancestiy 
Were sacrilegious and accurst.^ 

S. S. m prove the same of yours ; and first, 
The foulest treasons and the worst — 


^ Many of the first faimlies were involved m the guilt of 
a sacrilegious massacre committed near 200 years before See 
Mr Clmton’a Fash, Olym 40 



THE KNIGHTS 109 

Their deep oontnvanoe to conceal 
Plots against tho common weal , 

V^ich 1 shall publish and declare, — 
Publish, and depose and swear 
Plots, conceal’d and hidden I — Where 1 
Whore 7 where plots have always tned 
To hide themselves — beneath a hide 1 
Go for a paltry vulgar slave. 

Get out for a dcsignmg knave 
Give him back the cun you got I 
JIurdor ! help 1 a plot ! a plot 1 
I'm assaulted and beset ! 

Strike him harder I harder yet ! 

Pelt him, — Rap him. 

Slosh him, — Slap him. 

Across the chops there, with a wipe 
Of your entrails and your tnpe ' ' 

Keep him down — the day ’s your own. 

O cleverest of human kmd I the stoutest and the 
boldest, • 

The saviour of tho state, and us, the friends that thou 
beholdest , 

No words can speak our gratitude , all praise oppears 
too httle. 

You’ve fairly done the rascal up, you’ve mck’d him 
to a tittle. 

Cleon By the holy goddess, it ’s not new to me 
This scheme of yours I’ve known the job long smoe. 
The measurement and tho soantlmg of it all. 

And where it was shaped out and tack’d together 
Chob. Aye I there it is I You must eiert yourself , 
Come try to match him agam with a carpenter’s 
phrase ’ 

S 8 Does he thmk I have not track’d him m his 
mtnguea 

^ A slap on the face of this kind ts prorerhial in Spam, as the 
most ontrearaus of all insults. 

> Lines to 7, 643 — In these passages, the poet marks the 
degradation of public oratory, infectw with vulgar Jargon and 
low metaphors. 
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Cleon 
S S 

Cleon 
S S 
Chou. 
Cleon 

Chou. 
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At Argos ? — ^hia pretence to make a treaty 
Witk the people titiere ? — and all his private parley 
With the Spartans ? — ^There he works and blows the 
coals ; 

And has plenty of other irons m the fire. 

Choe Well done, the blacksmith beats the car- 
penter 

S S [in conttTmation ) 

\nd the envoys that come here, are aU m a tale ; 
AH beatmg tune to the same time — I tell ye. 

It’s neither gold nor silver, nor the promises. 

Nor the messages you send me by your friends. 
That will ever serve your turn ; or hmder me 
From bnngmg all these facts before the pubhc. 

Cleon. Then TH set off this mstant to the senate ; 
To inform them of your conspiraeies and treasons. 
Your secret mghtly assembhes and cabals. 

Your private treaty with the kmg of Persia, 

Your correspondence with Boeotia, 

And the busmess that you keep there m the cheese- 
press, 

Close pack’d, you think, and npenmg out of sight 
S S. Ah i cheese ? — ^Is cheese any cheaper there, 
d’ye hear ? 

Cleon By Hercules I PU have ye crucified ' 

• lEx%t Cleon. 

Choe {to the SAtrsAOE-sELLEE.) 

Well, how do you feel your heart and spirits now ? 
Rouse up your powers J If ever m your youth 
You swindled and forswore as you profess ; 

The tune is come to show it Now this mstant 
He ’s hunymg headlong to the senate house ; 

To tumble amongst them hke a thxmderbolt ; 

To accuse us all, to rage, and storm, and rave. 

S S Well, rU be broken off then. But these guts 
and puddmg, 

I must put them by the while, and the choppmg knife. 
Choe. Here, take this lump of lard, to ’nomt your 
neck with ; 

The grease will give him the less hold upon you. 
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With the gnpe of his acousations, 

8 S That’s well thought of 

Chob. And hero ’s the garho Swallow it down I 
8 8 What for 7 

Chob. It will prime you up,* and make you fight 
the better 
— Make haste 1 
8 8 Why so I do 

Chob. Remember now — 

Show blood and game Drive at him and denonnce 
him ! 

Dash at his comb, his coxcomb , cuff it soundly I 
Peek, scratch and tear, oonoulcate, clapperclaw 1 
Bite both his wattles oS, and gobble ’em up ! 

And then return m glory to your friends [Extt 8 8 

Chobcs 

WeU may you speed 
In word and deed. , 

May all the powers of the market-place 
Grant ye protection, and help and grace> 

Wth strength of lungs and front and bram. 
With a crown of renown, to return agam 
(Turnwg to (he audience) 

But you that have heard and applauded us here, 
In eveiy style and m every way. 

Grant us an ear, and attend for a whde. 

To the usual old anapaestic essay 

The foUowmg parabasis has been already noticed (p. 36 
of the Achamtam) in the long prelunmary notice prefixed 
to the parabasiB of that play , but the inference which is 
there so conoisely asBiimed m the footnote, will be better 
and more oonvemently estimated, when placed m jurta- 

E osltion with the composition itself. It has been s^d, in 
nef and strong terms, that the poet had become the 
poetical eerf of the communtty Our knowledge of antiqmty 


* Game-cocks are dieted with garho , see Adiamiant, p lA 
Theorus’s warning to Dicaeopolis, where a similar note shoold 
have been given 
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IB too scanty to enable us to define precisely the mode and 
de^ee of this vassalage, to which he thus voluntarily 
subjected himself , but it is evident that, by demandmg 
(as the text has it) a chorus for himself, he was in effect 
doing that which is expressed m the translation, namely, 
embracing a 'profession, from which he could not retreat 
The whole tenor of the following parabasis turns upon 
the decisive and irretnevable step, which the Poet (after 
long hesitation, and resistmg the importunity of his 
friends) had at length determined to take, undeterred 
by the discouragmg example of his predecessors in the 
same Ime, whom he enumerates and describes, devotmg 
himself irrevocably and exclusively to the composition of 
comedy 

Yet the Poet was already publicly known as the author 
of three comedies , the Daitaleis, m which he had exhibited 
the contrast of two young men, brothers the one steady 
and manly, according to the old fashion instructed m 
the old music and poetry, addicted to gymnastic exercises, 
Uvmg with his father m the coimtry, a lover of htmtmg 
and rural sports , the other a thoroughly depraved town 
rake — a scamp of that new school of which Alcibiades 
was the patron and the model — aspirmg to distmg^h 
himself by foppery, htigation, and speechifying That 
excellent comedy of Gresset’s, Le Mechant, may be con- 
sidered as somewhat analogous to this — produced with 
the same mtention, and m a state of society and manners 
not altogether dissimilar 

His second play, the Babylonians, has been aheady 
mentioned (see Aca p 36) , of this he was avowedly the 
author, and had been held responsible for it, as we have 
already seen 

The Achamians, his third play, is, generally speakmg, 
a comic pleadmg m favour of peace ; but it includes a 
justification of the Poet as the author of the preceding 
play (distmctly and palpably m the parabasis, and m 
a burlestme form m other parts) , for Dicaeopohs, m his 
defence before the Chorus, is the representative of the 
Poet himself , and that portion of the Chorus, which 
contmues mveterate and unappeased, bnng an accusation 
against him, which has no reference to anything which has 
occurred in the precedmg scenes of the same play ; but 
which 18 distinctly apphcable to the mam purport and 
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argument of flio Bahi/iontans * (gee AcJi p 32 ) — 
mrclgliing agnln't infonnerg 
The orJctnnl, more gcrupulougly translated, would stand 
thug 'ahuiwy any man l/tat happened to he an tn/ormer', 
an oticnco, of which tlio Dicacopolis of tho Aeharnwtie (for 
the informer I\icnrehu3 has not jet appeared) had been, 
up to this point at least, entirely giiiltlegs Dicacopolis 
then, in tins instance, is a burlcsqiio representative of tho 
poet him'ulf, put upon his trial for miadcraeanours per- 
pclratcd in a former play His adversaries attack him, 
tor having stigmatized indniduals ns informers Tho 
partj who aro become favourable to him, juslifj him, 
by aflirming the truth and correctness of all his imputa 
tions — 1^0 reply to this is, that though they might bo 
true, ho had no right to give publicity to Boandnlous and 
offensive truths, and that ho deserves to bo punished 
for it — Tlicro is nothing in this nltcrontion which can in 
anj way bo made to bear tho slightest rofcronco to any- 
thing that had occurred in tho preceding scenes of the 
pIo> itself , 

Wo have made a wide digression in our way to a very 
unsatisfactory conclusion — 3t may bo said wo see very 
cloarlj, from what has been already stated, that Aristo- 
phanes was already an avowed writer for tho oomio theatre , 
regarded as responsible for bis productions, when they 
wore doomed objeclionablo , justifying them himself, in 
person, in tho first instance, and afterwards, under a 
feigned oharacter in a subsoquont drama — (Vhat then 
was tho change in his condition and prospects which was 
produced by ^ demanding a chorus for htmielf ’ ? a term, 
as it appears, of great import , implying a devotion of 
himself oiclosivoly to tho task of writing for the stage — 
AVhat wore tho emoluments and privileges attached to 
this profession of a comio author thus authentically 
assumed 1 — What, on the other hand, were the ^sad- 
vantages and disabilities by which those privileges and 
emoluments were oounferbalanced 7 — This is a question of 
which the learning and industry of continent^ scholars 
may poi haps proonre a solutfon, if they have not already 
afforded it, to those who are conversant m tho language 

^ It is noticed as honng contained attacks upon a great 
number of persons 

aaisTOPniim I 
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and literattire of Germany. But something in the mean- 
while may be deduced from the testimony of the Poet 
himself. It appears from the scene of Euripides in the 
Achamtans^ that the author must have been entitled to 
the dresses of the actors ; and his perquisites probably 
eirtended to the other properties (as they are called) of 
the stage, with the exception of those which were per- 
manent and immovable We find the Poet thus speaking 
of himself m the parabasis of the Peace, contrastmg his 
own conduct with that of other cotemporary comic 
authors — he says (1 763) 

On former occasions he never made use 
Of the credit he gam’d to corrupt and seduce ; 

BvJt pack'd up hi3 aUa, after gaming the day. 
Contented and joyous, and so went away. 

We find, moreover, that the comic poets received a salary 
from the state , for, in the play of the Froga, exhibited 
almost at the close of the war, at a time of great pecuniary 
difficulty, it seems that their pay was reduced — And the 
Poet mtroduces hjs Chorus of happy spirits m the Elysian 
fields, excommunicating the economists, m company with 
other reprobates and profane persons who are warned 
to withdraw from the sacred rites — they mclude, in their 
interdict. 

All statesmen retrenching the fees and the salariea 
Of theatrical hards m revenge for the railenes 
And jests and lampoons of this holy solenmity. 

This appears evidently not to have been serious ; or, if 
serious, would have been very unreasonable , for the 
retrenchment at that period was universal, extending even 
to the omnipotent jurymen, who were reduced from a 
daily pay of three oboh to two Whatever the retrench- 
ment may have been, it seems, as is suggested above, not 
to have been one which was seriously complamed of ; 
and we may safely mfer from the general mumficence of 
the Athenians in all matters of art, and from their peculiar 
passion for the theatre, that in better and more prosperous 
times the allowances made to the comic poets must have 
been sufficiently bberal, at least to the three successful 
competitors , for there were three dramatic prizes, assigned 
to the first, second, and third best play ; a circumstance 
which of itself implies a considerable pecumary recompense; 
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has not been unaptly compared to that of the conrt- 
] ester during the middle ages They were both of them 
authorized to take the most extraordmaiy hberties, in 
reflections on the sovereign, and the highest persons in 
the state ; but theirs was a situation obviously incompatible 
with the exercise of any other office or privilege. The 
parallel may be earned farther ; for it would appear, from 
many recorded instances, that of these royal jesters many 
must have been men, not only of a lively fancy and 
imagmation, but of just feehngs and a sound judgement, 
whose privileged sallies occasionally directed the attention 
of the sovereign to truths, which could not have been 
conveyed to him by any other channel. Aristophanes 
was certainly a most jndicions, though ineffectual, adviser 
to the multitudinous sovereign, whom it was his office to 
amuse , and Charles of Burgundy might have lived and 
died m prospenty, if his counsels had been moderated by 
the sarcasms of his jester 

But to return to our subject Thus far, in the absence 
of direct and positive information, an attempt has been 
made, by conjecture and inference, to define the new posi- 
tion, m which the Poet was placing himself, as a member 
of the community to which he belonged , whether in this 
respect he h^id any reason to repent of his resolution, 
it would be idle and superfluous to risk any conjecture , — 
but in regard to his success as an author, the forebodings 
expressed m the parabasis appear to have been verified — 
Up to this time, while unengaged and at hberty, he had 
been courted by the public, and indulged with applause 
and success , for the strong feehng exc.ted m the pnbho 
by his play of the Bahylonxans, at first hostile, and gradually 
(like their representatives, the chorus of Ac^rntans} 
subsidmg into acquie'^cence and approbation, must have 
been felt as more than an equivalent to the highest 
theatrical success. But he was now irrevocably engaged 
m the service of the public , the first prize, os a kmd of 
premium for enhstmg, was awarded to the present play, 
the first which he exhibited as a regular writer for the stage , 
but from this time he was destined, hke his predecessors, 
to expenence the rigours and capnees of theatrical disci- 
phne His next play was the Clovds, m which, followung 
up the design of the Dattaleis, he had traced to its source 
that sudden change m morality and manners, of which 
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the outward mamfestatjous had been oxhil ited in the 
former pl^ This play of the Clouds, which he afiirnis 
(adjuring Baoohus os the patron deity of theatnoal poets) 
to have been the best that ever waa written, was rejected 
The play of the Wasps, in which he thus asserted the 
ment of the Clouds, was acted in the following year, and 
obtamed the first pnsse. But we find that another morti- 
fication had, m the meanwhile, befal on him, in the 
diminished zeal and ardour of his fnends, — he had been, 
as the phrase is, ‘ had up ’ by Cleon before the senate, and 
subjected to the infliotion of a severe mveotive , durmg 
which time he complains that his fnends and partisans 
who were in attendance, and upon whose countenance he 
depended, ‘ had shown themselves indifferent and even 
amused ’ — They imagmed, no doubt, that being once 
engaged he must go on But he tells them, that he does 
not mean to compromise himself to the seme extent in 
future , and reminds them of the fable of the vine, which, 
being left unsupported, ceased to produce fruit (1 1291), 
So (the story says) the stake deserted and betray’d the 
vme. • 

Here, then, we trace a turn in the Poet’s mind , he 
became less of a pubhe personae , and though his fancy 
and wit remained the same, and his principles continued 
unchanged, and though his courage and spirit occasionally 
broke forth in public emergencies, yet having adopted 
the stage as his occupation, be approached more nearly to 
the common standard of theatrical writers , and he imght 
have made the some oomplamt, which was uttered by 
Shakespeare 

So that almost my nature is subdued 

To what it works in, like the dyer’s hand 
But the text is already too much clogged with this long 
interpolation of prose. Wo will not stop, therefore, to 
lament over the loss of the Dattalets and the Babylontans, 
composed at on earlier jionod, and with an unbroken spirit. 

But the money-loving spirit of our age manifosfs 
itself even in our hterary researches, and wo cannot 
refrain, even with respect to an ancient poet, who lived 
2,300 years ago, from the mvariable inquiry — Whal was 
ht worth t — It may be inferred then, from grounds of 
presumption too long to bo detailed hero, that ho must 
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have belonged to the class of the knights Now the knights 
were rated (according to the modus fixed by Solon) at an 
amount of 300 bushels of com But how rated ? — Ab for 

the sum total of their income ? Or, as being that portion 
of it, which, m coses of emergency, was exigible for the 
service of the state ? — TIioso students of antiquity, who 
are not endowed with the faculty oi digesting gross 
absurdities, are under great obligations to Mr. Boeckh, 
for having reheved them from the cruel necessity of being 
constrained to believe, that a man with £75 a year (taking 
com at five shillings a bushel) was bound to keep a war- 
horse, and to serve in the cavalry at his own expense ; or 
that another with an income of £225 (estimated according 
to the same permanent standard of value) could have 
been charged with the expenses of a ship of war — a pro- 
position, we conceive, wholly contradictory to the experience 
of the members of the Yacht Club — Mr Boeckh has shown, 
that these sums were the extreme rates of taxation to 
which the mdividnals of these classes were subject ; a rate 
which was not always exacted in full ; and which we 
may suppose, at the utmost, to have been a double tithe, 
or four shilhngs in the pound, a rate of taxation to which, 
m difficult times, our own country was contented to submit. 
— The elucidation of this pomt is by far the greatest service 
which Mr. Boeckh has rendered to ancient literature, m 
the whole of his accurate and learned work. To have 
dissipated these misapprehensions, which, as long os they 
were imphcitly adopted, diffused an air of utter mcredibihty 
and unreahty over the whole system of antiquity, is a result 
far more important than the development of details hitherto 
unknown and unexamined. 

This discussion, already too long, has been prolonged 
thus far for the sake of relating Mr Boeokh’s discovery , 
which has been unaccountably overlooked m a recent 
pubhcation 

With respect to the poet, we may safely conclude, that 
he was in tolerably easy circumstances, and we find, 
accordmgly, that he was able to give away some of his 
plays with their contmgont emoluments • among the 
rest the very play (the Frogs) m which he complamed of 
the new retrenchment, and denounced an anathema 
against the economists. 
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Paeasasis. 

If a veteran anthor had wished to engage 
Out assistance to day, for a speech from the stage. 
We scarce should have grants so bold a request. 
But this author of ours, as the bravest and best. 
Deserves an mdulgence denied to the rest. 

For the courage and vigour, the scorn and the hate. 
With which he encounters the pests of the state , 

A thorough bred seaman, mtrepid and warm. 
Steering outright, m the face of the storm. 

But now for the gentle reproaches he bore 
On the part of his mends, n)r refrainmg before 
To embrace the profession, embarking for hfe 
In theatrical storms and poetical strife 
He begs us to state, that for reasons of weight. 
He has linger’d so long, and detennmed so late 
For he deem’d the achievements of comedy hard. 
The boldest attempt of a desperate* bard I 
The Muse he perceived was oapnoious and coy. 
Though many were courtmg her, few could enjoy 
And he saw without reason, from season to season. 
Your humour would shift, and turn poets adnft, 
Reqmtmc old friends with unlondness and treason. 
Discarded m scorn as exhausted and worn. 

Seemg Magnes’s fate, who was reckon’d of late. 
For the conduct of comedy, captam and head. 

That so oft on the stage, m the flower of his age. 
Had defeated the Chorus his nvals had led , 

With his sounds of oU sort, that were utter’d m sport. 
With whims and vaganes unheard of before. 

With feathers and wmgs, and a thousand gay thmgs. 
That m frohosome fancies his Choruses wore — 

— When his humour was spent, did your temper 
relent. 

To requite the dehght that he gave you before T 
— We beheld him displaced, ^and expell’d, and dis 
graced. 

When hia hnir and his wit were grown aged and hoar 
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Then he saw, for a sample, the dismal example 
Of noble Cratmus so splendid and ample, 

Full of spirit and blood, and enlarged hke a flood. 
Whose copious current tore doivn, with its torrent, 
Oaks, ashes, and yew, with the ground w’here they grew. 
And his nvals to boot> wrench’d up by the root. 
And his personal foes, who presumed to oppose, 

All drown’d and abohsh’d, dispersed and demolish’d. 
And drifted headlong, with a deluge of song 

And his airs, and his tunes, and his songs and 
lampoons, 

Were recited and sung, by the old and the young — 
At feasts and carousals what poet but he ? 

And ‘ The fair Amphibribe ’ and ‘ The Sycophant Tree ’, 
‘ Masters and masons and bmlders of terse 1 ’ — 

Those were the tunes that all tongues could rehearse ; 
But smee in decay, you have cast him away. 
Stripp’d of his stops and his musical strings. 
Batter’d and shatter’d, a broken old mstrument. 
Shoved out of sight, among rubbishy things 
His garlands are faded, and what he deems worst. 
His tongue and his palate are parching with thirst ; 
And now you may meet him alone m the street. 
Wearied and worn, tatter’d and tom. 

All decay’d and forlorn, in his person and dress ; 
Whom his former success should exempt from distress. 
With subsistence at large, at the general charge. 

And a seat with the great, at the table of state,’ 
There to feast every day, and preside at the play 
In splendid apparel, triumphant and gay. 

Seemg Crates the next, always teased and perplext, 
With your tyrannous temper, tormented and vext; 
That with taste and good sense, without waste or 
eimense. 

From his snug httle hoard, provided your board. 
With a dehcate treat, economic and neat. 

Thus hitting or mis sing, with crowns or with hissing, 
Year after year, he pursued his career. 

For better or worse, tiU he finish’d his course. 

’ The Prjtanetun. 
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These precedents held him m long hesitation. 

He rephM to his fnends, with a ]iiBt observation, 

‘ That a seaman m regular order is bred 
To the oar, — to the helm, — and to look out a head , 
Tin diligent praotioe has fix’d m his mmd 
The signs of the weather, and changes of wmd. 

And wen every pomt of the service is known. 
Undertakes the command of a ship of his own,’ 

For reasons like these. 

If your judgement agrees. 

That he did not embark. 

Like an iraorant spark. 

Or a troublesome lout. 

To puzzle and bother, and blunder about. 
Give him a shout. 

At hia first settmg out I 
And all pull away 
With a hearty huzza 
For success to the play! 

Send him away, • 

Smihng and gay, 

Shming and flond. 

With his bald forehead 1 

The text oontnma nearly all that is known of two of tho 
three poets here mentioned, Magnes and Crates , the last 
IS recorded, as having become distmguished in tho second 
year of tho 82nd Olymp, thirtj-sis years before tho 
exhibition of the Knights , Magnes must have been older 
Of Cratinus some few fragments are still in existence , he 
lived to vindicate himself from the offensive commiseration 
here bestowed upon him, by raining the first pnre in the 
next year, when the comedy of the Clouds was rejected 

STBornn. 

Neptune, lord of land and deep. 

From tho lofty Sunian steep. 

With delight surveymg 
Tho fiorv footed Btccda, 

Frohoking and neighing 
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As their humour leads — 

— And rapid cars contending 
Venturous and forward, 

Where splendid youths are spendmg 
The money that they borrow’d- 
— Thence downward, to the Ocean, 

And the calmer show 
Of the dolphm’s motion 
In the depths below ; 

And the ghttermg galleys 
Gallantly that steer. 

When the squadron salhes, 

With wages m arrear. 

List, O list * 

Listen and assist. 

Thy Chorus here ’ 

Mighty Saturn’s son * 

The support of Phormion \ 

In his victories of late , 

To tbo fair Atheman State 
More propitious far. 

Than aU the gods that are. 

In the present war , 

Epibbhema 

j 

Let us praise our famous fathers, let their glory be 
recorded 

On Mmerva’s mighty mantle * consecrated and em- 
broider’ d- 

That with many a naval action and with infantry by 
land, 

StiU contendmg, never endmg, strove for empire and 
command. 

^ A most able and successful naval commander 
2 This mantle was an enormous piece of tapestry, adorned 
with the actions and figures of the native heroes and protecting 
deities It was renewed every year, and was carried to the 
temple, at the Panathenaic procession, suspended and displayed 
from a tall mast fixed on a movable carnage See Mr Words- 
worth’s Athea, p 184. 
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When they met the foe, disdainmg to compute a poor 
account 

Of the number of their armies, of their muster and 
amount 

But whene’er at wresthng matches,' they were worsted 
m the fray. 

Wiped their shoulders from the dust, demed the fall, 
and fought away 

Then the generals * never claimed precedence, or a 
separate seat. 

Like the present mighty captams, or the pubho wme 
or meat. 

As for us, the sole pretension smted to our birth and 
years. 

Is with resolute mtention, as detenruned volun- 
teers. 

To defend our fields and altars, as our fathers did 
before , 

Claiming as a recompense this easy boon, and nothmg 
more • 

When our tnals with peace are ended, not to view us 
with mahgmty , 

When we’re oumed, sleek and pamper’d, pranomg m 
our pndo and digmty 


Aotistbofiec. 

It will bo Been that there Is a want of oorrespondonce 
and proportion between tho stropho and antistropho tho 
first has been enlarged to fpvo scope for tho dovelopmont 
of tho pootio imagery, tinged with burlesque which appears 
in tho onginal In atonement for this irxegulanty, tho 
antistropho, which offered no such temptation, is ^ven 
ns an exact metrical facttmile of tho onginnh In this 

' Thirty two rears before Uiis time, the Athenians, after 
being foiled in a great balllo at Tnnagrn, risked another genera* 
action at Oinophutn, in which Uiey were rictorious, only aiity 
two dars after Hie first I — Fartt JJrifenio, 01 81 ^ 

» Tolmide and MyronWes, who commanded in the battles here 
alluded to 
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respect;, it may at least have some merit as a cunosity. 
The only variation consists in a triple, instead of a double, 
nme 

Mighty Mmerva ! thy command 
Rules and upholds this happy land; 

Attica, famed m every part. 

With a renoTvn for arms and art, 

Noted among the nations 
Victory bnng — the bard’s delight; 

She that m faction or m fight. 

Aids us on all occasions 

Goddess, list to the song ’ — Brmg her away with thee. 
Haste and brmg her along ’ — Here to the play with 
thee 

Bring fair Victory down for us ’ 

Bnng her here with a crown for us ! 

Come with speed, as a fnend mdeed. 

Now or never at our need I 

r 

AlTTEPIEBHEaiA. 

It is observable, that the antepirrhema is generally in 
a lower and less serious tone than its preceding epirrhema ; 
as if the poet were, or thought it right to appear, appre- 
hensive of having been over-earnest in his first address In 
the present instance, as the poetical advocate of his party, 
he had already stated their claims to public confidence 
and favour ; and, m the concluding Imes, had deprecated 
the jealousy and envy to which they were exposed He 
now wishes to give a stnking instance of their spint and 
alacrity m the service of the country ; and it is given 
accordingly, in the most umnvidious marmer, in a tone of 
extravagant burlesque humour. 

Let ns sing the mighty deeds of our illustnous noble 
steeds 

They deservo a celebration for their service heretofore, 
Charges and attacks, exploits enacted in the days of 
yore : 

These, however, strike me less, as having been per- 
form’d ashore 
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But the wonder was to see them, when they famly 
went aboard, 

With canteens and bread and omons, viotuall’d and 
completely stored, 

Then they fix’d and dipp’d their oars bcgmnmg all to 
shout and neigh, 

Just the same ns human creatures, ‘ Pull away, boys 1 
Pull away 1 ’ 

* Bear a band there, Bonn and Sorrel 1 Have a care 

there, Black and Bay I ’ 

Then they leapt ashore at Cormth , and the lustier 
younger sort 

Stroll’d about to pick up htter,’ for their solace and 
disport 

And devour’d the crabs of Connth, as a substitute for 
clover 

So that a poetic Crabbo,’ exclaim’d m anguish, ‘ All is 
over I 

* ’What awaits us, mighty Neptune, if we cannot hope 

to keep • 

From pursuit and perseoution in the land or m the 
deep ? ’ 

The poet Carkinus (Crab) had produced a tragedy, on 
the subjeot of the daughter of a king of Cormth, who, 
merely from bathing m the sea, had become nnoonsciously 
pregnant by Neptnne The lines here quoted from it were 
a complamt of the Impossibility of preserving the honour 
of illustrious fomilies, from the hcentious aggressions of 
the gods. 

Chor. (to the. Sausaoe sellee.) 

O best of men ! thou tightest, heartiest fellow I 
What a terror and alarm had you created. 

In the hearts of all your fnends, by this delay 
But smee at length, m safety, you return. 

Say what was the result of your attempt. 

S S The result is, you may call me Niokoboulus, 
For Pve mok’d the Boule there, the Senate, capitally 

* The usual licentious excesses of an invading army 
’ The poet Carkinus. 
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Choeus. 

Then may we chant amam 
In an exnltmg stram, 

With ecstasy tnvimphant, bold, and high, 

O Thou ' 

That not in words alone, or subtle thought, 

But more m manly deed. 

Hast mented, and to fan* achievement brought I 
Relate at length and tell 
The event as it befell : 

So would I gladly pass a weary way; 

Nor weary would it seem. 

Attending to the theme. 

Of all the glories of this happy day. 

{In a famUtar tone^ as if clapping him on the shoulder. ) 
Come, my ]olly, worthy fellow, never fear ! 

^ We’re all dehghted with you — ^let us hear’ 

S S Aye, aye— rit ’s well worth hearing, I can tell 
ye: 

I follow’d after him to the senate-house ; 

And there was he, storming, and roaring, dnvmg 
His thunderbolts about him, bowhng down 
His biggest words, to crush the cavahers, 

Like stones from a hill-top; caUmg them traitors. 
Conspirators — What not ? There sat the senate 
With their arms folded, and their eyebrows bent. 
And their bps pucker’d, with the grave aspect 
Of persons utterly humbugg’d and bamboozled- 
Seemg the state of thmgs, I paused awhile, 
Praymg m secret with an under- voice. 

‘Ye mfluential impudential powers 
Of saucmess and jabber, slang and ]aw I 
Ye spuits of the market-place and street 
Where I was rear’d and bred — befriend me now I 
Grant me a voluble utterance, and a vast 

^ The encouragement which the poet administers, to himself 
In fact, IS not out of place , he is preparing to attack the senate, 
with the most contemptuous ridicule 
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Unbounded voice, and Blcndfn‘?t impndcnco ! ’ 

■RTiilst I thus thought and praj’d, on Uio nghi 
band, 

I heard a sound of rvind distinclh broken ' 

1 seized the omen at onee , and bouncing up, 

I burst among the crowd, and bustled tbrougli. 

And bolted in at the wicket, and bawl’d out 
‘News I news I I'vo brought jou nows 1 tho best of 
news ! 

Yes, Senators, since first tho war began, 

There never bos been known, till now tins morning. 
Such a haul of pilchards ’ 1’hcn they smiled and 
seem’d 

All tranquillized and placid at the prospect 
Of pilchards being likely to bo cheap 
I then proceeded and proposed a vote 
To meet the emergence secretly and suddenly 
To seize at once tho traj's of all tho workmen, 

And go wath them to market to buy pilchards. 
Before tho price was raised. Imtiicdiatcly 
They applauded, and sat gapmg altogether. 
Attentive and admirmg lie pcrccivSl it. 

And framed a motion, suited, ns ho thought. 

To tho temper of tho assembly — ‘ 1 move,’ says bo, 
‘ That on occasion of this happy news, 

Wo should proclaim a general thanksgiving , 

With a festival, moreover, and a snonfice 
Of a hundred bead of oxen, to the goddess ’ 

Then seemg ho meant to dnvo mo to tho wall 
With his hundred oxen, I overbid bun at once , 

And said ‘ two hundred ’, and proposed a vow, 

‘ For a thousand goats to be offer’d to Diana, 
Whenever sprats should fall to forty a penny’ 

With that the senate smiled upon mo agam , 

And ho grow stupefied, and lost, and stammonng , 
And, attempting to mterrupt tho current busmess, 
Was call’d to order, and sucnccd and put down. 

Then they wore breakmg up to buy their pilohards 
But he must needs persist, and beg for a hearmg — 
For a smgle moment — for a messenger — 
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For a licrnld that, como from Lic('drtcmon, 

With nn ofTcr of pence— for nn audience to be given 
him ’ 

But they broke out m an uproar nltogctlicr : 

‘ Peace, truly ’ — Peace, forsooth ’ — Vc^, now ’*? their 
time , 

I warrant ’em ; uhen pilchards are so plenty 
They’ve heard of it ; and now they come for peace ! 
No! No’ No peace' The vnr mu^t take its course’ 
Tlien they enll’d out to the presidents to adjourn ; 
And Bcramblcd over the raihnc; and dispersed ; 

And I dash’d doum to the market-place headlong ; 
And bought up all the fennel, and beston’d it. 

As donative, for garnish to their pilchards, 

Among the poorer class of senators ; 

And they so thank’d and prais’d me, that, in short. 
For twenty-pence, I’ve purchased and secured them. 


' Chorus. 

With fair event your first essay began 
Betokening a predestined happy man. 

The villain now shall meet 
In equal war, 

A more accomplish’d cheat, 

A viler far , 

With turns and tncks more vanous, 

More artful and nefarious 
— But thou ! 

Bethink thee now ; 

Rouse up thy spint to the next endeavour I 
— Our hands, and hearts, and will, 

Both heretofore and ever. 

Are with thee still 

S S The Paphlagoman I Here he ’s coming, 
foammg 

And swelling like a breaker m the surf ! 

With his hobgobhn countenance and look ; 

For all the world as if he’d swallow me up 
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Enter Cleon 

Cleon May I perish and rot, but m consume and 
rum ye , 

I’ll leave no tnck, no scheme untried to do it 
S S It makes me langh, it amuses one, to see him 
Bluster and storm I — I whistle and snap my fingers 
Cleon By the powers of earth and heaven 1 and 
as I hve I 

You vdlam, Fll annihilate and devour ye 

S S Devour mo 1 and as I hve, Fll swallow ye , 
And gulp ye down at a mouthful, without salt 
Cleon I swear by the precedence, and the seat 
Which I achieved at Pylos, Fll destroy ya 

S S Scat precedence truly 1 I hope to see yon. 
The last amongst us m the lowest placa 
Cleon I’U clap you m jail, in the stocks — By 
Heaven ! I wuL 

S S To see how it takes on ! Birking and tcanng 
What ails the creature J Docs it want a sop T 
Cleon Fll clow your guts out with these nails of 
mmo 

S S Fll pare those nails of yours, from olawmg 
victuals 

At the pubho table 

Cleon Fll drag yon to the assembly 

Tins instant and accuse yc, and have you punish’d, 
S S And Fll bnng accusations there against you. 
Twenty for one, and worse than yours tenfold 
Chon Aye — my poor soul 1 but they won’t nund 
yo or hear yo, 

Wulsl 1 can manage ’em and make fools of ’em, 

S S You reckon they belong to vo, I suppose T 
C'lXON MTiy should not they, if I feed and diet 
’em T 

S S Aye, aye, and like the bgnonsh greedy nurse?, 
\ou swallow ton for one j ourself, at least, 
lor e\ery morsel the poor creatures got 

Cleon Moreoi cr, in doing business m the assemblr, 

AmtieritAitr? 
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I have sucli a fjupenor influence and command, 

That I can make them close and hard and dr}', 

Or pass a matter easily, as I please. 

S S Moreover, m doing business, my backside 
Has the same sort of influence and command, 

And plays at fast and loose, just as it pleases 

Cleon. You shan’t insult mo as you did before the 
senate. 

Come, come, before the assembly 

S. S {coolly and drily.) Aye, yes ; ^vhy not ’ 

With all my heart 1 Let’s go there; what should 
hmder us ? 

[The scene ts supposed to be tn front of Dkuus’s 
house 

Cleon My dear good Demus, do step out a moment ' 
S S My dearest bttle Demus, do step out ' 

Dem. "^Tio ’s there ? Keep off ! What a racket 
are you making ; 

Bawhng and oaterwauhng about the door 
To affront the hobse, and scandalize the neighbours 
Cleon. Come out, do see yourself, how I’m insulted. 
Dem, Oh my poor Paphlagoman ' What ’s the 
matter ? 

Who has affronted ye ? 

Cleon Tm waylaid and beaten. 

By that rogue there, and the rake-helly yoimg fellows. 
All for your sake 

Dem How so ? 

Cleon. Because I love you. 

And court you, and wait on you, to win your favour 
Dem, And you there, sirrah ’ Tell me, what are 
you ? 

S S {very rapidly and eagerly.) 

A lover of yours, and a rival of his, this long time ; 
That have wish’d to obhge ye and serve ye m every 
way : 

And many there are besides, good gentlefolks. 

That adore ye, and wish to pay their court to ye ; 
But he contrives to battle and drive them off. 

In short, you’re hke the silly spendthrift heirs. 
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That keep away from civil well bred company. 

To pass their time with grooms and low companions, 
Cobblers, and curriers, tanners and such like 

Cleon And have not I mented that preference. 
By my servioe ? 

S S In what way ? 

Cleon By bringing book 

The Spartan captives tied and bound from Pylos 
S S And would not I bnng back from the cook’s 
shop 

A mess of meat that belonged to another man ? 

Cleon Well, Demus, call an assembly then directly. 
To decide between us, which is your best friend , 
And when you’ve settled it, fix and keep to him 

l^Exit Cleon 

S S Ah do I pray do decide 1 — but not m the 
Pnyx— 

Dem It must be there , it can’t be anywhere else , 
It ’a quite impossible you must go to the PnjTt. 

S 8 Oh dear 1 Pm lost and rum’d then ! the old 
fellow 

Is sharp and clever enough m his own home , 

But planted with his rump upon that rook. 

He grows completely stupefied and bother’d. 

Chobus 

Now you must get your words and wit, and all your 
tackle ready. 

To make a dash, but don’t be rash, be watchful, bold, 
and steadv 

You’ve a nimble adversary, shiftmg, and alert, and 
wary 

[The tcene changes and discovers the Pnyx with 
Cleon on the Bema, in an oratumal attitude 
* Look out 1 have a care I behold him there ! 

' Observe that the change of the scene is accompanied by 
the idea of naval manceuvre. The ancient theatres being open 
at top, the machinery was worked from below , so that, imh the 
help ol a lilUe Imagination, the stage might at such a moment 
be thought to resemble the deck of a ship Observe too, that « 
K 2 
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He’s bearing upon you — be ready, prepare. 

Out mtb the Dolphin ! Haul it hard ! 

Away with it up to the peak of the yard ’ 

And out with the pinnace ^ to serve for a guard. 

Cleon’s exordium appears to be marked m the original 
by a trait of humour, which it is impossihle to translate 
or to represent by an equivalent The true version is as 
follows • ‘ I pray to the goddess Minerva, my own patroness, 
and the protectmg deity of the city ; that if I stand as 
a mentorious statesman, m the next rank to Lysicles,® 
Cynna and Salabaccha,’ I may be allowed to contmue 
dining in the Prytaneum,’ &c , &c 

It should seem that the three discreditable names are 
substituted for those of Pericles, Cymon and Themistocles, 
with whom it appears that Cleon was in the habit of com- 
parmg himself , for we shall see that m the present scene 
he 18 attacked for havmg presumed to place himself m 
parallel with Themistooles 

It 13 natural therefore to conclude that with respect to 
the two other illustrmus, but less extraordinary characters, 
he must have felt stm less scrupulous. 


by the change of scene and its transfer to the Pnyx (which had 
been deprecated by the Sausage-seller) the advantage is supposed 
to’ be transferred to tne less ignoble character, the metre changes 
from the tetrameter iambic to the anapaest, as m the scenes 
of altercation m the other comedies, where the ascendancy of 
the noble or ignoble personage or argument is marked by a 
change of the metre; thou^ the scenes which follow may 
perhaps he considered as an exception ; for the Sausage-seller 
has the better even m the anapaest , but his complete tnumph is 
reserved for the tetrameter 

1 The image is that of a merchant vessel defending itself 
against the attack of a ship of war • the pinnace was interposed 
to break the shock of the enemy’s prow , and the dolphin, a huge 
mass of lead, was raised to a great height, at the end of the 
yard of the enormous lateen sail (still to be seen m some large 
old-fashioned craft in the Mediterranean) It was then dropt 
suddenly at the moment of contact, to smk the enemy’s vessel 
by bursting a hole through it 

2 A statesman of very Tow repute, who had come forward after 
the death of Pericles, but speedily sunk mto discredit See 
’ootnote, p 88 

* Two eminent prostitutes. 
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The phrase therefore stands as a contomptnons cariraturo 
of Cleon’s arrogance Ho had spoken of himself as the 
most montorious pubho character 

pfrd lltpiKkia /rol Kffion-a sol 0tfU<TTOK\la, 

The tannting parody of the Poet says 

peril {ivaiK\ia. sal Kupvai* sal SaXa/3i5sxca 
Wo see that the first t-wo names have a similarity in 
sound to those for which they were substituted (Ponoles, 
Lysiclcs — Cymon, Cy°na) And wo may bo sure that an 

exact mimicry of Cleon’s manner, and tone of voice, would 
not have been wantmg, to make the oanoaturo os manifest 
as possible 

To those who have formed a just estimate of the merits 
of Aristophanes, this explanation of the passage will not 
appear unnecessary It occurs in the most striking part 
of the play, at the very point to which the attention of 
the audience had been directed , but surely the most 
implicit admiration for overythmg anoiont cannot prevent 
ns from perceiving, that, nnoxplained as it has been hitherto, 
it appears vapid and senseless in the extreme We might 
safely defy the dullest individual to make a poorer attempt 
at a joke in his own person 

If, on the contrary, wo suppose the passage m question 
to have contained a verbal burlesque heightened by per- 
sonal mimicry, the audience would hardly have felt a 
deficiency of amusement at this partionlar point of the 
representation. 

Cleon To Mmerva the- sovereign goddess I call, 
Our guide and defender, the hope of ns all , 

With a prayer and a vow, — That even as now — 

If Pm t^y your friend, unto my life’s end, 

I may dme m the hall, domg nothmg at all I 
But if I despise you, or ever advise yon. 

Against what is best, for your comfort and rest , 

Or neglect to attend you, defend you, befriend you, 
— May I perish and pme , may this oaroase of nune 
Bo wither’d and dried, and earned beside , 

And straps for your harness out out from the hide 
S 8 taien Demus — if I tell a word of a he, 

If any man more can dote or adore. 
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With so tender a care, I make it my prayer, 

My prayer and my wish, — to be stew d m a dish ; 

To be shced and slash’d, mmced and hash’d. 

And the offal remams that are left by the cook, 
Dragg’d out to the grave, with my own flesh-hook 
Cleon 0 Demus ! has any man shown such a 
zeal. 

Such a passion as I for the general weal ? 

Backing and screwmg offenders to rum ; 

With torture and threats extorting your debts ; 
Exhausting all means for enhancmg your fortune. 
Terror and force and intreaties importune. 

With a popular, pure, patnotical aim , 

Unmoved by compassion, or friendship, or shame. 

S S All this I can do , more handily too ; 

With ease and dispatch ; I can pilfer and snatch. 
And supply ye with loaves from another man’s batch. 

But now, to detect his saucy neglect, 

(In spite of the boast of his loyalty, due 

Is the boil’d and ‘t-he roast to your table and you ) 

— ^Tou ; that m combat at Marathon sped. 

And bow’d down your enemies hand over head. 

The Mede and the Persian, achievmg a treasure 
Of mfimte honour and profit and pleasure, 
Bhetoncal praises and tragical phrases ; 

Of nch panegyric a capital stock — 

— He leaves you to rest on a seat of the rock. 

Naked and bare, without comfort or care. 

Whilst I — Look ye there ’ — have qmlted and wadded. 
And tufted and padded this cushion so neat 
To serve for your seat ‘ Bise now, let me slip 
It there under your hip, that on board of the ship. 
With the toil of the oar, w£is bhster’d and sore, 
Endurmg the burthen and heat of the day. 

At the battle of Salamis workmg away. 

Dfm. Whence was it you came ' Oh tell me your 
name — 

Your name and your birth ; for your kmdness and 
worth 

Bespeak yon mdeed of a patnot breed ; 
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Of tho race of Hannodiua * euro you must bo. 

So popular, gracious and fncndly to mo 

Cleon Can he wm yon with ease, with such tnfles 
as these ? 

S S With easier tnfles you manage to please 
Cleon I vow notwithstanding, that never a man 
Has acted smee first tho repubho began. 

On a more patnotical popular plan 
And if any man else can as truly be said 
The fnend of the people, TU forfeit my head , 
m make it a wager, and stand to the pledge. 

S S And what is the token you moan to allege 
Of that fnendship of yours, or the good it ensures 7 
— ^Eight seasons are past that he shmtors his head 
In a barrack, an outhouse, a hovel, a shed. 

In nests of the rook where the vultures are bred. 

In tubs, and m huts and tho towers of the wall 
His fnend and protector, yon witness it all ! 

But where is thy pity, thou fnend of the city , 

To smoke hun ahve, to plunder liis hive 7 
And when Archeptolemus * came on a mission. 

With peace m his hand, with a fair proposition 
So dnve them before you with kicks on the rump. 
Peace, treaties and embassies, all m a lump 1 

Cleon I did wisely and well , for the prophecies 
tell. 

That if he perseveres, for a penod of years. 

He shall sit in Arcadia, judgmg away 
In splendour and honour, at fivepence a day 
— Meantime I can feed and provide for his need , 
Mamtammg him wholly, fairly and foully. 

With 3urymen’8 pay, mreepence a day 

S S No vision or fancy prophetic have you. 

Nor dreams of Arcadian empire m view , 

A safer concealment is all that yon seek 
In the hubbub of war, m the darkness and reek. 

To plunder at large , to keep hun confined, 

' "Ihe assassin of Hipparchus, canonized by the democratic 
fanaticism of the Athenians. 

’ After tho surrender of the Spartans at Pylos 
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Passive, astoimded, hximbled, blind. 

P inin g m penury, lookmg to thee 
For his daily provision, a juryman’s fee. 

— ^But if he returns to his country concerns. 

His grapes and his figs, and his furmity kettle, 
You’ll ^d bun a man of a different mettle 
When he feels that your fees had debarr’d him from 
these, 

He’ll trudge up to town, lookmg eagerly down. 

And pick a choice pebble, and keep it m view. 

As a token of spite \ for a vote against you — 

— Peace smks you for ever, you feel it and know. 
As your shifts and your tricks and your prophecies 
show 

Cleon. ’Tis a scandal, a shame ! to throw slander 
and blame 

On the friend of the people • a patriot name, 

A kmder protector, I venture to say, 

Than ever Themistocles was m his day, 

Better and kmder- m every way 

S S Witness, ye deities ! witness his blasphemies ’ 
You to compare with Themistocles ! you ! 

That found us exhausted, and fill’d us anew 
With a bumper of opulence , carvmg and sharmg 
Bich shoes of empire ; and kmdly prepanng. 

While hiB guests were at dinn er, a capital supper. 
With a damty remove, both under and upper. 

The fort and the harbour, and many a dish 
Of colomes, islands, and such kmd of fish 
But now we are stunted, our spirit is blunted. 

With paltry defences, and walls of partition , 

^ ‘ As a token o{ spite ’ * that is, as a memorandum of 
anticipated vengeance. It is recorded of some old Frenchman, m 
the early times of the last century, that having suffered m bis 
fortune by the depreciation of the coinage, he set apart a gold 
piece of the old stamp ; and used to show it to his fnends, saying. 
* that he kept it for the hire of a balcony looking into the Place 
do Grfcvc, against the time, when the minister should be brought 
out there for execution ’ —With a similar feeW the Atheman 
countryman is described as selectmg his pebble for a future 
Vindictive vote against Cleon 
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With Billy pretences of poor superstition , 

And yet you can dare with him to compare I 
But ho lost the command, and was banish'd the land, 
While you rule over all, and carouse in the hall 1 
Cleon This is homblo quite, and his slanderous 
spite 

Has no motive m view but my fnendship for you. 
My zeal — 

Dem There, have done with your slang and your 
stuff. 

You’ve cheated and choused and cajoled me enough 
S S My dear httle Demos ! you’ll find it is true. 
He behaves like a wretch and a villam to you 
He haunts your garden and there ho pbes, 

Croppmg the sprouts of the young supplies, 
Mun^mg and orunohmg enormous rations 
Of public sales ond confiscations. 

Cleon Don’t exult before your tune. 

Before you’ve answer’d for your crime, — 

A notable theft, that I mean to {frove, 

Of a hundred talents and above. 

S S Why do ye plounce and flounce in vam T 
Splashing and dasbmg and splashmg again, 

I^e a silly reonut, just clapp’d on board ? 

Your crimes and acts are on record 

The Mytilenian bribe alone 

Was forty mmae proved and shown. 


Chohus ’ 

O thou, the saviour of the state, with joy and admira 
tion t 

We contemplate your happy fate and future exaltation. 
Doom’d with the tndent m your hand to reign in 
power and glory. 

In mil career to dommeer, to drive the world before 

ye, 

* Tile metre now passes from the anapaest to the tetrameter 
lambic. See p 100 note. 
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To raise ■vvitli ease and calm the seas, and also raise 
a fortune, 

While distant tnbes, with gifts and bribes, to thee 
wiU be resortmg. 

Keep your advantage, persevere, attack him, work 
him, bait him, 

You’ll over-bawl him, never fear, and out-vociferate 
him 

Cleon You’ll not advance ; you’ve not a chance, 
good people, of prevaihng ; 

Recorded facts, my warhke acts, will muzzle you from 
raihng ; 

As long as there remains a shield of all the trophy 
taken 

At Pylos, I can keep the field, imtemfied, unshaken. 

S S Stop there a bit, don’t triumph yet, — those 
shields afford a handle 

For shrewd surmise , and it imphes a treasonable 
scandal ; 

That there they’fe placed, all strapp’d and braced, 
ready prepared for action ; 

A plot it is I a scheme of his ! a project of the faction ' 

— Dear Demus, he, most wickedly, with viUamous 
advisement 

Prepares a force, as his resource, against your just 
chastisement 

— ^The cumers and the tanners all, with sundry crafts 
of leather. 

Young lustv fellows stout and tall, you see them 
leagued together ; 

And there beside them there abide cheesemongers bold 
and hearty. 

Who with the grocers are alhed, to join the tanners’ 
party 

— ^Then if you turn your oyster eye, wath ostracizing 
look, 

Those hia allies wiU from the pegs those very shields 
unhook : 

Rushmg outnght, at dark midnight, with msurrection 
sudden, 
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To eeizo perforce the public stores, iritb all your meal 
and pudden. 

Deji U ell I declare ’ the straps are there I Oh 
svhat a deep, surnnsing. 

Uncommon rascal ! What a plot the wretch has been 
dcvisinc 

Cleon Hoar and attend, mj worthy fnend, and 
don’t directly credit 

A tale for truth, because, forsooth — ‘ The man that 
told me, said it.’ 

— You’ll never see a fnend like mo that well or ill 
rewarded, 

Has uniformly done his best to keep you safclj^ guarded , 

Watching and workmg night and day, with indmte 
dctcctiona 

Of treasons and conspiracies, and plots m all directions. 

S S Yes, that’s your course, your solo resource, 
the same device for over 

As countiy fellows fishmg eels, that m the quiet 
nver, • 

Or the clear lake, have fail’d to take, begm to poke 
and muddle. 

And rouze and rout it all about and work it to o puddle 

To catch their game — you do the same m the hubbub 
and confusion. 

Which you create to blmd the state, with unobserved 
collusion. 

Grasping at ease your bnbes and fees But answer 1 
Tell me whether 

You, that pretend yourself his fnend, with all your 
wealth m leather. 

Ever supphed a single hide, to mend his reverend 
batter’d 

Old buskins 7 

Deh No , not he, by Jove ' Look at them, 

burst and tatter’d 1 

8 8 That shows the man I now spiok and span, 
behold my noble largess 1 

A lovely pair, bought for your wear, at mv own cost 
and charges. 
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Dem I see your mind is vrell inclined, Tvitli views 
and temper smting, 

^footin^^ ® proper 

^yZ ' ‘‘P'^“'°**oestopur<!haaa 

''^'^eooUeSfon r*"*" 

ao SoC 

y®^r, and of your honour 
^mg filthy crmes, without respect or pity. 

Lo^glotVeZy” '' 

‘^offSdera '^“‘erauned yon; those mfamoos 
hkely to nse aspirants and pre* 
^ ^cians*^^^^* ready prate, undaunted rheton- 

y»” rival pobticans 

^ 4hSKioCg,“™ “8''‘ P““ 

' tS“of Zhm'‘g°.’“ ““ ’ y°“ 

'°™’ -araistcoat. as 

"^“and^lka^S. 2™=®! ™rm 
“Zghl’XS’f ° “ “ ' ’vae reokon-d 

^ could not hit on such a project 

’ “ ^Irort, it equals 
S?e°l“ P°" “““ ‘■e eontrived so 

^Z'^ar lIveY “ ' *» what 
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S 8 ’Tjs your own plan , ’twoa yon began — As 
toperB at a ro'vol, 

Press’d on a sudden, nso at once, and seize without 
regarding 

Their neighhour’a shppora for the nonce, to turn into 
the garden 

I stand in short upon your shoes — I eopy your 
behaviour. 

And take and use, for my own views, your flattery and 
palaver 

CiioN I shall outvie your flatteries, 1 1 — see here 
this costly favour 1 
This mantle 1 take it for my sake — 

Dem Faugh 1 what a 

filthy flavour ! 

Off with it quick 1 it makes me sick, it stinks of hides 
and leather 

S S ’Twos by design If you’ll combme and put 
the facts together. 

Like hia device of Silphnim spiiJe — pretending to 
bedizen 

You with the dress 1 'Twas nothmg less, than an 
attempt to poison 

He sunk the price of that same spice, and with the 
same mtention, 

— You recollect 7 

Dem I recollect the oiroumstance you 

mention. 

S S Then recollect the sad effect ! — that instance 
of the jury 

All flush’d and hot, fix’d to the spot, explodmg in 
a fury 

To see them was o scene of woo, m that mfeotious 
smother, 

Wmkmg and blinkmg in a row, and poiflomng one 
another 

Cleon Varlet and knave I thou dirty slave I what 
trash ' have yon collected 7 

^ A reprimand which In this, and one or two other Instances 
the translator is tempted to transfer to himself 1 
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Cleon m match you still, for I can fill his pint- 
pot of appointment, ^ 

fiohdaya and workmg days ^ 

A oaiTT® T- 1 here ’s a box of omtment — 

^ 

^ maL y?u Turte^rbS^ 

^ dear eyes »— a 

rabbit'Scut 1 See there now • 

Demua^?^ ^P® agam, dear 

b. On mme, I say » 

On mme do, prayl 

faren”e“’„poTS’ s” S *^3' pre- 

altercation wliirVi f ii P®'y® attention to the 

a difficult cause oonoocw ''"'y™®'' “P»“ 

pronounces ’ coating the decision which he at last 

Cleon. I shall fit you with a ship, 

4o provide for and equip 

SSr^^ forgotten, 

^aky, worm-eaten and rotten 

and spend 

Lime and money without end. 

^hemore. if I prevail, 

foaming, boilmg over; 
he froth above the cover. 

^his combustion to aUay, 

Cleon I ^^® ®®°^® ®f^^cks away. 

^leon. I shaU bnng you down to rum, 

and the jurymen’s pay^suspenSe’d'^^'^” Courts were closed 
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With my summoning and sumg 
For arrears of taxes due, 

And eharges and assessments new, 

In the census you shall pass 
Rated m the richest class 
I reply with nothing worse 
Than this just and righteous curse 
— May you stand beside the stove,* 

With the fishes that jiou love, 

Fizzhng m the temptmg pan, 

A distracted anxious man , 

The Milesian question * pondmg. 

Which yon then should be defradlng. 
With a talent for your hu-e 
If you gam what they desire. — 

— Then thoir agent, m a sweat. 

Comes to say the assembly ’s met , 

All m haste you snatch and follou, 

And in vam attempt to swallow , 
Rnnnmg with your gullet fill’d, 

TUI we see yon choked and kill’d. 

Chob So be it, mighty Jove I so be it I 

And, holy Ceres, may I hve to see it 1 

Dem (rousing himself gradually from his meditaiion.) 

In truth, and he seems to me by far the best — 
— 'The worthiest that has been long smee — the kmdest. 
And best disposed to the honest, sober class 
Of simple humble three penny citizens — 

— ^You Paphlagoman, on the contrary. 

Have offended and moensed me — Therefore now 
Give back your seal of oflSce 1 — You must be 
No more my steward I — 

Cleon Take it 1 and withal 

Bear this m mmd I That he my successor 
— ^Whoever he may be — will prove a rascal 

aumed that Cleon Is Indulging himself In Uie 

affords us no light as to the allusion to the 

tUlesian question 


* It Is to be pn 
Prytaneum 

* The Scholiast 
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More artful and. nefarious than myself 

A bigger rogue, be sure, and baser far ! 

Dem. This seal is none of mme, or my eyes deceive 
me ! 

Tim figure ’s not the same, I’m sure ! 

f' Let’s see — 

Wmt "was the proper emblem upon your seal ^ 

Lem a sirlom of roast beef — 

XT ^ ^ °ot that ! 

Lm. Not the roast beef ! What is it ? 

rr ^ A cormorant 

He^angumg open-mouth’d upon a rock — ^ 

Dbm Oh mercy ' 

® What ’s the matter ? 

TTinf^* m , Away with it I 

inat was aeonymus’s seal, not mme— = 

out here, teke this ; act with it as my steward 

me^ ^ beseech you ’ First permit 

To communicate ^me oracles I possess 
^ o And me too, some of mme — 

His orp^ipQ o j Beware of them I 

Thev dangerous and infectious f 

Q^C3 A leprosy and the jaundice 

head^^ ™ ^ ^ 

And glanders and mad-staggers * take my word 

Oim^alT oracl^ foretell, that you shall rule 
S R A 'w^ear a crown of roses 

WiVeol^n foretell, that you shall wear a robe 

if ^ golden chanot over Thr^e , 

CLEowf^ Smicythes and his queen — ' 

Well, go for ’em ! 

and bnng ’em I and let him hear ’em I 

^ It® assembly, was called the Rock 

, p iJT nl ^ te mar bis cowardice —Sea 

^ tfeon flffw'fc ^® ^“5^ ^ voracious habits 

Cleon affects to give orders, n hich the S S retorts 
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S S Yea, sure — and you too — go fetch yours 1 

^EOK Heigh day ! 

S S Heigh day I Why should not yo T What 
should mndor yo T 

[JExeuni Cleon and Satjsaoe selleb. 

The following Chorus has no merit ■whatever in the 
^anslation, and not much m the original The first six 
lines are composed on the pnnoiple of contrast pointed out 
in p 99 


Chorus 

Joyful ■will it be and pleasant 
To the future tunes and present. 

The benignant happy day. 

Which 'Will shine on us at lost, 
Announcing ■with bis genial ray. 

That Cleon is condemn’d and cast I 
— Not^withstanding we haue heard 
From the seniors of the city,* 

Jurymen revered and fear’d. 

An opinion deep and pithy. 

That the state for housenold use 
Wants a pestle and a mortar , 

That Cleon serves to pound and bruise. 

Or else our moome would run shorter 
— But I was told, the boys at school 
Observed it as a kmd of rule. 

That he never could be made 
By any means to play the lyre. 

Till he was weU and truly patd — 

I mean ■«!& lashes for his hire. 

At ’ength his master all at once 
Expell’d him as an utter dunce , 

As by nature ill mohned. 

And wanting ffifts of eveiy kmd. 

^ ira* a portion of tho lower class of cittiens who con 

cowed that the state had an interest in supporting the tyrannical 
exactions of Cleon — See p 134. 

ABlSTOPILAHia I* 
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Re-erder Cleon cntZ the Sausage-selleb — Cleon with 
a large packet and the Satjsage-sellee staggering 
under a porter's load. 

Cleon (to Demus ) 

Well, there ’s a bundle, you see. I’ve brought of ’em; 
But that ’s not all ; there ’s more of them to come — 
S S I grunt and sweat, you see, with the load of 
’em ; 

But that ’s not all ; there ’s more of ’em to come — 
Dem But what are these ? — all ? 

Cleon. Oracles 

Dem What, all ? 

Cleon Ah, you’re surprised it seems, at the 
quantity , 

That ’s nothing , I’ve a trunk full of ’em at home — 
S S And I’ve a garret and out-house both bnm-fulL 
Dem I/et’s give ’em a look — Whose oracles are 
these ? 

Cleon Bakis’s, mme are 

Dem (to the Satjsaqe-sblleb.) Well, and whose are 
yours ? 

S S Mme are from Glams, Bakis’s elder brother. — 
Dem And what are they aU about 7 
Cleon About the Athenians, 

About the island of Pylos — about m 3 ^elf, — 

About yourself, — about all kmds of thmgs 
Dem. And what are yours about ? 

S S About the Athemans, — 

About pease -puddmg and porridge, — about the 
Spartans, — 

About the war, — about the pilchard fishery, — 

About the state of thmgs m general, — 

About short weights and measures m the market, — 
About all thmgs and persons whatsoever, — 

About yourself and me — Bid him go whistle 
Dem Come, read them out then I that one m 
particular. 

My favourite one of all, about the eagle ; — 
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About my being an eagle m the clouds 
Cleou Listen then I Give your attention to the 
oracle 1 

Son of Ereohtheus, mark and ponder well. 

This holy wammg from Apollo’s cell 
It bids thee cherish him the sacred whelp. 

Who for thy sake doth bite and bark and yelp 
Guard and protect him from the chattering jay , 

So shall t^ Junes aU be kept m pay’ 

Dem. That ’s qmte above me I Erechthous 
a whelp 1 

What should Ereohtheus do with a whelp or a jay t 
^Vhat does it mean ? ^ 

Cleon The meamng of it is this 

1 am presigmfied as a dog, who barks 
And watches for you ApoUo therefore bids you 
Clierish the sacred whelp — meaning mjeelf 
S S I teU ye, the oracle moans no such thing 
^is whelp has gnaw’d the comer off , but here 
I ve a true perfect copy ’ 

Dem Bead it out> then ! 

Meanwhile FIl pick a stone up for the nonce. 

For fear the dog in the ornolo should bite me 
S S ‘ Son of Ercchtbous, ’ware the gap tooth’d 
dog 

^6 crafty mongrel that purloins thy prog , 
j^wnmg at meals, and iifobing scrajis away, 
whilst you gape and stare another way , 

He prowls by mght, and pilfers many a pnze, 

Amidst the souUcncs and the colomes ’ 

Dem "Well, Glanis has tlio best of it, I declare 
Cleon First listen my good fnend, and then 
, decide 

^ sacred Athens sliall a woman dwell 
^^0 shall bnng forth a bon fierce and fell , 

I'on shall defeat the gnats and flics, 

"nich are tliat noble nation’s enemies. 

„ ’ on the pmuino and torrupl copln of oncin wire 

eoi unfrrqumt we find nn iaitaner In Thucrdidei ^ s!,n 
wnr of iho Sooth«T« In Uit» B\rit 
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Him you must guard and keep for pubko good, 

With iron bulwarks and a wall of viood,’ 

Dem (to the Sausage-selleb.) 

D’ye understand it ? 

S S No, not I, by Jove ' 

Cleon. Apollo admonishes you to guard and keep 
me , 

I am the hon here alluded to 

DEii A bon I Why, just now you were a dog ! 

S S Aye, but he stifles the true sense of it 
Designedly — That ‘ wooden and iron wall 
In which Apollo tells ye he should be kept 
Deri What did the deity mean by it ? What d’ye 
thmk ? 

S. S To have him kept m the pillory and the stocks 
Dem That prophecy seems hkely to be venfied. 
Cleon ‘ Heed not their strain ; for crows and 
daws abound, 

But love your faithful hawk, victonous found. 

Who brought the Spartan magpies tied and bound-* 
S S ‘ The Paphlagoman impudent and rash 
Risk’d that adventure m a drunken dash. 

— O simple son of Cecrops ill advised 1 
I see desert m arms unfairly prized ; 

Men only can secure and kill the game ; 

A woman’s deed it is to cook the same.’ 

Cleon Do listen at least to the oracle about Pylos ; 
‘ Pylos there is behmd, and eke before,^ 

The bloody Pylos ’ 

Dem Let me hear no more I 

Those Pylos’s are my torment evermore 

S S But here ’s an oracle which you must attend 
to ; 

About the navy — a very particular one 

Dim Yes, I’ll attend — I wish it would teH me how 
To pay my seamen their arrears of wages 
S S ‘ O son of Aegeus, ponder and beware 
Of the dog-fox, so crafty, lean and spare. 

There were three places of this name, not very distant from 
each other 
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Subtle and swift’ Do ye understand it T 
Dem. Tea I 

Of course the dog fox * means Philoatratus 
S S That ’a not the meanmg — but the Paphlagoman 
la always urgmg you to send out ships , 

Cruismg about exaotmg contnbutions , 

A thing that Apollo positively forbids 

Dem. But why are the ships here call’d dog foxes ? 
S S Why T 

Because the ships are swift and dogs are swift 
Dem, But what has a fox to do with it 7 Why 
dog foxes 7 

S S The fox IS a tjrpe of a ship’s crew , marauding 
And eatmg up the vineyards. 

Dem Well, so be it ' 

But how are my foxes to get paid their wages 7 
S S I’ll settle it all, and make provision for them. 
Three days’ provision, presently Only now. 

This mstant let nio femmd you of an oracle 
* Beware Cullene ’ * 

Desi. WTiat ’s the meanmg of it 7 

S 8 Cullene, m the sense I understand, 

Imphes a kmd of a cuUxng askmg hand — 

The coiled hand of an mformmg huUy, 

Cullmg a bnbe from his affnghted cuUy,^ 

A hand like his 

Cleon No, no I you’re quite mistaken. 

It alludes to Diopithes’s lame hand.’ 

But here 's a glorious prophecy which smgs, 

‘ How you shaU rule on earth, and rank with tangs. 
And soar aloft m air on eagle’s wmgs ’ 

’ The dog was (in a bad sense) the tjrpe ot impudence — the 
tox o[ cunning — Pbiloslratus, Ihe compound of the two, gamed 
ais BubshUence by a veiy infamous trade. 

* The Scholiast tolls us that the common informers at Athens, 
’’hen accosting and threatening persons for the purpose of 
extortion, had an established token (the hand hollowed and 
shpt out beneath the cloak) indicating that they were willing 
to desist for a piece of money 

As a soothsayer ho ought to have been free from any bodily 
detecL 
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S. S. And some of mine foretell that you shall bo 
‘ Sovereign of all the world and the Red Sea ; 

And sit on junes in Ecbatana, 

Munching sweet buns and biscuit all the day ’ 

Cleon But mo Minerva loves, and I can tell 
Of a portentous vision that befell — 

The goddess in my sleep appear’d to me, 

Holdmg a flagon, as it seem’d to be, 

Erom which she pour’d upon the old man’s crown 
Wealth, health and peace, like ointment running down ’ 
S S And I too dreamt a dream, and it was this : 
— Mmerva came from the Acropolis, 

There came likewise her serpent and her owl , 

And m her hand she held a certain bowl , 

And pour’d ambrosia on the old man’s head. 

And salt-fish pickle upon yours instead. 

Dem Well, Glams is the cleverest after alL 
And therefore I’m resolved, from this time forth, 

To put myself mto your charge and keepmg. 

To be tended in m^ old age and taken care of. 

Cleon No, do pray wait a httle ; and see how 
regularly 

m furnish you with a daily dole of barley. 

Dem Don’t tell me of barley ! I can’t bear to hear 
of it ! 

Tve been cajoled and choused more than enough, 

By Thouphanes ^ and yourself this long time past. 
Cleon Then I’ll provide you dehcate wheaten flour. 
S S And I’ll provide you manchets and roast 
meat. 

And messes pipmg hot that cry, ‘ Come eat me ’ 
Dem Make haste then, both of ye Whatever you 
do— 

And whichever of the two befriends me most. 

I’ll give him up the management of the state 
Cleon Well, I’ll be first then. 

S. S No you shan’t, ’tis L 

[Both run , but the Sausaob-sellee contrives 
to get the start 

^ An adherent of Cleon 
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Chobus 

Worthy Demua 1 j'our estate 
Is a glonous thing, we own — 

The haughtiest of the proud and groat 
Watch and tremble at your frown , 

Like a sovereign or a chief, 

But so easy of behef. 

Every fawning rogue and thief 
Finds you ready to hia hand 
Flatterers you cannot withstand. 

To them your confidence is lent 
With opinions always bent 
To what your last advisers say. 

Your noble mind is gone astray 

Dkmto 

Those brams of yours are weak and green, 
5Iy wits are sound whatft’or ye say 
'Tis nothing but my froward spleen 
That affects this false decay 
’Tis my fancy, ’tu my way, 

To drawl and drivel through the day 
But though you see me dote and dream. 
Never think mo what I seem 1 — 

— For my confidential slave 
I prefer a pilfenng knave , 

And when ne ’s pamper’d and full blown , 
1 snatch him up and — dash him down I 

Choeus. 

We approve of your intent. 

If you spoke it as you meant , 

If you keep them like the boasts. 

Fatten’d for your future feasts. 

Pamper’d m the public stall. 

Till the next occasion call , 

Then a little easy vote 
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Knocks them down, and cuts their throat; 
And you dish and serve them up. 

As you want to dme or sup. 

Demtjs. 

Mark me * — when I seem to doze. 

When my weaned eyehds close ; 

Then they think their tncks are hid : 

But beneath the drooping hd. 

Still I keep a comer left, 

Tracmg every secret theft, 

I shall match them by and by I 
All the rogues you think so sly. 

All the deep mtnguing set, 

Are but dancmg m a net,^ 

Till I purge their stomachs clean 
With the hemlock and the bean. 

The SAtrsAQE-SEiXEB and Cleon re-enter aeparatdy. 

f 

Cleon Get out there ' 

S S You get out yourself, you rascal ! 

Cleon Oh Demus ! here have I been waitmg, 
ready 

To attend upon ye, and serve ye, a long, long time. 

S S And I’ve been waitmg a longer, longer tune — 
Ever so long — a great long while ago 

Dem And I’ve been waitmg here cursmg ye both, 
A thousand times, a long, long tune ago 
S S. You know what you’re to do ? > 

Dem. Yes, yes," I know; 

But you may tell me, however, notwithst^dmg 

1 Persons subject to an effectual restraint, of which they 
were themselves unaware, were said to be dancing in a net The 
Royalists, m Cromwell’s tunc, found themselves baffled m all 
them attempts, mthout at aU suspecting the system of secret 
information by which they were circumvented and restrained 
\Vhen this came to be loiown afterwards, it was said that 
Cromwell had kept them dancing in a nei^ i e joyous and alert, 
conspiring and corresponding m imagmary security, wholly 
unconscious of the restraint in which they had been held 
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S S Make it a race, and let us start to serve you. 
And win your favour without loss of tune 
Dem So be it — Start now — one 1 two I three I 
Cleon Heigh day 1 

Dem Why don’t you start ? 

Cleon He ’s cheated and got before me 

[Exit 

Dem Well, truly, mdeed, I shall be feasted rarely , 
My courtiers and admirers will quit© spoil me 
Cleon There, I’m the first, you see, to brmg ye 
a chair 

S S Bat a table — Here, Tve brought it, first and 
foremost. 

Cleon See here, this httle half meal cake from 
nr 

■M.aae from the flour of victory and success 
S S But here 'a a cake 1 See here 1 which the 
heavenly goddess 

Batted and flatted herself, with her ivory hand. 


For 


your own eatmg 


Dem. “ Wonderful mighty goddess 1 

What an awfully large hand she must have had ! 
Cleon See t.hia pease pudding, which the warlike 
virgin 

Aohiev^ at Pyles, and bestows upon yon. 

S S The goddess upholds your whole establish 
ment. 

And holds thin mess of porridge over your head. 

Dem I say the establlsbment could not subsist 
j^r a smgle hour, unless the goddess upheld 
The pomdge of our afiairs most mamfostly * 

' This refers to a notion very prevnleiit among the Athenians, 
and which is ailuded to elsewhere. 

and ever in the wrong, a providence protects us ever, 
Uulding all your empty plans, assisting every wild endeavour 

Clouds, I 686 

^1 founded on an anecdote, dating as far back as the time 
01 the contest between Neptune and Minerva. Neptune, in 
^ ohagrin, iraprecaW upon the territory, of which ho was 
oisposaessed, the curse of being always governed by * bad 
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Cleon. She, the dread virgin who dehghts in battle, 
And storm and battery, sends this batter-pudding 
S S This savoury stew, with comely sippets deck’d, 
Is sent you by the Gorgon-beanng goddess, 

Who bids you gorge and gormandize thereon 

Cleon The daughter of Jove array’d in panoply 
Presents you a pancake to create a pamc 
Amongst your enemies 
S S And by me she sends 

For your behoof this dainty dish of fntters, 

Well fned, to strike your foemen with affright; 

— And here ’s a cup of wine — taste it and try. 

Dbm It ’s capital, faith ! 

S S. And it ought to be ; for Pallas 

Mix’d it herself expressly for your palate 

Cleon. This shoe of nch sweet-cake, take it from 
me 

S S This whole great nch sweot-cake, take it from 
me 

Cleon (to the &ausage-8elleb ) Ah, but hare-pie 
— where will you get hare-pie ? 

S S {aside ) Hare-pie 1 What shall I do 1 — Como, 
now ’s the tune • 

Now for a nimble, knowmg, dashing tnck 

Cleon {to the Sausage-selleb, showing the dish 
which he is going to 'present ) 

Look there, you poor rabscalhon. 

S S Pshaw > no matter. 

I’ve people of my own there, m attendance. 

They’re coming here — I see them 

Cleon Who ? What are they ? 

S S. Envoys with bags of money 

[Cleon sels down his hare~pie, and runs o'ff the 
stage to iniercept the suppos^ envoys 
Cleon Where ? Where are they ? 

Where ? Where ? 

S S What ’s that to you ? Can’t ye be civil ? 

councils ’ This Minerva could not cancel , but she subjoined 
that these bad councils, bad as they might be, should be suc- 
cessful 
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Why don’t you let the foreigners alone ? — 

^ere ’a a hare pie, my dear own little Demns, 

A mce hare pie, I’ve brought ye I — See, look there 1 
Cleon {rciumxng ) By Jove, he ’s stolen it, and 
served it up 

S S Just as you did the prisoners at Pylos 
Demus Where did ye get it 7 How did ye steal it 7 
TeU me ^ 

8 S The scheme and the suggestion were divme, 
■tne theft and the execution simply mme. 

^EON I took the trouble. 

S 8 But I served it up 

Debtcts Well, he that bnngs the thing must get 
the thanks 

Cleon (aside.) Alas, I’m ouronmvented and undone. 
Out-faced and over impudentified. 

8 8 C!ome, Demus, had not you best decide at 
once, 

^^loh IS your truest friend, and best disposed 
to the mterest of the state, to yoilr belly and you. 

I^EMtrs But how can I decide it cleverly 7 
”hioh would the audience ftbmk is the cleverest 

q ’ 

H 8 m tell ye , take my chest and search it fairly, 
then search the Paphlagonian’s and determme 
Demus Let ’s look , what ’s here 7 
^8 8 It’s empty, don’t yon see 7 

■“y dear old man, Pve given you everythmg 
Demus Well, here ’s a chest mdeed, m strict 

'Vith the judgement of the pubhc perfectly empty I 
8- 8 Come, now let ’s rummage out the Paphla 
gonian’s. 

86e there ! 

Demus. Oh, bless me, what a hoard of damtiCa ' 
And what a lump of cake the fellow has kept^ 
with the httlo tmy shce he gave me 
8 8 That was his common practice , to pretend 
to ^ke vou presents, giving up a trifle, 
o keep the biggest portion for him self 
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Demtjs. 0 villain, how you’ve wronged and 

cheated me , 

Me that have honour’d ye, and have made ye presents 
Cleon I stole on pnnciple for the public service 
Demtjs PuU off your garland — give it back to me. 
For him to wear ' 

S S Come, sirrah, give it back I 

Cleon Not so — There still remains an oracle, 
Which marks the fatal sole antagonist^ 

Predestmed for my final overthrow 

S S. Yea ! And it points to me by name and 
person ' 

Cleon Yet would I fam mquire and question you ; 
How far the signs and tokens of the prophecy 
Combme m your behalf — Answer me truly I 
What was your early school ? Where did you learn 
The rudiments of letters and of music ? 

S S Where hogs are smged and scalded m the 
shambles. 

There was I pufnmell’d to a proper tune 

Cleon Hah, sayst thou so ? this prophecy begins 
To bite me to the soul with deep forebodmgs. 

— ^Yet teU me agam — ^What was your course of prac- 
tice 

In feats of strength and skill at the Palaestra ? 

S S Stealmg and stanng, perjuring and swearmg — 
Cleon. O mighty Apollo, your decree condemns 
me ! 

Say, what was your employment afterwards ? 

S S I practised as a Sausage-seUer chiefly, 
Occasionally as pimp and errand-boy. 

Cleon. Oh misery ' lost and gone ! totally lost I 
{after a patise.) 

One smgle hope remains, a feeble thread, 

I grasp it to the last — ^Yet answer me 
— What was your place of sale for sausages ? 

Was it the market or the city gate ? 

S S The city gate I Where salted flsh are sold I 
Cleon. Out ! Out, alas ! my destmy is fulfill’d ; 
Hurry me hence within with quick conveyance. 
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^0 wreck and rum of my former self. 

Farewell my name and honours I Thou my garland, 
Farewell 1 my successor must wear you now. 

To shine m new pre eminence a rogue. 

Perhaps less perfect, but more prosperous ! 

8. S 0 Jove 1 Patron of Greece J the prazse be 
thme 1 

Dkmosthenes (tn a very civil, submissive tone.) 

1 Wish yon joy most heartily, and I hope, 

Now you’re promoted, you'iJ remember me. 

For helpmg you to advancement. AH I ask 
la Phanus’s place, to be under scrivener to you. 

Dem (to tte Satjsaoe seller. ) 
ion teU me what’s your name T 
8 S Agoraontus , 

“°.^Il’d from the Agora, where I got my hving 
Dem. With you then, Agoraontus, in your hands 
1 place myself, and fuilihennore consign 
11 ^ Paphlagoman here to your disposal 
8 S Then you shall find me a nlost affectionate 
;^d faithful guardian, the best minister 
That ever served the sovereign of the cockneys 

[Exeunt omnes 

The actors being withdrawn, the Chorus remain again 
® possession of the theatre Their first song is a parody 
nom Pindar, which is converted into a lampoon upon 
Lysistratus, who, having reduoed himself to poverty, had 
procured (by the assistance of his friends) a lucrative 
appointment at Delphi He is mentioned in the Achamtans, 
the song, p 61 , 

To record to future years 
The lordly wealthy ohanoteers, 

Steeds, and cars, and crowns viotonons. 
These are worthy themes and glonous. 

Let the Muse refrom from malice. 

Nor molest with idle aalhes 
Him the poor Lysiatratus , 

Taunted for his empty purse. 
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Every penny gone and spent^ 

Lately \nih Thanmantis sent 
On a Delphic embassy, 

With a tear m either eye, 

Chnging to the deity 
To bemoan hia misery. 

Epibbhema. 

An attempt is here made to express what the Scholiast 

points out , namely, that the contrast between the two 

brothers is a piece of dry irony In other respects the ongmal 

18 hardly capable of translation 

To revile the vile, has ever been aecounted just and 
nght. 

The busmess of the comic bard, his proper ofBce, his 
dehght. 

On the viUainotis and base the lashes of mvective fall; 

While the virtuous and the good are never touch’d or 
harm’d at aK. 

Thus without offence, to mark a profligate and wicked 
brother. 

For the sake of explanation, I proceed to name another : 

One is wicked and obscure, the brother unimpeaoh’d 
and glonous, 

Eminent for taste and art, a person famous and 
notorious 

Angnotus — ^when I name him, you discern at once, 
with ease. 

The viler and obscurer name, the person meant — 
Anphrades 

If be were a rascal only we should let the wretch alone. 

He ’s a rascal, and he knows it, and desires it to be 
known. 

Still we should not have consented to lampoon him 
mto vogue, 

As an ordmary rascal, or a villain, or a rogue ; 

But the wretch is grown mventive, eager to descend 
and try 

Dndiscover’d, unattempted depths of filth and mfamy ; 
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With hia nastiness and lowdness, going on from bad 
to worse. 

With hia verses and his mnsio, and hia fnend Oiony- 
ohns 


Jolly friends and mates of mme, when with me you 
quench your thirst. 

Spit before you taste the wine — spit upon the fellow 
first 


Meditatmg on my bed. 

Strange perplexities are bred 
In my weaiy, restless head. 

I contemplate and discuss 
The nature of Cleonymns, 

All the modes of his existence. 

His provision and subsistence. 

His necessities and wants. 

And the houses that he haunts. 

Till the master of the tabje 
Accosts him like the gods m fable. 
Manifested and adored. 

At Baucis’ and Philemon’s board — 

‘ Mighty sovereign ! Mighty lord ! 
Leave ns in mercy and grace — Forbear I 
Our frugal insufBoient fare, 

Pardon it ! and m mercy spare I ’ 


AlTTEPmEHEMA. 

Oor Triremes, I was told, held a conference of late 
One, a bulky dame and old, spoke the first m the 
, debate. 

■^^^es, have you heard the news 7 In the town it 
pass’d for truth, 

■that a certam low-bred upstart, one Hyperbolus for 

, . 800 th, 

■*8ks a hundred of our number, with a further proposi 
tion 
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That we should sail with him to Carthage ' on a secret 
expedition.’ 

They aU were scandalized and shock’d to hear so wild 
a project plann’d, 

A virgin vessel newly dock’d, but which never had 
been mann’d. 

Answer’d mstantly with anger, ‘ If the fates will not 
afford me 

Some more suitable proposal, than that wretch to come 
aboard me, 

I would rather rot and perish, and remam from year 
to year, 

Till the worms have eat my bottom, hngermg in the 
harbour here 

No, thank Heaven, for such a master Nauson’s 
daughter is too good ; 

And if my name were not Nauphantis, I am made of 
nails and wood. 

I propose then to retire, m sanctuary to remain 
Near the temple «of the Funes or to Theseus and 
his fane 

Still the project may proceed ; Hyperbolus can never 
fail, 

He may launch the trays of wood, m which his lamps 
were set to sale ’ 

Agobacmtus {the Saxisage-sdler.) 

Peace be amongst you ! Silence I Peace ! 

Close the courts ; let pleadings cease I 
All your customary joys, 

Junes, accusers, stnfe, and noise ! 

Be merry, I say ! Let the theatre rmg 

With a shout of applause for the news that I bring. 

Chob. O, thou the protector and hope of the state. 
Of the isles and alhes of the city, relate 
What happy event do you call us to greet. 

With bon&e and sacrifice fillin g the street ? 

' Carthage in this instance may adimt of a doubt See note 
to p 90 , hut it ivas by no means beyond the speculations of 
Athenian ambition at that tune 
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throughout this scene, is marked with the 
characteristics of youth, warmth, eagerness, and 
occasional bashfidness and embarrassment. 

Dem My dearest Agoracntus, come here — 

I’m so obhged to you for your cookery ! 

I feel an alter’d man, you've quite transform’d me 
Aa. What ! I ? That ’s nothmg ; if you did but 
know 

The state you were m before, you’d worship me 
Bem. '’^at was I doing ? How did I behave 7 
Do tell me — inform agamst me — let me know. 

Ag Why, first, then if an orator in the assembly 
Began with sa 3 ang, Demus, I’m your friend. 

Your faithful, zealous fnend, your only friend. 

You used to chuckle, and smirk, and hold your head 
up 

Dem. No, sure 1 

Ag So he gam’d his end, and bilk’d 

and choused ^ye 

Dem But did not I perceive it 7 Was not I told 7 
Ag. By Jove, and you wore those ears of yours 
contmuaUy 

Wide open or close shut, hke an umbrella 

Dem. Is it possible ? Was I mdeed so mere a 
driveller 

In my old age, so superannuated ? 

Ag. Moreover, if a couple of orators 
Were pleadmg m your presence, one proposmg 
To equip a fleet, his rival argumg 
To get the same supphes distributed 
To the jurymen, the patron of the juries 
Gamed the day — ^But why do you hang your head 
so ? 

What makes you shuffle about ? Can’t ye stand still ? 
Dem I feel ashamed of myself and all my folhes.' 
Ag ^ 'Twas not your fault— ^on’t think of it Your 
advisers 

Were most to blame But for the future — tell me, 

^ The tone of the Sausage-seller is that of a considerate in- 
dulgent preceptor to a young man -who has been misbehaving. 
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If any rascally villainons orator 
Should address a jury with such words as these 
Remember, if you acquit the prisoner 
Your daily food and mamtenance are at stake ’ , 
How would you treat suoh a pleader 7 — Answer me 
Hem I should toss him headlong into the publio pit. 
With a halter round his gullet, and Hyperbolus 
Tied fast to the end of it. 

Ao That 's a noble answer ! 

Wise and judicious, just and glorious ! 

Now tell me, m other respects, how do yon mean 
To manage your affairs 7 

Dem Why, first of all, 

m have the arrears of seamen’s wages paid 
To a penny, the mstant they return to jxirt. 

Ao niore 's many a worn out rump will bless ye 
and thank yo 

Dem Moreover, no man that has been enroll’d 
Upon the list for military service. 

Shall have his name eraswi for fear or favour 
Ao That gives a bang to Cleonymus’s buckler 
Dem. 1 11 not permit those fellows without boards 
To harangue m our assembly, boys or men. 

Ao iben what ’s to become of Cleisthenes and 
Strato 7 ' 

Where must they speak 7 
Dem. I mean those kmd of youths. 

The bttle puny would bo politicians, 

Sittmg conversmg m perfumers’ shops, 

Lisping end pratmg in tins kind of way 
‘ Pnaeax is sharp — ho mado a good come off 
And saved liis hfo in a famous knowing style. 

1 reckon him a first-mto , quite capital 
For energy and compression , so collected, 

And Buch a choice of language 1 Then to sec him 
Battling against a mob — it 'a quite delightful! 

Ho ’e never com d I Ho bothers ’em compictelv I ' 

Ao It’s your omti fault, m part you vo help’d to 
epoil ’em, ^ 

> SceXfl.,p 12. MhercbolhnrMntntlonfd 

M 2 
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But what do you mean to do with ’em for the future ? 
Dem. I shall send them mto the country, all the 
pack of ’em, 

To learn to hunt, and leave off makmg laws — 

Ao. Then I present you here with a foldmg chair. 
And a stout lad to carry it after you. 

Dem Ah, that remmds one of the good old times. 
Ag But what will you say, if I give you a glonous 
peace, 

A lusty strapping truce of thirty years ? 

Come forward here, my lass, and show yourself- 
Dem. By Jove, what a face and figure 1 I should 
hke 

To ratify and conclude incontmently. 

Where you find her ? 

Ag Oh, the Paphlagonian, 

Of course, had huddled her out of sight, within there. 
But now you’ve got her, take her back with you 
Into the country 

Dem But the Paphlagonian, 

What shall we do to punish him ? vVbat d’ ye think ? 

Ag. Oh, no great matter He shall have my trade. 
With an exclusive sausage-selhng patent. 

To traffic openly at the city gates. 

And garble his wares with dogs’ and asses’ flesh ; 
With a privilege moreover to get drunk. 

And bully among the strumpets of the suburbs. 

And the ragamuffin waiters at the baths 

Dem. That ’s well imagmed ; it precisely suits him ; 
His natural bent, it seems, his proper element 
To squabble with poor trulls and low rabscaUions. 
As for myself, I give you an mvitation 
To dme with me m the hall You’ll fill the seat 
Which that unhappy viUam held before 
Take this new robe ! Wear it and follow me ' 

And you, the rest of you, conduct that fellow 
To his future home and place of occupation, 

’The gate of the city, where the aUies and foreigners. 
That he maltreated, may be sure to find him 

\Ezeunt. 
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inteitded to cxjNvirr some notion op its epfect is 

iN ACTED PLAY, AND TO ILLDSTEATK CERTAIN 
POINTS OF DRAMATIC HDMODR AND 
OnARACTEB DISCOVERABLE 
IN THE OEIOINAL. 



* Terentitis Menandrum, Plautus et CaeciUus, veterea 
Comicos interpretati sunt, numquid haerent in verbis, ao 
non decorem potius et elegantiam in translatione con- 
servant ? ’ — Hiebon Ejna oe ophmo genert inierprelandt. 

Si Graios patoo carmine adire sales 
Possumus, optatis plus jam procedimus ipsis. 

Hoc satis est. 


ViHaiii. 
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Peisthelatnu, an Athenian oltiien, but dlgRuated with 
his OTTO connt^, starts on his travels propoSng to seek 
his fortune in the kingdom of the Bim He is repre- 
sented as the essential man of business and ability, the 
true political adventurer, the man who direoto every 
thmg and everybody , who is never in the wrong, never 
at a loss, never satisfied with what has been done by others, 
uniformly successful in his operations He maintains a 
constant ascendancy, or if he loses it for a moment, 
recovers it immediately * 

Evelptda, a simple easy-mmded droll companion, his 
natural foUoTver and adherent , as the Merry Andrew is of 
the Mountebank. It ivill be seen that, hke the Merry 
Andrew, he mterposes his buffoonish comments on the 
grand oration deUvered by his master 


Epops, King of the Birds , formerly Tereus, King of 
Thrace, but long ago, according to the records of myth- 
ology, transformed mto a Hoopoe. He appears as the 
oourtMus dignified sovereign of a pnmitive uncivilized 
race, whom he is desirous to improve he gives a graoious 
reception to strangers arriving from a country more 
advanced in civilization ; and adopts the projects of 
aggrandizement suggested to him by Peisthetairus. 


The Chorus of Btrds, his subjects, retain, on the contrary 
their hereditary hatred and suspicion of the human race 
they are ready to break out into open mutiny against 
their king, and to massacro his foreign (human) ad^sers 
upon the spot It is mth the greatest difllonlty that thev 

u t_j nnon to hPJir nsnonn --.J ■» . 


U mo Bpov xw « Wiwu mo greatest difficulty that thev 
be prevailed upon to hear reason, and attend to the 
inous exposition of Peisthetairus. His harangue hl^ 


can — r- 
lomiiiouB 
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the effect of conciliating and convincing them ; his pro* 
]ects are adopted without a dissentient voiee War is not 
immediately declared against the gods, but a sort of 
llexican blockade is estabhahed by proclamation. 

Prometheus, a malcontent deity, the ancient patron of 
the human race, still retaining a concealed attachment to 
the deposed dynasty of Saturn He comes over secretly 
with intelhgence, which Peisthetairus avails himself of, 
and which proves ultimately decisive of the subjugation 
of the gods 

Neptune, joint ambassadors from the gods, 

Serctdes, ( commissioned to treat with Peisthe- 

Triballus, or the j tairus Neptune is represented as 
TribaUtan, ) a formal dignified personage of the 
old school Berevles as a pfiissionate, wrong-headed, 
OTeedy blockhead he is cajoled and gained over by 
Peisthetairus , and m his turn intimidates the TribcJXxan, 
an Ignorant barbanan deity, who is hardly able to speak 
intelligibly They join together, Neptune is out-voted, 
and Peisthetairus concludes a treaty by which his highest 
pretensions are realffced. 

The characters above-mentioned are the only ones who 
contnbute m any way to the progress of the drama , the 
remainder, a very amusmg set of persons, are introduced 
m detach^ scenes, exemplifying the various interruptions 
and annoyances incident to the man of busmess, distract- 
ing his attention and embarrassing him m the exercise of 
hia authoritative functions There are, however, excep- 
tions 

lr%8, who IS brought in, having been captured and 
detained for an infringement of the blockade 

A Priest who comes to sacnfice at the inauguration of 
the new city 

Tim Messengers arriving from different quarters, with 
very interestmg and satisfactory intelligence 

The rest are a mere senes of intruders on the tune and 
attention of the great man 

Poet, a ragged vagabond, who comes beggmg with an 
inaugural ode on the foundation of the new city. 
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A Soothaaytr, amving with oracles relative to the same 
important event, and a demand of perquisites due to 
himself by divine authority 

Melon, the Astronomer, proposes to make a plan and 
snrvey of the new city 

A CommusiontT from Athens, a very authoritative 
personage 

A I'endor of copies of decrees he enters, readmg them 
aloud, like a hawker to attriot purchasers. 

Pamctde, a young man who has beaten his father, and 
proposes to strangle him, offers hims elf as a desirable 
acquisition to the new colony 

Ktnetiat, the dithyrambio poet, applies for a pair of 
wings 

Informer, a young man whose hereditary trade is that 
of an informer, and whose practice extends to the Islands, 
comes with the same apphcation 




THE BIRDS . 


SCENE. 

A wad desolaU country with a bare open prospect m one 
side, and some upright rocks covered i^h 
brushwood in the centre of the stage. Pkisthet^ot 
and Ehelpidks appear aa a couj^ of 
tnan traveOers, iL one with a Bai^ 
with a Jackdaw on his hand -they 
seeking for a direction from the motions and signals 
made to them by the Birds ^ 

EuBUPrDES (speaking to his Jackdaw ) 

Right on, do ye say I to the tree there in the dia 

*^Lhetaibtjs (speaking first to his Raven, and then 

to his companion ) i, i , 

Plague take yel Why. this creature calls us back ! 
Eu What use can it answer trampmg up and 

down 7 > 1 . , 1 . 

We’re lost, I teU ye our journey s come to nothing 
Peis To think of mo travellmg a thousand stadia 
With a Raven for my adviser ! 

Thmk of mo too, 

Qomg at the instigation of a Jackdaw, 

To wear my toes and my toenails to pieces I 

P rrq I don’t know even the country, whore wo've 
got to 

Eu And yet you expect to find a country hero, 
A country for yourself 1 

Peis Truly, not I . 
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Not even Execestides ^ could do it, 

That finds himself a native eveiywhere 

Err Oh dear ' We’re come to rum, utter ruin ’ 
Peis. Then go that way, can’t ye 1 — ‘ the Road to 
Ruin I ’ 

Etr. He has brought us to a fine pass, that crazy 
fellow, ^ 

Philoorates the poulterer ; he pretended 
To enable us to find where Tereus hves ; 

The Bang that was, the Hoopoe that is now ; 
Perauadmg us to buy these creatures of him. 

That Raven there for three-pence, and this other. 
This little Tharrehdes ^ of a Jackdaw, — 

He charged a penny for: but neither of ’em 
Are fit for anj^hmg but to bite and scratch. 

{^Speaking to hta Jackdaw ) 

Well, what are ye after now ? gapmg and poking ! 
You’ve brought us straight to the rock Where would 
you take us ? 

There ’s no road here 1 

Peis ^ No, none, not even a path 

Eu Nor don’t your Raven tell us anythmg ? 
Peis She ’ s alter’ d somehow — she croaks di Seven tly. 
Etj. But which way does she pomt ? What does 
she say ? 

Peis Say ? Why, she says, she’ll bite my fingers 
off 

Ett. Well, truly it ’s hard upon us, hard mdeed. 
To go with our own carcasses to the crows. 

And not be able to find ’em after alL 
(Turning to the audience,) * 

^ He IS attacked acain in this play, as a foreign barbarian 
arrogating to himself the privileges of a true-born Athenian 
* Iharrelides was nicknamed Jackdaw, and Euelpides tn 
coTtiempi of his Jackdaw calls it a Tbarreliaes I The Raven and 
the Jackdaw are characteristic Peisthetairus is the bearer of 
the sagacious bird, his companion is equipped with a Jackdaw 
Peisthetairus, it will be seen, allows nis companion to put 
himself forward, with the newly discovered natives , remaming 
himself m the background as the person of authonty, making 
use of the other ss hia harbinger , he allows him also to address 
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For our design, most excellent spectators, 

(Our passion, onr disease, or what you will). 

Is the reverse of that which Sacas * feels , 

For he, though not a native, stnves perforce 
To make himself a citizen whilst we. 

Known and acknowledged as Athenians horn, 

(Not hustled off, nor otherwise compell’d). 

Have deem’d it fitting to betake ourselves 
To these our legs, and make onr person scarce ’ 
Not through disgust or hatred or disdain 
Of our illuatnoua birthplace, which we deem 
Glonous and free , with equal laws ordam’d 
For fine and forfeiture and confiscation , 

With taxes tuuversally diffused , 

And suits and pleas abounding m the Courts. 

For grasshoppers sit only for a month 
Chirping upon the twigs , but our Athenians 
Sit chirpmg and diflonssmg all the year. 

Perch’d upon pomts of evidence and law 
Therefore we trudge upon our prfesent travels. 
With these our sacnfioial implements. 

To seek some easier unhtigious place. 

Meaning to settle there and colonize 
Our present errand is m search of Tereus, 

(The Hoopoe that is now) to learn from him 
If in hia expeditions, Sights, and journeys. 

He ever chanced to hght on such a spot. 

Peis Holloh 1 
Eu V^at 's that 7 

Pees My raven here pomts upwards 

— Decidedly I 


the audience^ not choosing to compromise himself by unnecessarv 
communications ^ 

The full and complete account of their motives and desitm 
IS moreover much bettor suited to the careless gossiping character 
of Euelpidcs. 

> Acestor, a trsgio poet, nothing a genuine Athenian wn, 

called Sacas from the name of a Thracian hibe 

« We may rappose that Peisthetairus must have accomnamed 
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Eu. Aye, and here’s my Jackdaw, too, 

Gaping as if she saw something above. — 

Yes, — I’ll be bound for it, this must be the place: 
Wo’U make a noise, and know the truth of ih 
Peis Then ‘ kick against the rock ’ h 
Ext Knock you your head 

Against the rock ' — and make it a double knock ’ 
Peis Then fling a stone at it ’ 

Etr With all my heart, 

Holloh, there • 

Peis What do you mean with your Holloh ? 
You should cry Hoop for a Hoopoe 

Etr Well, then, Hoop 1 

Hoop and holloh, there • — Hoopoe, Hoopoe, I say ' 
T^ohilus Wh&t ’a here ? Who ’s bawhng there ? 
"Who wants my master ? 

[The door ts opened, and both parties start at seeing 
each other 

Etr Oh mercy, mighty ApoUo 1 what a beak < ■ 

Tb. Out ! out* upon it I a brace of bird-catchers ! 
Etr Ho, no ; don’t be disturb’d , think better of us 
TTb You’ll both be put to death 
Etr But we’re not men. 

Tb Not men 1 what are ye ? what do ye call 
yourselves ? 

Etr The fnght has turn’d me mto a Y ello w-Hammer. 
Tb. Poh ! Stuff and nonsense ’ 

Etr I can prove it to ye. 

Search I 

Tb But your comrade here, what bird is he ? 
Peis I’m changed to a Golden Pheasant just at- 
present 

Etr Now teU me, m heaven’s name, what creature- 
are ye ? 

Tb I’m a Slave Bud. 

Etr. A slave I how did it happen ; 

Were you made prisoner by a fightmg cock ? 

Tb, No Wdien my master made himseh a Hoopoe,. 
He begg’d me to turn bud to attend upon him. 

^ To ‘ lack against the rock ' was provertial. 
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Eu Do birds, then, ivant attendance ? 

Te. Yes, of course , 

In his case, having been a man before, 

Ho lon^ occasionally for human diet. 

His old Athenian fare pilchards for instance, — 
Then I must fetch the pilchards , sometimes porridge , 
He calls for porndge, and I mix it for him 
Eu 1 Well, you’re a dapper waiter, a didapper , 
But didapper, I say, do step withm there. 

And call your master out. 

Tb. But just at present 

Ho ’s takmg a httle rest after his luncheon, 

Some myrtle hemes and a dish of worms 

Eu No matter, call him here , we wish to speak 
to him 

Tr.’ He’ll not be pleased. Pm sure , but notwith- 
standmg, 

Smee you desire it, PU make bold to call him . \Extt 
Peis (looking afUr him ) Confound ye, I say, you’ve 
frighten’d me to death. 

Eu He has soared away my Jackdaw , it’s flown 
away 

Peis You let it go yourself, you coward. 

Eu TeH me. 

Have you not let your Eaven go t 

Putts Not L 

Eu Where is it then T 

Peis Elown off of its own accord. 

Eu You did not let it go I you’re a brave fellow ! 
The Hoopoe (from unthiiu) Open the door, I say 
let me go forth 

[The Royal Hoopoe appeara wUh a iremendoua 
beak and crest. 

Eu O Hercules, what a creature ! What a plumage I 
And a tuple tier of crests , what can it bo I 


‘ The Trochflus hns been unnecessarily communicative, and 
shown himself o very simple sort of serving man Eurinldes 
has t^t enough to discover this, and assumes the ascend^cv- 
accordingly 1 

* In the tone of Simple, Master Slender’s servmg man 
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Hoo. Who call’d ? who wanted me 7 
Eu. ]May the heavenly powers ’ — 

— Confound ye! I say {aside.) 

Hoo You mock at me, perhaps, 

Seemg these plumes — But, stranger, you must know 
That once I was a man. 

Eu We did not laugh 

At you. Sir. 

Hoo What, then, were you laughing at 7 

Eu. Only that heak of yours seem’d rather odd. 
Hoo It was your poet Sophocles ^ that reduced me 
To this condition with his tragedies 

Eu What are you, Tereus ? Are you a bird, or 
what ? 

Hoo. A Bird. 

Eu. Then where are all your feathers ? 

Hoo Gone 

Eu In consequence of an illness 7 
Hoo No ; the Birds 

At this time of the year leave off their feathers 
But you ! what are ye ? TeU me. 

Eu Mortal men 

Hoo What countrymen ? 

Eu Of the country of the Triremes.^ 

Hoo. Jurymen, I suppose ? 

Eu Qmte the reverse, 

We’re anti-]urymen 

Hoo Does that breed still 

Contmue amongst you ? 

Eu Some few specimens * 

You’ll meet with here and there m country places. 
Hoo And what has brought you here ’ What was 
your object ? 

^ In his tragedy of Tereus, Sophocles had represented him as 
transformed (probably only m the last scenes) vith the head 
and beak of a bird 

* Galleys with three banks of oars The Athenians were at 
that time undisputed masters of the sea 
® The love of litigation and the passion for sitting on Junes, 
With the exception of a few who retamed then old agncultural 
habits, had infected the whole Athenian community 
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Etr We wish’d to advise with yon. 

Hoo With mo I For what ? 

Eu Because you wore a man the same ns us , 
And found yourself m debt the same as us , 

And did not like to pay the same as us , 

And after that, you changed mto a bud, 

And ever smce have flown and wander’d far 
Over the lands and seas, and have aoqmred 
All knowledge that a bird or man can learn. 

Therefore we come, as supphants, to beseech 
Your favour and advice to pomt us out 
Some comfortable country, close and snug, 

A oountiy like a blanket or a mg. 

Where we might fauly fold ourselves to rest. 

Hoo Do you wish then for a greater state than 
Athens ? 

Eu Not greater, but more suitable for ns. 

Hoo It’s clear you’re fond of anstocraoy 

Eu What, him, the son of Scelhaa I Anstoorates 7 ' 
I abhor him ■* 

Hoo Well, what kmd of a town would suit ye ? 

Eu Why, such a kmd of town as this, for instance, 
A town where the importunities and troubles 
Are of this sort Suppose a neighbour calls 
Betimes m the mommg with a sudden summons 
‘Now, don’t forget,’ says he, ‘for heaven’s sake. 

To come to me to morrow , brmg yoiu friends. 
Children, and all, we’ve weddmg cheer at home 
Come early, mmd ye, and if you fad me now. 

Don’t let me see your face when Pm m trouble ’ 

Hoo So you’re resolved to enoounter all these 
hardships ! 

{To PmsTHETAiBUB ) And what say you ? 

Peis My fancy s muoh the same 

Hoo How so T 

Pkis To find a place of the same sort , 

A kmd of place where a good, jolly father 


1 LltUe or nothing is known of Aristocrates. 
the end of the war, and acted in concert with 
against CnUos Dem. tn Theocnnem 

iKisTOPUAirea H 


Ho lived to 
Thrasybulus 



THE BIRDS 


178 


[161-186 


Meets and attacks me thus — ‘ What ’s come to ye 
With my young people ? You don’t take to ’em 
What ! they’re not reckon’d ugly ’ You might treat ’em. 
As an old fnend, with a little attention, surely. 

And take a tnflmg civil freedom with ’em ’ 

Hoo Aye I You’re in love, I see, with difiSculties 
And miseries Well, there ’s a city, m fact. 

Much of this sort , one that I think might suit ye, 
Near the Bed Sea 

Eu No, no ' not near the sea ; ^ 

Lest I should have the Salammian galley ^ 

Amvmg some fine mommg with a summons 
Sent after me, and a pursuivant to arrest me 
But could not you tell us of some Grecian city ? 
Hoo Why, there ’s m Ehs there, the town of 
Lepreum 

Eu. No, no ! No Lepreums ; nor no lepers neither. 
No leprosies for me Melanthius ^ 

Has given me a disgust for leprosies 

Hoo Then th4re ’s Opuntius m the land of Loons 
Eu. Opuntius ? Me to be hke Opuntius ' * 

With his one eye 1 Not for a thousand drachmas 
But tell me, among the birds here, how do ye find it ? 
What kind of an existence ? 

Hoo. Pretty fair ; 

Not much amiss Time passes smoothly enough ; 
And money is out of the question. We don’t use it 
Eu You’ve freed yourselves from a great load of 
dross 

Hoo We’ve our field sports. We spend our idle 
mornings 

^ A humoroTis blunder The Bed Sea was, m fact, as inacces- 
sible to ancient European navigation as the Caspian 
2 The Salammian galley had been sent to arrest Alcibiades, then 
one of the ]omt commanders m Sicily This was one of the 
most fatal acts of that popular insanity which it was the poet’s 
object to mitigate and counteract 

* A tragic poet, said to have been leprous, ridiculed elsewhere 
by the author, and by other comic poets, as Plato and Callias 

* Nothing IS recorded of Opimtius, except that he was reckoned 
a poltroon, and was blmd of one eye 
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With banqueting and collations in the gardens. 

With poppy-seeds and myrtle. 

En So yonr time 

Is pass’d like a perpetual weddmc day 

[PEisTHETArETJS, who hos hxUttrlo fell hu way by 
pvUtng Euelpides forward, and allowing him 
to take, the lead, and who has paid no attention 
to this trifling, inconclusive conversation, breaks 
out as from a profound reflective retene. 

Peis Hah ! What a power is here , what oppor- 
tunities ! 

If I could only advise you I see it all 1 
The means for an infinite empire and command I 
Hoo And what would you have us do 7 What ’s 
your advice 7 

Peis Do 1 what would I have ye do 7 Why, first 
of all 

Don’t flutter and hurry about aU open mouth’d 
In that undignified way With ns for instance, 

At home, we should cry out, ‘ Wbatfereaturo ’s that 7 ’ 
And Teleas would be the first to answer 
‘ A mere poor creature, a weak restless animal, 

A silly bird, that 's neither here nor there.’ ' 

Hoo Yes, Teleas might say so It would be like 
him. 

But tell me, what would yon have us do 7 

Peis (emphatically ) Concentrate , 

— Bnng all yonr birds together Build a city 
Hoo The Birds ! How could we build a city 7 
Where 7 

Peis Nonsense. You can’t bo serious. What a 
question I 
Look down. 

Hoo I do 

1 Peis Look up now 

Hoo So I do 

’ The lines between Inverted commas may bo understood 
either as the words of Teleas, or as a descnpfion of Um the 
ambiguity exists in the pnginal, and Is evidently Intentional. 
It is continued in the next line of the Hoopoe’s answer 
H2 
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Peis. Now turn your neck round. ^ 

Hoo. I should sprain it though. 

Peis. Come, what d’ye see ? 

Hoo. The clouds and sky; — that’s alL 

Peis Well, that we call the pole and the atmo- 
sphere ; 

And would it not serve you birds for a metropole ? 
Hoo. Pole ? Is it call’d a pole ? 

Peis. Yes, that ’s the name 

Philosophers of late call it the pole ; 

Because it wheels and rolls itself about, 

As it were, in a kmd of roly-poly way.* 

Well, there then, you may build and fortify, 

And call it your Metropolis, — ^your Acropolis. 

From that position you’ll command mankind. 

And keep them in utter thorough subjugation; 

Just as you do the grasshoppers and locusts 
And if the gods offend you, you’ll blockade ’em. 
And starve ’em to a surrender. 

Hoo ‘ In what way ? 

Peis. Why thus. Your atmosphere is placed, you 
see. 

In a middle point, just betwixt earth and heaven 
A case of the same kind occurs with us 
Our people in Athens, if they send to Delphi 
With deputations, offerings, or what not. 

Are forced to obtem a pass from the Boeotians : 
Thus when mankind on earth are sacrificing. 

If you should find the gods grown mutinous 
And insubordmate, you could intercept 
All their supphes of sacrificial smoke 

Hoo By the earth and all its sprmgs ! springes 
and nooses ! * > 

1 See m the Knights (p 90) a similar instance of ndiculoua 
stage effect, where the Sausage-seller is mounted on his stool to 
surv^ the Atheman empire 

^ The comic poets ndiculed the new prevailing passion for 
astronomical and physical science See further on the Parabasis 
and the scene where Meton the astronomer is mtroduced 
* The Hoopoe’s exclamation and oath are m the ongmal, as 
they are here represented, exactly in the style of Bob Acres 1 
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To luckless Itys that befelL 
Thence the strain 
Shall rise again. 

And soar amain. 

Up to the lofty palace gate. 

Where mighty Apollo sits m state 
In Jove’s abode, with his ivory lyre, 

Hymnmg aloud to the heavenly choir. 

^\^lle aU the gods shall jom with thee 
In a celestial symphony 

[A solo on the flute supposed to he the Nightingale's call. 

Peis Oh, Jupiter • the dear dehcious bird ! 

With what a lovely tone she swells and falls. 
Sweetening the wilderness with delicate air. 

EiJ H^t ' 

Peis What ? 

Etr Be quiet, can’t ye ? 

Peis ‘ What ’s the matter 7 

Ext The Hoopoe is ]ust preparmg for a song 

Hoo. Hoop ! hoop ' 

Come m a troop. 

Come at a call. 

One and aU, 

Birds of a feather, 

All together 

Birds of an humble gentle biU 
Smooth and shrill. 

Dieted on seeds and gram, 

Riotmg on the fqrrow’d plain, 

Peckmg, hopping, 

Pickmg, poppmg, 

Among the barley newly sown. 

Birds of bolder louder tone, 
liodgmg m the shrubs and bushes. 
Mavises and Thrushes 
On the summer bemes browsmg. 

On the garden frmts carousmg, 

All the grubs and vermin smouzmg. 
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Yon that in an humbler station. 

With an active oconpation. 

Haunt the lowly watery mead, 

Wamng against the native breed. 

The mats and flies, your enemies , 

In the level marshy plam 
Of Marathon pursued and slam. 

You that m a squadron driving 
From the seas are seen amvmg, 

With the Cormorants and Mews 
Haste to land and hear the news 1 
All the feather’d auy nation. 

Birds of every size and station. 

Are convened m oonvooatioiu 
For an envoy queer and shrewd 
Means to addrris the multitude. 

And submit to their decision 
A surpnsmg proposition. 

For the welfare of the Btqte 
Come m a flurry. 

With a huny-eourry, 

Hurry to the meetmg and attend to the debate. 

The first appearance of the Chorus must have been a 
onticnl point for the success of a play The audience had 
been brought into good humour by their favounte musioal 
performer, by whom all the preceding songs wore probably 
executed , for the dialogue on the stage passes solely 
between Peisthetairus and Euelpidos, and the Hoopoe, 
who is supposed to smg, does not appear The Chorus 
now appears, and in the onginal, forty hues follow, in 
which Peisthetairus and Euclpides act as showmen to'the 
exhibition of twenty-four figiires, dre«Bed in mutation of 
the plumage of as many different kinds of birdB,^ which are 
passed in review with smtable remarks as they successively 
take their places m the orohestra. This passage is here 
omitted Whoever wishes to see how woU ft can bo 
executed, may be referred to Mr Cary’s translation. 

' See what is said in p 181 of the profuse expense bestowed 
on the exhibition of this ulav 
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While the Birds are bustling about in their now cooji of 
the orchestra, Euelpides contemplates them with surprise, 
which soon changes to alarm 

The language of the Birds consists almost wholly of 
short syllables, the effect of which it is impossible to imitate 
in English Some accents, which are added, may servo 
to mark the attempt they are added also to two spondaic 
hnes, of which the imitation is more practicable 

Etr How they thicken, how they muster, 

How they clutter, how they cluster 1 
How they ramble here and thither, 

Now they scramble altogether 
What a fidgettmg and clattering I 
What a twittenng and chattenng ! 

Don’t they mean to threaten us ? What think ye ? 
Peis Yes, metbmks they do. 

Eu The 3 dre gapmg with an angry look against us 
both. 

Peis It’s very true. 

Chor. Where la He, the Magistrate that assembled 
us to deliberate ? 

Hoo Enends and comrades, here am I, your old 
associate and ally 

Chob What have ye to commumcate for the 
benefit of the stkte ? 

Hoo A proposal safe and useful, practicable, prO' 
fitable, 

Two projectors are amved here, pohticians shrewd 
and able ' 

Chob, Whee ! whaw ! where ! where 1 

What ? what ? what ? what ? what ? 

Hoo I repeat it — ^hunfen envoys are arrived, a 
steady pair. 

To disclose without reserve a most stupendous huge 
affair 

Chob, Chief, of all that ever were, the worst, the 
most unhappy one 1 

Speak, explam ’ 

Hoo Don’t be alarm’d ! 

Chob Alas, alas ' what have you done ? 



333-362] THE BIRDS 185 

Hoo Fve received a pair of strangers, who desired 
to settle here. 

Choe, Have you risk’d so rash an aot ? 

Hoo Fve done it, and 1 persevere. 

Choe. But where are they f 
Hoo Near beside you , near as I am , very neat. 
Choe. Ofit, aliia 1 oht, al&s I 

We are betriy’d, oriieUy betray’d 
To a oalamitous end. 

Our cimrade and our fntod. 

Our oomp&mon m the fields and m the p&stures 
Is the ahthor of all our misenes and disasters. 
Our Ancient sArced lAws and sblemn oAth 1 
TransgrAssmg b6th ! 

TrAasonably dehvermg ns as a prize 
To our hbmble immembnal enemiAs. 

To a detAstable race 
ExAorably base ! 

For the Bird our Chief, hereafter he must answer to 
the state , » 

With respeotto these mtruders, I propose, with outdebate. 
On the spot to tear and hack them. 

Eh There it is, our death and min j 

Ah, the fault was aU your own, you know it , it was 
all your doing , 

Yon that brought me here, and why 1 

Phis Because I want^ an attendant. 

Eh Here to close my life m tears. 

Peis No, that ’s a foolish fear, depend on’t 

Eh Why a foolish fear 7 

Peis Consider , when you’re left without an eye. 
It ’s impossible in nature , how could you contrive to 
cry 7 

Choe. Form m rank. Form in rank. 

Then move forward and outflank. 

Let me see them overpowered. 

Hack’d, demolish’d, and devour’d. 

Neither earth, nor sea, nor sky. 

Nor woody fastnesses on high. 

Shall protect them if they fly 
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Where s the Captain ? what detains him J what 
prevents us to proceed ? 

On the right there, call the Captain • let him form his 
troop and lead. 

Eu There it is ; where can I fly ? 

TT 7 T- Sirrah, be quiet; wait a bit. 

What, to be devour’d amongst them ' 

Peis Will your legs or will your wit 

berve to escape them ? 

I can’t telL 

But I can teU ; do as you’re bid ; 

Jignt we must. You see the pot just theie before ye ; 
take the hd 

And present it for a shield; the spit wfll serve you 
for a spear. 

With it you may scare them off, or spike them if they 
venture near 

Ext What can I find to guard my eyes ? 

j there ’s the very thmg you wish. 

Two vizard helmets ready made, the oulleiider and 
skimmmg dish 

Eu. What a clever, capital, lucky device, sudden 

Ni^ 1, ^^th aU his tactics, is a simpleton to you. 

UHOB. bteady, Birds > present your beaks I m double 
time, charge and attack > 

Poun^ upon thei^ smash ^ the pot-hd, clapperclaw 
them, tear and hack 

unworthy creatures, scandal of 

the feather d race. 

Must I see my friends and kinsmen massacred before 
my face ? 

Cho^ What, do you propose to spare them ? Where 
will your forbearance cease, 

Hesitatmg to destroy destructive creatures such as 
these ? 

Hoo Enemies they might have been ; but here 
they come, with fair design, 

^ command of the Sicilian 

expedition, Alcibiades having been recalled See note 2, p m 



382-401] THE BIRDS 187 

With proposals of advice, for your advantage and for 
mine. 

CnoE. Enemies tune out of mind 1 they that have 
spilt our fathers’ blood, 

How should they be friends of ours, or give us counsel 
for our good 7 

Hoo Fnendship is a poor adviser , pohtioians deep 
and wise 

Many times are forced to learn a lesson from then 
enemies , 

Dihgent and wary conduct is the method soon or 
late 

Which an adversary teaches, whilst a friend or 
mtimate 

Trams us on to sloth and ease , to ready confidence , 
to rest 

In a careless acqmesoence , to beheve and hope the 
best. 

Look on earth ! * behold the nabons, all m emulabon 
vymg, » 

Aobve all, with busy science engmeermg, forbfjTng , 
To defend their hearths and homes, with patriotic 
mdustry, 

Faomg every city round with massy walls of masonry , 
Taobeal devices old they modify with new design , 
Anns ofienaive and defensive to perfection they refine , 
QaUeys are equipp’d and arm’d, and arrmes tram’d to 
diaciphne 

Look to life, m every part , m all they praotiae, all 
they know. 

Every nation has denved its best instruobon from the 
foe 

Chok. We’re agreed to grant a hearing , if an enemy 

can teach 

Anything that ’s wise or useful, let him prove it m hia 
speech 

' The vast chances and improvement in the practice and 
the art ol war which took place about this time were a subject 
of general speculation and remark The concise allusions in 
tho toit are, therefore, somewhat enlarged in the translation. 
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Puts, {aside ) ILet ’s retire a pace or two ; you see 
the change m their behaviour 
Hoo. Simple justice I require, and I request it as 
a favour 

Chob Faith and eqmty require it, and the nation 
hitherto 

Never has refused to take direction and advice from 
you- 

Peis {aside ) They’re relentmg by degrees ; 

Recover arms and stand at ease 
Chob ^ Back to the rear ! resume your station. 
Ground your wrath and mdignation. 
Sheathe your fury, stand at ease 1 
While I proceed to question these : 

What design has brought them here ? 
Hoh, there. Hoopoe ! can’t he hear ? 
Hoo. What ’s your question ? 

Chob Who are these ? 

Hoo Strangers from the land of Greece 
Chob What d«sign has brought them thence ? 

What ’b their errand or pretence ? 

Hoo. They come here simply with a view 
To settle and reside with you ; 

Here to remam and here to hve 
Chob What is the reason that they give ? 

Hoo A project marvellous and strange 
Chob Will it account for such a change, 

Commg here so vast a distance ? 

Does he look for our assistance 
To serve a friend or harm a foe ? 

Hoo. Mighty plans he has to show 
(Hinted and proposed in brief) 

For a power beyond belief. 

Ocean, earth, he says, and air. 

All creation eveiywhere, 

Everythmg that’s here or there. 

An empire and supremacy 


^ Tlnrtcen lines (from 387 to 400), which, unaccompanied by 
the action on the stage, would appear tiresome and unmeaning, 
arc here omitted 
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Over all beneath the sky 
Is attainable by you, 

Your ]ust dominion and your due. 

Choe. Tell us, was he fool or mad ? 

Hoo No, believe me, grave and sad. 

Chob. Did lua reasons and repbes 

Mark him as discreet and wise T 
Hoo With a force, a depth, a reach 

Of judgement , a command of speech , 
An mvention, a facility. 

An address, a volubihty. 

More than could be thought behevable , 
’Tis a varlet moonceivabTe 1 
Chob. Let us hear bun ! let ns hear him I 
Bid him begm I for raised on high 
Our airy fancy soars , and I 
Am rapt m hope, ready to fly 

The King Hoopoe now gives some orders in a paoifio 
spirit, direotmg that all warhke weapons be removM and 
hung up at the back of the ohimney as before. He then 
nnllH upon PeisthetairuB to oommumcate to the assembled 
commonalty the propositions which had been before 
diaouBsed m private conference between themselves 
Peisthetairus, however, sees his advantage, and insists 
upon the previous conclusion of a formal treaty of peace , 
this IS done, and the Chorus swear to it (relapsmg for a 
moment into their real oharaoter), * as they hope to win 
the prize by an unanimous vote ’ But if they should foil 
they imprecate upon themselves the penalty of (gaining 
the prize notwithstanding, but) * gaining it only by a 
oastmg vote’ Peace is proolaimed, the armament is 
dissolved by proclamation, and the Chorus recommence 
singmg 

Hoo (to the Chobtjb ) Here you, take these same 
arms, m the name of Heaven, 

And hang them quietly m the chimney-corner , (turning 
to Peisthetaieus), 

And you, oommumcate your scheme, esdiibitmg 
Your proofs and calculations — the discourse 
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Whicli tihey were call’d to attend to. 

Peis No, not I, 

By Jove ' unless they agree to an armistice ; 

Such as the httle poor baboon, our neighbour, 

The sword cutler, concluded with his wife ; 

That they shan’t bite me, or take finfair advantage 
In any way 

Chob We won’t 

Peis Well, swear it then ' 

Chob We swear, by our hope of gaming the first 
prize 

With the general approval and consent 
Of the whole audience, and of all the judges — 

And if we fail, may the reproach befall us. 

Of gammg it only by the casting vote 

It should seem that the success of this play must have 
been a subject of more than usual anjaety, both to the 
Poet himself, and to the Choregus ’ and his fnends • we 
may conceive it to Jiave been intended as a sedative to 
the mind of the commonalty, excited, as they were at the 
time, almost to madness by the susjiicion of a conspiracy 
against the religion and laws of the country , a suspicion 
onginatmg in a profane outrage secretly perpetrate, to 
a great extent, in mere msolence and wantonness, by some 
young men of family In the opinon, however, of the 
Athenian people, the offence was viewed in a very serious 
light, as the result of an extensive secret combination (on 
the part of persons bound and engaged to each other by 
their common participation in the guilt of sacrilege), 
preparatory to other attempts still more crirmnal and 
dangerous In this state of things, and while the popular 
fury and jealousy upon religious subjects was at its height, 
the Poet ventured to produce this play, m which it will bo 
seen that the burlesque of the national Mythology is earned 
higher and continued longer than in any of his other 
casting plays — The confident hopes expressed by the 
Chorus were not realized , the first prize was assimed to 
a play, the title of which, the Comastae. or Drunken Etoters, 
seems to imply that its chief interest must have been 

^ The wealthy citizen charged with the expense and manage- 
ment of a Uicatncal entortamment. 
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derived {rom direct allusions to tbo outrage above men 
tioned and to the mdividnals suspected to have been on 
gag^ in it. 

But -ffo must return to the Herald dismissing the troops 

Hxb, Hear ye, good people all ! the troops are 
order’d 

To take their arms within doors , and consult 
On the report and entry to be made 
Upon our journal of this day’s proceedings. 

CnoB. Since tune began 
The race of man 

Has ever been deceitful, faithless ever 
Yet may our fears be vam 1 
Speak therefore and eiplam 
If m this reahn of ours, 

Your clearer Intellect, searchmg and clever. 
Has noticed means or powers 
Unknown and undetected 
In unambitious mdolenoe ifegleoted. 

Guide and assist our ignorant endeavour 
You, for your -willing aid and ready wit. 

Will share -with us toe common benefit. 

Now speak to toe busmess and be not afraid. 

The Birds -will adhere to toe truce that -we made 

The long series of Anapaestlo hues which follows, holds 
the place of the debates -wmoh occur in other oomediM and 
which are conducted in Anapaestic verse Peisthetalrua 
could not properly have been matched -with an opponent 
or antagonist , the uniformity of his speech is however 
relieved by too interruptions and comments of EuelpideS, 
who acts an under part to him, much in the same style 
as a Merry Andrew to a Mountebank. Observe that 
Peisthetaims never vouchsafes an answer or takes any 
kmd of notice of his companion, but proceeds continuously 
except once or twice m reply to the Chorus and the Hoopoe’ 

Peis Pm fill’d with toe subject and long to pro 
oeed — 

My rhetonoal leaven is ready to knead. 



THE BIRDS 


192 


{4S1-515 


Boy, bring me a crown ' and a basin and ewer. 

En. Why, what does he mean ? Are we banqueting, 
sure ? 

Peis. A rhetoncal banquet I mean ; and I wish 
To serve them at first with a sumptuous dish. 

To astound and dehght them. ‘ The gnef and com- 
passion 

That oppresses my mind on beholding a nation, 

A people of sovereigns ! * . . . 

Chob, Sovereigns we I 

Peis Of all the creation ! of this man and me. 
And of Jupiter too ; for observe that your birth 
Was before the old Titans, and Saturn and Earth. 
Choe And Earth ! 

Peis. I repeat it 

Choe. That ’s wonderful news ! 

Peis Your wonder imphes a neglect to peruse 
And examme old Aesop, from whom you might gather 
That the lark was embarrass’d to bury his father 
On account of the^ then non-existence of Earth ; 

And how to repair so distressmg a dearth. 

He adopted a method unheard of and new. 

Choe. If the story you quote is authentic and true. 
No doubt can exist of our clear semonty. 

And the gods must acknowledge our right to authority. 
Err. Your beaks wiU be worn with distmction and 
pnde ; 

The woodpecker’s title will scarce be denied ; 

And Jove the pretender wiU surely surrender. 

Pecs . . . Mcreover, most smgular facts are com- 
bmed 

In proof that the birds were adored by mankind: 
For instance, the Cock was a sovereign of yore 
In the empire of Persia, and ruled it before 
Danua’s time ; and you all may have heard 
That lus title exists as the ‘ Persian bird ’. . . . 


' A crown was worn by the pubbe orators when haranguing 
the pwple, and also at feasts 

^ toie inverted commas math the premeditatedly abrupt 
exordium of Peisthetamis’s harangue. 
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Eu And hence you behold him stalk m pnde, 
MajestJO and stout, with a royal stnde, 

With his turban npnght, a pnvilege known 
Reserved to kings and kings alone 

Pees So wide was his empire, so mighty his 
sway. 

That the people of earth to the present day. 

Attend to his summons and freely obey 
Tinkers, tanners, cobblers, all. 

Are roused from rest at his royal call, 

^ And shuffle then shoes on before it is hght. 

To trudge to the workshop 

Eu I warrant you’re right , 

I know to my cost, by the cloak that I lost , 

It was owmg to him I was robb’d and beguiled 

Eor a feast had been made for a neighbour’s child, 
To give it a name , and I went as a guest. 

And sat there carousing away with the rest. 

But d rinkin g too deep, I fell soundly asleep , 

And he began orowmg , and I neyer knowmg. 

But thinkmg it mommg, went off at the warmng 
(With the wme m my pate, to the city gate). 

And fell m with a footpad was lymg m wail^ 

Just under the town, and was fairly knock’d down , 
Then I tned to call out, but before I could shout. 
Ho stripp’d me at once with a sudden pull. 

Of a bran new mantle of Phrygian wool 

Peis Then the kite was the monarch of Greece 
heretofore 
Hoo Of Greece ? 

Peis and instructed our fathers of yore. 

On beholdmg a kite, to fall down and adore 
Eu Well, a tbmg that befell me, was comical qmte, 

I threw myself down on beholdmg a kite , 

But tummg my face up to stare at his flight. 

With a com m my mouth,' forgottmg my penny, 

' It was usual with the Greeks to put small pieces of sUvei 
coin in their mouths , o custom which the tumpilco men of 
Great Britain continued to retain withm the recollection of the 
writer 
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I swallow’d it down, and went home without any. 
Peis. ... In Sidon and Egypt the Cuckoo was 
king; 

They wait to this hour for the Cuckoo to sing ; 

And when he begins, lie it later or early, 

They reckon it laivful to gather their barley . . . 

Eu Ah, thence it comes our harvest cry, 

Cuckoo, Cuckoo, to the passers-by. 

Peis ... At an era, moreover, of modem ‘date, 
Menelaus the kmg, Agamemnon the great, 

Hod a bird as assessor attending in state. 

Perch’d on his sceptre, to watch for a share 
Of fees and emoluments, secret or fair. 

Eu Ah, there I perceive I was right m my guess. 
For when Pnam appear’d m his tragical dress. 

The bud on his sceptre, I plamly could see. 

Was watchmg Lysicrates ^ taking a fee 

Peis . . Nay, Jupiter now that usurps the command 
Appears with an Eagle, appomted to stand 
As his emblem of ,empue , a stnkmg example 
Of authority once so extended and ample : 

And each of the gods had his separate fowl, 

Apollo a Hawk, and Mmerva an OwL 

Eu 2 That ’s matter of fact, and you’re nght m the 
mam , 

But what was the reason I wish you’d explam 
Peis The reason was this . that the bud should 
be there 

To demand as of nght a proportional share 

Of the entrails and fat , when an offenng was made, 

A suitable portion before them was laid . 

Moreover you’ll find that the race of mankind 
Alwa 3 rs swore by a bud , and it never was heard 
That they swore by the gods at the tune that I mention. 
And Lampon “ himself, with a subtle mtention, 


’ Of Lysicrates the Scholiast onlv informs us that he was a 
person m office known to be in the habit of taking bribes, a descnp- 
tion which m relation to those times is hardly a distinction 
’ This speech seems more properly to belong to the Hoopoe 
® As a substitute for common swearmg, some persons (Socrates 
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With notliing of respect or fnaour, 

Deropatinp from jour flavour 
Or, for a further outrage, hate \o 
Soused in grensj sauce and gm\j 
Hoo Sad and dwraal ia the story. 

Human stranger, nliich jou feU, 

Of our fathers’ ancient glory. 

Ere the fated empiro foil 
From the depth of degradation, 

A benignant happy fato 
Sends you to restore the nation, 

To redeem and save the state 
I consign to your protection, 

Ablo to preservo them bcst> 
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If the reader should be mclmed to pass over the next 
hundred lines, I should feel no wish to detain him The 
subject of them has been pretty nearly anticipated, and 
the whole play is in fact too long 

Hoo. Explain then the method you mean to pursue 
To recover our empire and freedom anew. 

For thus to remain in dishonour and scorn, 

Our life were a burthen no more to be home 

Peis Then I move, that the birds shall m common 
repair 

To a centrical point, and encamp in the air; 

And mtrench and enclose it, and fortify there ; 

And bmld up a rampart impregnably strong, 
Enormous m thickness, enormously long. 

Bigger than Babylon, sohd and tall. 

With bncks and bitumen 1 a wonderful wall 
Eu Bncks and bitumen ! Pm longmg to see 
What a daub of a buildmg the city be ’ 

Peis . As soon as the fabric is brought to an 
1 f nd, ' 

A herald or envoy to Jove we shall send. 

To require his immediate prompt abdication ; 

And if he refuses, or shows hesitation. 

Or evades the demand, we shall further proceed. 
With legitimate warfare, avow’d and decreed; 

With a warning and notices, formally given. 

To Jove, and all others residmg m heaven. 
Forbidding them ever to venture agam 
To trespass on our atmosphenc domain. 

With scandalous journeys, to visit a hst 
Of Alcmenas and Semeles , if they persist. 

We warn them that means wdl be taken moreover 
To stop then gaUantmg and actmg the lover. 

Another ambassador also will go 
Dispatch’d upon earth, to the people below. 

To notify briefly the fact of accession , 

And enforcmg our claims upon takmg possession ; 
With orders m future, that every smtor, 

Who apphes to the gods with an offering made, 
■Shall begm with a previous offering paid 
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Hoo Jlut mnnkind will the), t hint, je, respect nnd 
ndofc, 

If they see us nil fltnnp the snmn ns before 1 
Thc\ will reckon us metclj as Mnppics nnd Crown 
Pns. Fob 1 nonsense, 1 tell joi~no blockhead but 
knows 

That Jlercury flics there is Ins too 
Homer informs us how aho flew 
'Smooth as a Dove sbo went sailing along’ 

And pinions of gold, both in picture nnd song. 

To Cupid nnd Victory fairly belong 

IIoo But Jove's thunder has wings, if lio send 
but a \ollov. 

Mankind for a time may abandon us wholly 

Pris OTiat then ’ wo shall raise a grnnivorous 
troop, 

To sweep their whole crops with a ravenous swoop 
If Ceres IS able, perhaps sbo may deign 
To assist their distress with a largess of gram 
Eu No, no I sho’ll bo making excuses, I warrant. 
Peis Then tho Crows will bo sent on a different 
errand. 

To pounce all at once, with a sudden surprise, 

1 With the Titers of the old comwlj eitremo romcitv was 
the characteristic attribute of Hercules ^ ™ 
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On their oxen and sheep, to peck out their eyes, 
And leave them stone~bhnd for Apollo to cure: 

He’ll try it ; he’ll work for his salary sure ' 

Eu Let the cattle alone , I’ve two beeves of my 

OVTl 

Let me part with them first, and then do your worst 
Peis But, if men shall acknowledge your merit 
and worth. 

As equal to Saturn, to Neptune, and Earth, 

And to ever 3 ^hing else, wo shall freely bestow 
All manner of blessings 

Hoo Explam them and show. 

Peis For mstance • if locusts arrive to consume 
All their hopes of a crop, when the vines are m bloom, 
A squadron of Owls may demolish them all , 

The Midges moreover, which canker and gall 
The figs and the fnut, if the Thrush is employ’d, 
By a smgle battalion will soon be destroy’d. 

Hoo But wealtfi is their object , and how can we 
grant it ? 

Peis We can point them out mmes ; and our 
help will be wanted 

To inspect and direct navigation and trade , 

Their voyages all will be easily made. 

With a saving of time and a savmg of cost ; 

And a seaman m future will never be lost 
Hoo How so ? 

Peis We shall warn them ‘ Now hasten to 

sail, 

Now keep withm harbour , your voyage will fail ’ 
Eu How readily then will a fortune be made I 
I’ll purchase a vessel and venture on trade 

Peis ^ . And old treasure conceal’d wdl agam be 
reveal’d ; 

The Buds as they know it will readily show it 

^ The want of stability and good faith, both in the Government 
and mdividuals, obliged the Greeks to secure their moneyed 
capital by concealment Hence the vast collections of ancient 
com which appear in the cabmets of antiquarians 

Observe the shallow shatter-brained character of Euelpides 
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’Tis a saying of old, ‘ My silver and gold 
Are so safely secreted, and closely mterr’d. 

No creature can know it, excepting a Bird ’ 

Eu I’ll part with my vessel, I’ll go not aboard , 
m purchase a mattock and die up a hoanL 

Hoo We’re clear os to wealth , but the blessme 
of health 

la the gift of the gods 

Peis It will make no such odds 

If they’re goin^ on well, theyil be healthy still. 

And none are m health that are gomg on ill 
Hoo But then for longevity , that is the gift 
Of the gods 

Peis But the Birds can afford them a lift. 

And allow them a century, less or more 
Hoo How so ? 

Peis Prom their own mdividual store. 

They may reckon it four, to allot them a share , ' 
For old proverbs affirm, that the final term 
Of a Raven’s life exceeds the space 
Of five generations of human race 
Hoo ’ What need have we then for Jove as a kmg 1 
Surely the Birds are a better thmg I 
Peis Surely I surely ! First and most. 

We shall economize the cost 
Of marbled domes and mlded gates 
The Birds will hve at cheaper rates, 

Lodgmg, without shame or scorn. 

In a maple or a thorn , 

The most exalted and divme 
WiU have an ohve for his shnne. 

We need not run to foreign lands. 

Or Ammon’s temple in the sands , 


J The orto of this notion of Ufo bemn transferable cannot bo 
accounted for , m the form of a wish, ft appears to have been 
common 


S ^ speech must belong to the Hoopoe. Aristophanes 
would not 1 m ve the rcsidt of tte scene to ho summed hp hv 
such a sUly feU^ as Euelpldes. We see besides that Peisthetalni 
rophes to it. Ho never rephes to Euelpides. 
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But perform our easy vows 

Among the neighbouring shrubs and boughs; 

Paymg our oblations fairly 
With a pennyworth of barley. 

Chob ‘ O best of all envoys, suspected before. 
Now known and approved, and respected the more; 
To you we resign the political lead. 

Our worthy dweetor m council and deed. 

Elated with your bold design, 

I swear and vow. 

If resolutely you combine 

Your views and mterest with mme. 

In steadfast counsels as a trusty fnend. 
Without deceit, or guile, or fraudful end: 
They that rule m haughty state. 

The gods, ere long shall abdicate 
Their high command. 

And yield the sceptre to my nghtful hand 

Then reckon on Uk for a number and force; 

As on you we rely for a ready resource. 

In council and pohey, trustmg to you 
To direct the design we resolve to pursue 

Hoo That ’s well, but we’ve no t^e, by J o ve ! to 
loiter. 

And dawdle and postpone like Nicias ^ 

We should be doing something Fust, however, 

I must mvite you to my roosting place. 

This nest of mme, with its poor twigs and leaves. 
And tell me what your names are ? 

Peis. Certainly ; 

"My name is Peisthetairus ® 

Hoo And your fnend ? 

1 There can be no doubt that this speech belongs to the 
Chorus, though xt may seem difficult to account for what is said 
of the sceptre, which it should seem ought rather to belong to 
the king The Hoopoe in answer alludes to the mveterate vice 
of all Choruses — dawdling and mefficiency 

2 The Athemans were at that time dxsappomted at Nxcxas’a 
delay, m not-adranemg immediately against Syracuse 

* Peistbetamis answers hke a man of sense, Euelpides like 
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Etr Euelpides from Thna 

Hoo Well, you’re ■welcome — 

Both of ye 

Peis. We’re obhged. 

Hoo Walk m together 

Peis Go first then, if yon please. 

Hoo No, pray move forward. 

Peis. But bless me — stop, pray — ^just for a smgle 
moment — 

Let ’s see — do teU me — explam — ^how shall we manage 
To hve ivith yon — -mth a person wearing ivmgs ? 
Bemg both of us unfledged ? 

Hoo Perfectly well 1 

Peis Yea, hut I must observe, that Aesop’s fables 
Report a case m pomt — the fox and eagle 
The fox repented of his feUo'wship, 

And •with good cause , yon recollect the story * 

Hoo Oh 1 don’t be alarm’d , we’U give yon a cer- 
tam root 

That immediately promotes the glowth of wmgs 
Peis Come, let ’s go m then , Xanthias, do you 
mmd. 

And Manodorus,’ foUow -with the bundles. 

a simpleton , and we see the effect of it on the king’s mind 
There is a momentary pause m the invitation, before they are 
both mcluded m it. 

1 Peisthetairus has shown that he is not deficient m valour 
upon compuision But a character of extreme subtlety is always 
prone to suspicion, and the recollection of an exam^e derived 
from ancient documents in Aaop’f Fahla, intimidates bim for 
a moment, and makes him dismistful of the frank mvitation 
of the king He is then very much ashamed of himself, and, 
like Bacchus and Master Slende^ begins giving orders to bis 
servants, and is importunate and hurried and absurd Thus 
the poet, who wantM some hnes of strong importunity to mark 
the entrance of his favourite Musician, has contnvrf to give 
them to his principal personage, and at the same time to mark 
bis character itseli more distmcUy, by this momentary failure 
of his habitual self possession, ongmating in the apprehension of 
having lowered himself in the estimation of his host. 

^ These slaves do not appear elsewhere in the pl^ , it might 
be doubted whether they appear here, and whether PeislhetnSus 
does not call for them in mere nervous absence of mind. 
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CnoE. Holloh ! 

Hoo. Wliat ’s the matter ? 

Chor. Go m with your party, 

And give them a jolly collation and hearty 
But the Bird to the Muses and Graces so dear. 

The lovely, sweet Nightingale, bid her appear. 

And leave her amongst us, to sport with us here, 
Peis [wiili a hurri^, nervous eagerness ) 

0 yes, by Jove ' indeed, you must mdulge them ; 
Do, do me the favour , call her from the tlucket ! 
For heaven’s sake — let me entreat you — bnng her hero. 
And let us have a sight of her ourselves 

Hoo {with grave good-breeding ^ implying a Lind of 
rebuke to tlie fussy importunity into which Peisthe- 
TAIRTJS hod fallen ) 

Since it IS your wish and pleasure, it must be so ; 
Come here to the strangers, Procne ! show yourself • 
Peis 0 Jupiter ! what a graceful, charmmg bird ! 
What a beautiful creature it is ! 

Eu * I U tell ye what ; 

1 could find m my heart to rumple her feathers 
Peis And what an attire she wears, all bright -with 

gold ! 

Eu Well, I should hke to kiss her for my part. 
Peis You blockhead J With that beak She’d run 
you through 

Eu By Jove, then, one must treat her hke an egg ; 
Just clear away the shell and kiss her — thus 

Hoo {gravely disapproving the liberties which are 
taken in his presence ) Let ’s go ! 

Peis Go first, then, and good luck go with us 

[Exeunt 

The Actors having left the stage, the Para basis ought 
to follow — It IS here prefaced m a singular way by a com- 
plimentary song from the Chorus, addressed to the favourite 
female Musician 

Chob. 0 lovely, sweet compamon meet. 
From mom to mght my sole dehght, 

My little, happy, gentle mate, 
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You come, you come, 0 lucky fate 1 
Returning hero mth now delight,' 

To charm the sight, to charm the sight. 

And charm the car 
Como then, anew combine 
Your notes in harmony with mine. 

And with a tone beyond compare 
Begm your Anapaestic air 

Tlio sudden passion for science among the Athenians, 
and the ndicuie of it among the comic poets, have been 
already noticed 

Much might be said on the subject of the most splendid 
passage of the Parabasis, and of the plulosophic system of 
■which it presents the traces but this would lead to 
considerations very remote from the imitation of actual 
life and manners and character, which, as constituting the 
moat singular excellence of the author, it has been the 
object of the translator to illustrate 

Of the Parabasis before us, the merits are well kno-wn, 
and perhaps no passage in Aristophahes has been oftener 
quoted ■with admiration. To b-ing the most sublime 
subjects withm the verge of Comedy, and to treat of them 
with humour and fancy, -without falhng into ■vulgarity 
or ofltendlng the pnnciples of good taste, seems a task 
which no poet, whom we know of, could have accomplished 
though, if we wore possessed of the words of Epicnarmus, 
it is possible that we might see other specimens of the 
same style 

Ye Children of Man 1 whose hfe is a span. 
Protracted with sorrow from day to day. 

Naked and featherless, feeble and querulous, 

Sickly, oalamltouB creatures of clay 1 
Attend to the words of the Sovereign Birds 
(Immortal, illustrious, lords of the air). 

Who survey from on high, -with a merciful eye. 

Tour struggles of misery, labour, and care 
Whence you may learn and clearly discern 
Such truths as attract your mquisitive turn , 

1 See what is said p 181 She had been pngnp pd (or 
perfonnance, and was newly arrived 
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WHch is "busied of late •with a miglity debate, 

A profound speculation about the creation, 

And orgarucal life, and chaotical strife, 

"With various notions of heavenly motions. 

And rivers and oceans, and valleys and moimtains. 
And sources of fountains, and meteors on high. 

And stars in the sky . . . We propose by and by 
(If you’ll listen and hear), to make it all clear. 

And Prodicus henceforth shall pass for a dunce, 
"When his doubts are explain’d and expounded at once. 

Before the creation of Aether and Light, 

Chaos and Night together vere phght. 

In the dungeon of Erebus foully b^ght. 

Nor Ocean, or Air, or substance "was there. 

Or sohd or rare, or figure or form. 

But horrible Tartarus ruled in the storm : 

At length, in the dreary chaotical closet 
Of Erebus old, rras a privy deposit, 

By Night the primaeval m secrecy laid — 

A Mystical Egg, that in silence and shade 
Was brooded and hatch’d, tiU time came about. 
And Love, the delightful, in glory flew out^ 

In rapture and hght, exulting and bright. 

Sparkling and florid, with stars in bis forehead. 

Hi s forehead and hair, and a flutter and flare. 

As he rose in the air, triumphantly furnish’d 
To range his dominions on ghttering pimons. 

An golden and azure, and hlooming and burnish’d: 

He soon, in the murky Tartarean recesses. 

With a hurricane’s might, in his fieiy caresses 
Impregnated Chaos ; and hastily snatched 
To being and life, begotten and hatch’d. 

The primitive Birds : but the Deities aU, 

The celestial Lights, the terrestrial Ball, 

Were later of birth, with the dwellers on earth 
^ilore tamely combined, of a temperate kind ; 

"When chaotical mixture approach’d to a fixture. 

Our antiquity proved, it remains to be shown 
That Love is our author, and master alone; 
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Like him we can ramble and gambol and fly 
O’er ocean and earth, and aloft to the sky 
And, all the world over, we’re friends to the lover. 
And when other means fail, we are found to prevail. 
When a Peacock or Pheasant is sent as a present. 

All lessons of pnmary daily concern 
You have learnt from the Buds, and continue to learn, 
Your best benefactors and early instructors , 

We give you the wammg of seasons returning 
When me Cranes are arranged, and muster afloat 
In the middle air, with a oreakmg note, 

Steenng away to the Lybian sands. 

Then careful farmers sow their lands , 

The crazy vessel is haul’d ashore. 

The sad, the ropes, the rudder, and oar 
Are all unshipped, and housed m store 
The shepherd is warn’d, by the Kite reappearmg. 
To muster his flock, and be ready for sheanng 
You quit your old cloak at the Swallow’s behest. 
In assurance of summer, and purchase a vest. 

For Delphi, for Ammon, Dodona, m fine 
For every oracular temple and shrme. 

The Birds are a substitute equal and fair. 

For on us you depend, and to us you repair 
For counsel and aid when a mamage is made, 

A purchase, a bargam, a venture m trade 
Unluoky or lucky, whatever has struck ye. 

An ox or an ass that may happen to pass, 

A voice m the street, or a slave that you meet, 

A name or a word by chance overheard. 

If you deem it an omen, you call it a Bird , 

Add if birds are your omens, it clearly wiU follow 
That birds are a proper prophetic Apollo 

Then take us as gods, and you’ll soon find the odds,' 
We’ll serve for all uses, ns prophets and muses , 

' The series of short hues ot the end of a Pnrahasis was to he 
repeated with the utmost volubility and rapidity — as if in a 
smgle breath — A comic eBect is sometimes produced in this 
way on our own stage. 



206 


THE BIRDS [898-926 

Wc’ll give ye fine weather, we’ll hvo liere together; 
We’ll not keep away, scornful and proud, a-top of a 
cloud 

(In Jupiter’s way) ; but attend every day 
To prosper and bless all you possess, 

And all your affairs, for yourselves and your heirs. 

And as long as you live, we shall give 

You wealth and health, and pleasure and treasure. 

In ample measure ; 

And never bilk you of pigeon’s milk 
Or potable gold; you shall live to grow old, 

In laughter and mirth, on the face of the earth, 
Laughing, quaffing, carousing, boozing. 

Your only distress shall be the excess 
Of ease and abundance and happmess. 

SEmOHOEUS. 

We see here a comic imitation of the Tragic Choruses of 
Phrynichus, a poet h der than Aeschylus, of whom Aristo- 
phanes always speaks with respect, as an improver of 
music and poetry, arts which, in the judgement of the 
annents, were deemed inseparable, or, if disjoined, 
essentially defective and imperfect 

M-use, that in the deep recesses 
Of the forest’s dreary shade, 

V ocal ^ With our wild addresses ; 

Or m the lonely lowly glade" 

Attendmg near, art pleased to hear 
Our humble bill, tuneful and shrill i 

When to the name of omnipotent Pan 
Our notes we raise, or sing m praise 
Of ^ghty Cybele, from whom we began. 

Mother of nature and every creature, 

Wmg’d or unwmg’d, of birds or man ; 

Aid and attend, and chant with me 
Tim music of Phrymehus, open and plam. 

The first that attempted a loftier stram. 

Ever busy like the bee, with the sweets of haiiiony. 
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Is there any person present sitting a spectator hero, 

■Who desires to pass hia time freely without restraint 
or fear T 

Should he wish to coloniic, he never need bo check’d 
or chid 

For the tnOing indiscretions which the testy laws forbid 
Pamcidcs are in esteem among the bir^ wo deem 
It fair, 

A combat honourably fought betwixt a game-cock and 
his heir ! 

There the branded runagate, branded and mottled in tho 
face. 

Will bo deem’d a motley bird , a motley mark is no 
disgrace. 

Spmtharus, tho Phrygian bom, will pass a muster 
there unth ease. 

Counted as a Phrgyian fowl, and oven Exccestides,* 

Onco a Canan and a slave, may there be nobly bom and 
free. 

Plume himself on his descent, and hatch a proper 
Iicdigrco 


SEinOHOEUS 

This second sample of the style of Phtynichus may 
serve to give us a more distinct idea of it. It seems to 
have been one of essential grandeur and harmony, but 
trespassing occasionally into the regions of nonsense.' 

Thus the Swans m chorus follow. 

On the mighty Thracian stream, ' 

Hymiung uieir eternal theme — 

Praise to Bacchus and Apollo 

The welkin rings with sounding wmgs. 

With songs and ones and melodies, ’ 

Dp to the thunderous Aether oscendmg 

* Already noted as a foreigner m the first scene of this play. 
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Whilst all that breathe on earth beneath, 

The beasts of the wood, the plain, and the flood. 
In panic amazement, are crouchmg and bending, 
With the awful qualm of a sudden calm, 
Ocean and air in silence blending 
The ndge of Olympus is sounding on high, 
Appalhng with wonder the lords of the sky. 

And the Muses and Graces, 

Enthroned m their places, 

Jom m the solemn symphony. 


Antepiebhema . 


Nothing can be more delightful than the having wings 
to wear ' 

A spectator sittmg here, accommodated with a pair. 

Might for instance (if he found a tragic chorus dull and 
heavy) 

Take his flight and dine at home, and if he did not 
choose to leave ye. 

Might return m bet^-ter humour when the weary drawl 
was ended. 

Introduce then wmgs m use — beheve me, matters wiU 
be mended • 

Patrochdes ^ would not need to sit there and befoul 
his seat , 

Plying off, he might return, eased in a moment, clean 
and neat 

Trust me, wings are all in all ’ Dutrephes has mounted 
quicker 

Than the rest of our aspirants, soanng on his wmgs of 
wicker • 

Basket-work and crates and hampers first enabled him 
to fly , ® 


^ The posthumous celebrity of Patrochdes is not confined to 
this single event He survive the accident many years, and was 
the author of a very salutary decree upon the principles advocated 
by the Poet in the epirrhema of the ‘ Frogs but (as in the in- 
stance before us) he was agam fatally too late — ^The decree was 
not passed tiU after the destruction of the navy at Aesos Potamos 
2 His property consisted m a manufactory of this kmd, by 
which he had grown nch. 
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First a captain, then promoted to command the cavalry, 
With his fortunes daily nsmg, office and preferment 
new. 

An lUnstnous, onterpnsmg, airy, gallant Cockatoo 

The oxolnaive functions of the Chorus being now at an 
end, the persons of the Drama appear again upon the stage, 
PeirthetairuB and Euelpides having been both in the mean- 
while equipped with a sumptuous pair of wings — They are 
supposed to have been entertamea behind the scenes with 
a royal collation in the palace of the Hoopoe — Peisthe- 
taims IS accordmgly m extreme good humour, and bemg 
now m the height of his advancement, recollects that it 
Will be nght to behave to his former comrade with the 
hearty faimlianty of an old acquaintance , he accordingly 
begins, with a luchcrons simile ' on his appearance (a speLies 
of raillery common among the Athenians, but whion was 
considered as the lowest kind of joonlanty) He takes hw 
friend’s retort m perfect good humour, and Euelpides is 
admitted as a third person, to eonsnlf, with him and the 
King, upon some unimportant matters, such as the name 
of the new city, and the choice of a patron deity, upon all 
which topics hiB idle buffoonish humour is not misplaced. 
But a more dehoate point is afterwards brought into 
discussion (nothing less than the choice of a chief com- 
mander for the Citadel) which Euelpides treats with the 
same sdly drollery as before. Peisthetairus is irritated, or 
pretends to be so, and dismisses him m a tone of authority, 
which the other resents, and appears on the pomt of 
mutinying , upon which Peidthotairus smoothes him down 
again, as briefly os possible, and havmg accomplished this 
pomt, immediately turns away from him to call a servant 

Peis Well, there it is I Such a oomical set out, ' 
By Jove, I never saw I 

Etr Why, what ’s the matter 7 

’ This IS the sort of raillery which Bacchus prohibits in the 
contest between Euripides and Aeschylus, and of which we 
have a specimen in the ITospj, 1308 -^me modem traveller 
has told us that abusive similes in alternate extempore verse 
serve for an amusement, at this day, to the boatmen of the 
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What are you laughing at ? 

Peis At your pen feathers ; 

rU tell ye exactly now the thmg you’re hke ; 

You’re ]ust the perfect image of a Goose, 

Drawn with a pen m a wntmg-master’s flourish. 

Eu And you’re hke a pluck’d Blackbird to a tittle. 
Peis WeU, then, according to the Ime m Aeschylus, 
‘ It ’s our own fault, the feathers are our own.’ ^ 

Eu Come, what ’s to be done ? 

Hoo First we must choose a name. 

Some grand, sonorous name, for our new city ; 

Then we must sacrifice 

Eu I think so too. 

Peis Let ’s see — let ’s thmk of a name — what shaU 

it be ? 

What say ye to the Lacedaemoman name ? 

Sparta sounds well — suppose we call it Sparta 

Eu Sparta ! What, Sparto ? ^ — ^Rushes ’ — no, not I, 
Pd not put up with S patio for a mattress, 

Much less for a city — ^we’re not come to that 
Peis Come, then, what name shall it be ? 

Eu. Somethmg appropriate, 

Somethmg that sounds majestic, striking, and grand, 
AUudmg to the clouds and the upper re^ons 

Peis. What thmk ye of Clouds and Cuckoos ? 
Cuckoo-cloudlands 
Or Nephelococcugia ? 

Hoo That will do ; 

A truly noble and sonorous name ! 

Eu I wonder if that Nephelococcugia 
Is the same place I’ve heard of ; people tell me 
That all Theagenes’s rich possessions 
Lie there ; and Aeschmes’s whole estate 

Peis Yes I ® and a better country it is by far 

^ Aeschylus alludes to a fable m which an eagle complains of 
being wounded by an arrow fcatber«l from his own wings 

^ Sparto still retains its name, and is still used for mattresses 
and occasionally for cordage 

® Many Athenians (as Miltiades, Alcibiades, and Thucydides 
the Historian) were proprietors of large estates in Chersonese and 
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Than all that land in Thrace, tho fabulous plain 
Of Phlegm, where those earth bom landed giants 
"Were bullied and out-vapour’d by the gods 

Eu It will be a gcntcelish, smart concern, I reckon, 
This city of ours — UTiioh of the deities 
Shall we have for a patron T Wo must weave our mantle, 
Our sacred mantle, of course — tho yearly mantle * 

To one or other of ’em 

Peis Well, Mmerva 7 

Why should not we have Minerva ? She ’s establish’d. 
Lot her continue , she’ll do mighty well 

Eo No — there I object , for a woll-ordor’d city 

Tho example would be scandalous, to see 
The goddess, a female bom, in complete armour 
Erom head to foot and Cloistbenos ’ wath a distaff 
Peis t^Tiat warden will yo appoint for the Eagle 
tower. 

Your Citadel tho fort upon tho rock 7 
Hoo That charge will rest with a chief of our own 
choice, ’ 

Or Persian race, a chicken of the game. 

An emment womor 

Eu Oh my chiok-hiddy — 

My little master I should like to see him 
Stratting about and roostmg on the rock 

Peis Come you now I please to step to the atmo 
sphere. 

And give a look to tlie work, and help the workmen , 
And between whiles, fetch bnoks and tiles, and such 
like , 

Draw water, stonm tho mortar, — do it barefoot , 
Climb up the ladders , tumble down agam , 

along the coasts of Thrace Tbe^ones, it seems, and Aeschines, 
boasting of wealth which mey did not possess, chose to talk of 
their estates In Thrace. In the lost century the West Indies 
was the usual locality assigned to fabulous estates — Thrace was 
also mytliologlcally fabulous, as the field of battle between 
Jupiter and tlie Titans. 

r See KnxgUs, p 122 note 1 
• Bidiculed for his effemmacy m various comedies. 

P2 
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Keep constant watcli and ward ; conceal your -watch- 
lights , 

Then go the rounds, and give the countersign. 

Till you fall fast asleep Send heralds off, 

— A brace of them — one to the gods above,, 

And another, down below there, to mankmd. 

Bid them, when they return, inquire for me 

Eu. For me ’ for me I You may be hang’d for me. 
Peis. Come, friend, go where I bid you , never mmd ; 
The busmess can’t go on without you, anyhow. 

It’s just a sacrifice to these new deities. 

That I must wait for, and the priest that ’s commg. 
HoUoh, you boy there ! bnng the basm and ewer ! 

In the passage which follows, the author ridicules the 
rage for vulgar reahties (a corruption of the theatric art, 
essentially destructive of all illusion, as we have witnessed 
at home, with real water, real horses, real elephants) The 
stage of Athens, it should seem, had been degraded by a 
reaZ sacrifice, the pa\tnness of such a spectacle is marked 
by the magmficent exhortation of the Chorus, contrasted 
with the meanness of the execution which they anticipate, 

Chob. We urge, we exhort you, and advise. 

To ordam a mighty sacrifice , 

And before the gods to bnng 
A stupendous ofiermg ; 

— ^Either a sheep or some such thing I — 

To please the cntics of the age. 

Sacrificed upon the stage — 

Sound amam the Pythian stram I 
Let Chaens ^ be brought here to smg. 

Peis Have done there with your puffing — Heaven 
and Earth, 

What ’b here 1 I’ve seen a many curious thmgs. 

But never saw the hke of this before, 

^ Chaens, a bad musician (the constant butt of the comic 
poets), 13 called for, to complete the shabbmess of the perfor- 
mance. His representative, the Crow (who is the Chaens among 
the birds), soimds some discordant notes till Peisthetairus stops 
him 
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A Crow with a flute and a mouthpiece Pnest, your 
ofljco 

Perform it ! Sacrifice to the now deities I 
Pel I will— but where’s the boy gone with the 
basket T 

Lot us pray to the holy flame. 

And the holy Hawk that guards the same , 
To the sovereign Deities, 

All and each, of all degrees. 

Female and male I 

CnoE, Hail, thou Hawk of Sumum, hall I 
Pel To the Dehan and the Pythian Swan, 

And to the Latomon Quail, 

All hail t 

Chob. To the Bird of awful stature. 

Mother of Gods, mother of Man , 

Great Cybele I nurse of Nature I 
Qlonous Ostnoh, hear our oiy 1 
Fearful and enormous creature. 

Hugest of all thmgs’that fly, 

O preserve and prosper us. 

Thou mother of Cleocntus ! * 

Grant the blessmra that wo seek 
For us, and for the Chians eke I 
Peis That’s right, the Chians — don’t forget the 
Chians 1 

Pel To the Heroes, Buds, and Heroes’ sons. 
We call at once, we call and cry. 

To the Woodpecker, the Jay, the’ Pie 
To the Maflard and the Widgeon ’ 

To the Rmgdove and the P^eon,’ 

To the Petrel and Sea-mew, 

To the Dottrel and Curlew," 

To the Vultures and the ]iwks. 

To the Cormorants and Stor^ 

To the Rail, to the Quail, 

To the Peewit, to the Tomtit— 


1 Of Cleocritus nothing Is known eicep 
tunate in his figure^ which was thought 
an 03txich« 


t that he was unfor- 
to resemble that of 
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Peisthetairns, who can do everything better than every- 
body else, undertakes to perform the sacrifice This is 
sufiSciently m character. By making him the chief 
operator, a greater comic effect is given to the series of 
mterruptions which disturb him , until in despair he 
determmes to transfer the sacrifice elsewhere In this 
way the Poet avoids the vulgar reality which he had before 
ijdiculed 

Peis Have done there I call no more of ’em ; are 
you mad ? 

Invitmg all the Cormorants and Vultures, 

For a victim such as this ' Why don’t you see, 

A Bute at a smgle swoop would carry it off ? 

Get out of my way iJiere with your Crowns and 
FiUets ’ 

rU do it myself ' I’ll make the sacrifice I 
Priest Then must I commence agam. 

In a simple humble stram ; 

And ifivite the gods anew. 

To visit us — but very few — 

Or only just a smgle one, 

All alone 

In a quiet easy way ; 

Wishing you may find enough,^ 

If you dme with us to-day; 

Our victim is so poor and thm, 
Merely bones, m fact, and skm 
Peis We sacrifice and pray to the winged deities. 

Enter a Poet, very ragged and shabby, with a very 
mellifluous, submissive, mendicatory demeanour. Peisthe- 
tairus, the essential man of busmess and activity, enter- 
taming a supreme contempt for bis profession and person, 
18 at no great pains to conceal it , but recollecting, at 
the same time, that it is advisable to secure the suffrages 
of the literary world, and that the character of a patron 
18 creditable to a great man, he patronizes him accordingly, 
not at his own expense, but by bestowmg upon him certain 
articles of apparel put m requisition for that purpose. 

* Ridicule of the vulgar reahty, the poor half-starved sheep 
being standing on the stage 



1101-1127] 


THE BIRDS 


215 


This first act of confiscation is directed ogninat the pro- 
perty of tho church , tho Scholiast InfortoB ua that he 
Dcgins by stripping tho Pneat 

Poet ‘ For tho festire, happy day. 

Muse, proparo an early lay 
To Nophclococougin ’ 

Peis What’s hero to do 1 UTiat are you T Where 
do you como from ? 

Poet A humble menial of tho Muses’ tram, 

As Homer expresses it. 

Peis A mcmal, are you, 

With your long hair 7 ’ A menial 7 
Poet ’Tis not that 

No 1 — but professors of tho poetical art 
Are simply styled, the ‘ Menials of tho Muses, 

As Homer expresses it. ,, , 

Peis Aye, the Muse has given you 

A ragged hvory WoU, but fnend, I say 
Fnend 1 Poet ! What the plague has brought you here 7 
Poet I’ve made an Ode upon your new built City, 
And a oharmmg composition for a Chorus, 

And another, m Simomdcs’s manner 

Peis (in o sharp cross txamrnxng tone.) When were 
they made 7 

What time 7 How long ago 7 
Poet From early date, I celebrate in song 
The noble Nephelocooougian state. 

Peis That^s strange, when I m just saonfiomg hero. 
For the first time, to give the town a name. 

Poet Intimations, swift as air. 

To the Muses’ ear are earned. 

Swifter than the speed and force 
Of the fiery footed horse. 

Hence, the tJdmgs never tamed , 
Father,’ patron, mighty lord, 

1 Slaves were forbidden to wear long hair 
’ The Scholiast informs us that these lines are fn ridicule of 
certain mendicatory i" the Odes of Pindar, one 

in particular, addressed to Mlero on the foundation of a new 
city 
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Founder of the rising state, 

What thy bounty can afford. 

Bo it uttle, bo it great, 

With a quick resolve inclino 
To bestow on me and mine 
Peis. This fellow will breed a bustle, and make 
mischief, 

If we don’t give him a trifle, and get rid of him 
You there, you’ve a spare vaistcoat, pull it off! 
And give it this same clever mgemous poet — 

There, take the waistcoat, friend ’ Ye seem to want it ! 
Poet. Freely, with a thankful heart. 

What the bounteous hand bestows. 

Is received m friendly part ; 

But amid the Thracian snows, 

Or the chilly Scythian plam, 

He the wanderer, cold and lonely. 
With an under-waistcoat only. 

Must a further wish retam , 

Which, the Muse, averse to mention. 
To your gentle comprehension 
Trusts her emgmatio stram 
Peis I comprehend it enough , you want a jerkm. 
Here, give him yours ; one ought to encourage gemus 
There, take it, and good-bye to ye I 

Poet ^ Well, I’m gomg ; 

And, as soon as I get to the town. I’ll set to 
work , 

And finish somethmg, m this kmd of way. 

‘ Seated on your golden throne. 

Muse, prepare a solemn ditty 
To the mighty. 

To the flighty. 

To the cloudy, quivering, shivermg, 

To the lofty -seated city ’ 

Peis Well, I should have thought, that jerkin might 
have cured hun 

^ The Poet withdraws gradually, turning round and reciting. 
Peisthetairus does not appear to take notice, but watches tul 
he IS fairly gone- 



THE BIRDS 


217 


1161 - 1183 ] 

Of hia ‘ qmvermM and shivenngs ’ How the plague 
Did the Mow find us out ? I shotdd not have thought it 
Come, once again, go round with the basm and ewer 
Peace 1 Silence, silence 1 

Enter a Soothsayer, with a great air of arrogance and 
B^-importance He conies on the authority of a book of 
Oracles (which he pretends to possess, but which he never 
produces), m virtue of which he lays claim to certain sacn- 
fioial perquisites and fees Peisthetaims encounters him 
with a different version, composed upon the spot, m virtue 
of which he dismisses the Soothsayer with a good lushing 

Sooth. Stop the sacrifice 1 

Peis What are you ? 

Sooth. A Soothsayer, that ’s what I am 

Peis The worse luck for ye 
Sooth. Fnend, are you m your senses 7 

Don’t trifle absurdly with rehgious matters 
Here’s a prophecy of Bakis, uhioh expressly 
Alludes to Nophefococoueia ' » 

Peis How came it, then, you never prophesied 
Your prophecies, before the town was built 7 
•Sooth. The spirit withhold me 
Peis And is it allowable now. 

To give ns a communication of them 7 

Sooth Hem 1 

‘ Moreover when the Crows and Daws unite. 
To build and settle, m the midway right 
Between tall Connth and fair Sicyon’s height 
Then to Pandora lot a milk white Goat 
Be slum, and offer’d, and a comely coat 
Given to the Soothsayer, and shoes a pair, 
^Vhen be to vou thw oracle shall bear’ 

Pas Arc the shoes mention’d 7 
Sooth, {■prclendini] to fed for h\9 -poperg ) Look at 
the book, and seo I 

‘ And let him liavo the entrails for his share.’ 
Pas. Are the entrails mention’d 7 

‘Seep H0>n llin JTirii’iH nbrre there b Uitr tame »lluj!on to 
on tl»<* BUthmlic copW of onwrlr* 
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Sooth, {as before ) Look at tlie book, and see ! 
‘ If you, predestined youth shall do these things. 
Then you shall soar aloft, on eagle’s wmgs ; 
But, if you do not, you shall never be 
An Eagle, nor a Hawk, nor bird of high degree ’ 
Peis Is aU this there ? 

Sooth, (as before.) Look at the book, and see ! 
Peis This oracle differs most remarkably 
Prom that which I transcribed m Apollo’s temple 

‘ If at the sacrifice . , ^ which you prepare. 
An uninvited vagabond . . . should dare 
To mterrupt you, and demand a share. 

Let cuffe and buffets ... be the varlet’s lot. 
Smite him between the nbs . . . and spare him 
not ’ 

Sooth Nonsense you’re talkmg ’ 

Peis {tenth the same action as the Socthsayer, as if he 
were feeling for 'payers. ) Look at the book, and see I 
‘ Thou shalt m no wise heed them, or forbear 
To lash and smite those Eagles of the air. 
Neither regard their names, for it is written, 
Lampon and Diopeithes shall be smitten.’ 
Sooth, Is all this there ? 

Peis {producing a horsewhip.) Look at the book, 
and see ' 

Get out, with a plague and a vengeance 

Sooth. Oh dear ’ oh ! 

Peis Go soothsay somewhere else, you rascal, run • 

[Exit Soothsayer. 

Jleton the Astronomer appears, encumbered with a load 
of mathematical instruments, which are disposed about 
his person He advances with short steps, a straight back, 
and his chin in the air, modifying, by what he conceives 
to be a tone of condescending famiharity, a manner of 
habitual self-importance 

5Iet I’m come, you see, to join you 

Peis {aside ) (Another plague !) 

^ Til** breaks m the text . . . may serve to mdicate what was 
more distinctly expressed by the actor, viz that Peisthetairus’s 
oracle is an extempore production 
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For what ? What ’b your design ? Your plan, your 
notion 7 

Your scheme, -^our apparatus, — your equipment. 
Your outfit 7 \^at ’b the meanmg of it all 7 
Met I mean to take a geometrical plan 
Of your atmosphere — to allot it, and survey it 
In a scientific form. 

In the name of heaven I 

Who are ye and what 7 What name 7 What manner of 
man 7 

Met Who am I and what 7 Meton ’s my name, 
well known 

In Greece, and m the village of Colonos 
Peis (going up to him and puiling them about ) 

But tell me pray , — these implements, these artaoles. 
What are they meant for 7 
Met These are — Instruments / 

An atmosphencal geometnoal scale. 

First, you must understand, that the atmosphere 
Is form’d, — m a manner,— altogether, — partly. 

In the fashion of a furnace, or a furmel , 

I take this circular arc, with the moveable arm. 
And so, by shifting it round, till it comoidea 
At the angle , — ^you understand me 7 
Peis Not m the least. 

Met. {with animation and action illustrative of the 
proposed plan, ) I obtam a true division, with 
the quadrature 

Of the equilateral circle Here, I trace 

Your market-place, m the centre, with the streets, — 

Converging inwards, — and the roads, diveigmg — 

From Sie circular wall, without — like solar rays 
From the oiroular ciroumforonce of the Sun. 

Peis (tn o pretended soliloquy , then calling to him 
imth a lone of mystery and alarm ) 

Another Thales 1 absolutely, a Thales ! — 

Meton I 

Met (startled ) Why, what 's the matter 7 
Peib You’re aware 

That Pve a regard for vou. Take my advice , 
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Don’t be seen here — Withdraw yourself, — abscond ! 
Met Is there any alarm or risk ? 

Peis Why, much the same 

As it might be m Lacedaemon "Kiere ’s a bustle 
Of expellmg ahens , people are dragg’d out 
From the inns and lodgmgs, with a deal of uproar. 
And blows and abuse m plenty, to be met with 
In the pubho streets 

Met. a popular tumult — heh ? 

Peis {scandalized at the supposition. ) Oh, fie ! no, 
nothmg of that kmd 

Met. How do you mean then ? 

Peis. We’re carrymg mto effect a resolution 
Adopted lately , to discard and cudgel — 

Coxcombs and Mountebanks — of every kmd ^ 

Met Perhaps — I had best withdraw. 

P®is Why yes, perhaps — 

But yet, I would not answer for it, neither , 
Perhaps, you may be too late ; the blows I mention’d 
Are commg — close*' upon you — there they come * 

Met Oh bless me ! ' 

Did I not tell you and give you 

wammg ? 

Get out, you coxcomb, find out by your Geometry 
The road you came, and measure it back you’d best. 

[Exit Meton. 


A Commissioner from Athens advances with an air of 
importance and ascendancy ; hke other consequential 
persons sei^ on a foreign mission he wishes it to be under- 
stood that he considers it a sort of banishment 


Com. Is nobody here ? None of the Proxeni, 

To receive and attend upon me ? 

C 3 o . What ’s all this ? 

bardanapalus in person come amongst us 1 

upon^the^kOTon^*^^ Peisthetairus keeps his eye quietly fixed 
^ A name proverbial for pomp and luxury. 
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Com. I come, appomted aa Commissioner 
To Nepheloooocugia 
Beis. a Commissioner ! 

What brmgs yon here ? 

Com. a paltry scrap of paper, 

A tnflmg silly decree, that sent me away 
Here to tViis place of yours 
Peis Well now ! suppose. 

To make thmgs easy on both sides — could not you 
Just take your salary at once , and so return. 
Without any further trouble T 

Com. Truly yes, 

Pve other affairs at home a speech and a motion. 
That I meant to have made m the general assembly. 
About a bnsmess, that I took m hand 
On the part of my friend Phamaces, the satrap 
Peis Agreed then, and farewell Here, take your 
salary 

Com. what ’s here T ^ 

[PEisTHETAiExrs Tios hdd out his left hand aa if 
with an offer of money, he graspa the right hand 
of the Commxsaioner, and unth this advantage 
'proceeds to buffet him. 

Peis A motion on the part of Phamaces I 

Com. Bear witness here I Pm beaten and abused 
In my obaraoter of Commissioner I [Exit Com 

Peis Get out I 

With your ballotmgbox and all. It ’s quite a shame. 
Quite scandalous ! They send commissioners here,’ 
^Before we’ve finish’d our first sacrifice 

Enter a Hawker with copies of new lews relsting to the 
colony, which he has brought out with him, for sale. Xiiko 
nil itinerant vendors of literature he is trving to attract 
purohosors by reciting and bawhng out select passages 

^ Peistbetalnis, in eipeclalion of the Commissioner’s return, 
is working himsolt into n proper slate of wrath in order to be 
ready forhim. Mere gratuitous complaint would not be suitable 

to his character 
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from the papers in his hand The sale of them is his 
only object , and ho is quite unconscious that the spcciincn 
which he recites is applicable to an incident vhich has j'ust 
occurred He enters on the opposite side with the mono- 
tonous chant of the vendor of a last dying speech, con- 
fronting PeisthetairuR, who is returning after having driven 
out the Commissioner 

Haw. ‘ Moreover, if a Nephelococcugian 

Should assault or smite an Athenian citi/en ’ — 
Peis What ’a this ? What ’a all this trumpery 
paper here ? 

Haw I've brought you the new laws and ordinances. 
And copies of the last decrees to sell 

Peis, (dryly and bitterly ) Let ’s hear ’em. 

Haw. ‘ It ’b enacted and ordain’d, 

That the Nephelococcugians shall use 
Such standard weights and measures ’ — 

Friend, you’ll find 
Hard measure here, and a heavy weight, I promise you. 
Upon your shouldrers shortly 

What ’s the matter ? 

What ’s come to you ? 

Pek Qet out, with your decrees ' 

1 ve bloody decrees against you, dire decrees 

[drives him off 

Com (returning ) I summon Peisthetairus to his 
answer, 

^ an action of assault and battery, 

For the first day of the month Munychion 

Peis Hah ! say you so ? You’re there agam ’ Have 
at you [drives him off * 

Haw (returning ) ‘ And m case of any assault or 

violence, 

Agamst the person of the Magistrate ’ — 

Peis Bless me ! What you ! You’re there again. 

[drtvei him off. 

pOM (returning again ) I’ll rum you ; 

^ damages at ten thousand drachmas 

Peis In the meantime. I’ll smash your ballotmg 
boxes 
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C!om. Remember, how you effaced the pubho 
monument,’ 

On the pillar, and defiled it late last night. 

Reis Pah 1 stuS ! There, seize him, somebody 
— What, you’re off too 

^me, let ’s remove, and get away from hence, 

And sacnfioe our goat to the gods within doors. 

It IS to be feared that, without having it pointed out to 
miu, the Reader will hardly be aware, that in some of the 
following lines an attempt is made to imitate the effect of 
the spondaic passages m the original 


Chobus 

Henceforth — Our Worth, 

Our Right — Our Might, 

Shall be shown. 

Acknowledged, known , 

Mankind shall raisp 
Prayers, vows, praise, 

To the Birds alone 
Our employ, is to destroy 
The vermm tram, 

Ravagmg omam 
Your fruits and gram 
We’re the wardens 
Of your gardens. 

To watch and chaso 
The wicked race. 

And out them shorter 
In hasty slaughter 

The Erst linos of the Epirrhoma are descriptive of the 
cruel madness of the times See note to page 190 Diagomi 
was a Poet, a foreigner resident at Athens Being suspected 
of Atheism, and consequently of being an accomplice in the 

’ The sort of accusations which were current at the time, 
similar to those of the mutUalion of Uie Hermao — PelstheUiirus 
does not take nnv notice or bestow a whole line upon his accuser 
Uie last words ol the verso are addressed to the llawker ’ 
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ima^nary plot, he was proscribed and a price set upon 
iT + ^ ®G6ms also that in other instances which are 

tS! encouraged by public rewards, 

ninf similar period, the times of Titus Oates’s 

iT V Roger North in his Examen), 

m Lh, ^ '^^''Strate the lines 13 and 14, the community, 

subject to a reign of terror 
^ ® ’^etches, whose sole instrument of dominion 

Wifnoo necessary for those Sovereign 

respeotabk subsidiary evidenos tn 
im^?ionn mam sjrstem of perjury, threats and 

employed m both instances, 
as appears by the narrative of Andocides 


Epibbhema. 

atteSn“‘ 

to secure Diagoras’s apprehension: 

^ hi^TeaiJ^^^ offer’d of a talent for 

ar *" ““ 

^°^a^ht ^ each, for all that can be kill’d or 

^tSiughr^”"^ emulation, we, the Birds, have also 
Just and^roper to proclaim, from this time forth, that 

dead, ’ ^ e- price for bnngmg him ahve or 

®“^le talent for his head : 
to brmg ^ Quads to market has presumed 

^ penny, tied together m a strmg. 
Fasten’d -nnf}i^+^ sundry Doves m his employ, 

^^low’ oo’^o “O'i publish our command to men 
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AU the Birds you keep in prison, to release and let them 

We Mall, else, revenge ourselves, and we shall teach 
the t^ants yet. 

How to chirp and dance m fetters, m the tangles of 
a net. 


Chobus 

Blest are they. 

The Birds alway. 

With perfect clothmg. 

Fearing nothmg. 

Cold or sleet or summer heat. 

As it chances, 

« As he fancies, 

Each hia own vagary foUows, 

Dwellmg m the dells and hollows , 

When, with eager weary strain, 

The shrilly grasshopTOrs cfimplain. 

Parch’d upon the sultry plain 
Madden'd with the raging heat. 

We secure a cool retreat. 

In the shady nooks and coves, 

Recesses of the sacred groves, 

Many a herb, and many a berry 
Serves to feast, and make us merry 

AKTErmBitnMA. 

To the judges of the prize, wo wish to mention in a word 

The return wo moan to moke, if our performance is 

preforr’d 

First, then, m jpour empty coffers you shall see the 
sterling Od,* 

From the mmes of Launum, famihar as a common 
fowl , 

Roosting among the bags and pouches each at ease 
upon hi3 nest 

' Tbc Cpure of on oul itrtmpcd on tlio coin of Athens. 

*tuiToriiAiir« Q 
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Undisturb’d, rearing and hatching httlo broods of 
interest ; 

If you wish to cheat in office, but are inexpert and raw. 
You should have a Kite for agent, capable to gnpe and 
claw , 

Cranes and Cormorants shall help you to a stomach 
and a throat 

When you feast abroad, but if you give a vile, 
unfnendly vote. 

Hasten and provide yourselves, each, with a little silver 
plate, 

Like the statues of the gods, for the protection of his 
pate , 

Else, when forth abroad you ramble on a summer 
hohday. 

We shall take a dirty vengeance, and befoul your best 
array 

In the following scene a foot-messenger arrives at full 
speed from the neW city, apparently in a state of great 
exhaustion He commumcates his important intelUgence 
to Peisthetairus m a single gasp of breath. ‘ Your forti- 
fication ’s fimshed ! ’ The report, which he makes of the 
buildmg of a new Babylon, by the nation of the Birds, as 
it considerably exceeds, even, that hcence of assuming 
impossibilities, which is the privilege of the ancient 
comedy, may lead us to examine the mode of humorous 
contrivance by which the author has managed, m some 
degree, to maiptain that balance between truth and false- 
hood, which I have (in another place) endeavoured to 
pomt out as essential to the character of all dramatic 
re^^entations whether senous or comic. 

ihe mterest which we take m the development of moral 
truth, and m the illustration of human character, is so 
rnuch stronger than that which we attach to mere matter- 
of-fact, that, where the two are combined (that is to say, 
where a supposed fact is made the foundation of a new 
and strmng illustration of character), our attention is, 
generally speaking, wholly directed to the latter, and we 
are inclmed to take the fact for granted ; as we allow the 
scrawl, which a mathematician draws, to stand for a circle 
or a square, our whole attention bemg absorbed m the 
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aoqnJsihon of a general and a permanent truth. It is, we 
believe, an established axiom m the art of lying, that almost 
anything may be made credible of almost any person, 
provided that the imaginary facts are aooompanied by 
a just representation of the behaviour of the person, 
such ns it might be supposed to be under the alleged 
cironmatances , and this will be more strikingly the ease, 
if some trait of his character, not generally observed, but 
hkely to be immediately recognized, is exhibited for the 
first time It bna been observed elsewhere of the Ansto- 
phamo, or ancient comedy, that it is essentially a grave, 
humorous, impossible Oreal Lie, related with an accurate 
numiory of the language and maimers of the persons mtro- 
duced. As the humour of a Narrative Lie is more easily 
comprehended than that of a dramatic one, we may 
venture to examme the drama, such as it would have 
appeared if it had been helped out, in some degree, by 
a narrative comment, if, like the explanatory heroic 
prologue m Henry the Fifth, the ancient comedy had made 
use of a buffoonish prologue, explanatory and preparatory 
to the different scenes We might suppose Aristophanes 
or his prolocutor on this occasion to have said< — ‘ Gentle- 
men, the information which I apprehend you will shortly 
receive of the progress of the new bmldmm at Nepheloooo- 
cugia, may perhaps strike you as eitraordmary I should 
not be surprised if to some amongst you it should appear 
little short of bemg absolutely mcredible , but I would 
not have you rely entirely upon your own judgement. 
There is Peisthetairus.who has every means of information, 
and of whose abilities you can have no doubt you will 
Bee him as much astonished as any amongst you , and 
you will see li'oi so for the first and only time But will 
he disbeheve the fact 7 Far from it. Like the judicious 
amongst yourselves, he will not entertain the least doubt 
of It , on the contrary, unless I am very much mistaken 
In his character, you will be able to detect evident symp- 
toms of jealousy and uneasiness at the idea of such an 
object having been accomplished mdependently of his 
direction and superintendence, and, indeed, not without 
reason , for you will see that both the chorus and the 
messenger himself appear to abate something of their 
accustomed respect and deference to him You will 
observe, likewise, that the messenger is far from antici- 
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natmg the slightest incredulity as to the general fact of 
the completion of the work, of which he ^ ^ 

a witness; while he is ^PP^^ently very anxious inm 
negative testimony as to the total absence y 

extraneous aid or assistance n hatover. 

PEISTITETAmtlS. 

Well, Friends and Birds, the sacrifice has ^icceedcd ; 
Our omens have been good ones, good and 
But what ’s the meaning of it ? We ve no new 
From the new buildmg yet ! No messenger I 
Oh ' there at last, I see,— There ’s somebody 
Running at speed, and panting like a racer. , 

[Enter a messenger, quite out of breath, and sp {7 

in short snatches , , 

Mess Where is he ? Where ? Where is 
Where ? Where is he ? — 

The president, Peisthetairus 1 ^ 

Peis {coolly) ^ ^ ’q 

Mess (in a gasp of hraith ) Your fortificatio 

finish’d , , , 11 

Peis Well ’ that ’s weU. 

Mess A most amazmg, astonishmg work it is I 
So that Theagenes and Proxemdes ‘ 

Mbght flourish, and gasconade, and prance a\^y, 
Quite at their ease, both of them four-in-hand, 
Dnvmg abreast upon the breadth of the wail, 

Each m his own chariot 

Peis You surprise me 

Mess And the height (for I made the measuremen 
myself) 

Is exactly a hundred fathom , , 

Peis Heaven and earth 

How could it be ? Such a mass * Who could have ui 

it? r 

Mess The Buds , no creature else — no foreigne , 
Egyptian bricklayers,® workmen or masons. 

But they themselves, alone, by theu own efiorts 

^ Pretenders to great wealth and affecting extraordinary 
expense and display — See note 3 to p 210 

2 Egyptian labourers are mentions m the Frogs 
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to my surpnse, aa an eye witness) — 

The Birds, I say, completed eveiything 
There came a body of thirty thousand Cranes 
U_ won’t be positive, there might be more) 

With stones from Afaca, in their craws and gizzards, 
Which the Stone curlews and Stone-chatterers 
Work’d mto shape and finish’d. The Sand Martins, 
^d Mud larks, too, were busy in their department, 
ilixmg the mortar, while the Water Birds, 

^ fast ns it was want^ brought the water 
To temper, and work it. 

Beis (in a fidgel ) But who served the masons T 
Who did you get to carry it 7 
Mess To carry it 7 

Of course, the Carnon Crows and Carrying Pigeons, 
Peis (tn a fuss, whteli he endeavours to conceal ) 
Yes I yes ' But after all, to load jour hods — 

How did you manage that 7 
Mess Oh, capitally 

I promise you — Tlioro wore tlic (Jccso, all barefoot. 
Trampling the mortar, and, uhcn all iins ready 
They handed it mto tlio hods so c!c\crlj. 

With their flat feet ! 

Peis (A bad joke, as a vent for \rr\tatton )' 

Tlioy footed it, you mean 

Como , it was handily done though, 1 confess 
Mess Indeed, I assure jou, it n as a sight to see 
them , 

And trains of Ducks there were, clambering the ladders, 
With their duck legs, like bricklayers ’prentices, 

All dapper and handi, with their little trowels. 

Peis ‘ In fact, tlion, it ’s no use enpapng forclcncri , 
Mere follr and waste wevc nil witlim our»chcs. 

Ah ucllnou come! But about the woodwork 7 llch I 

' I lie ratunfl, when he U tuinoied mid fie-j.lexed joling per 
force 

» IVi^iheUinis Is ol a lov^ iinsMe to thlnl of ■ new otifeeunn 
be inslntnln' Id' Imi'ortanre by a wi*e olHerratnn — Is 
»' an otject!'!! oociirt ly »tot« n waJ, pirit cacrTne,, tm with 
no Ihrtlrr ftv. 
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Who were the carpenters ? Answer me that I 
Mess. The Woodpeckers, of course : and there they 
were, 

Labouring upon the gates, driving and bangmg, 
With their hard hatchet beaks, and such a dm, 
Such a clatter as they made, hammenng and hacking, 
In a perpetual peal, peltmg away 
Like shipwrights hard at work in the arsenaL 
And now then work is finish’d, gates and all. 
Staples and bolts, and bars and everythmg ; 

The sentries at then posts , patrols appomted ; 

The watchmen in the barbican ; the beacons 
Ready prepared for lightmg ; all their signals 
Arranged — ^But I’ll step out, just for a moment. 

To wash my hands — ^You’U settle all the rest [Exit. 

[PEiSTHETAiBirs, suT'prtsed at the rapid condusion 
of the work, feelmg from the volubility and easy 
manner of the messenger the blow which his 
authority Jias received , seeing that nothing is 
left for him to superintend, nothing to direct, 
nothing to suggest, or to find fault with, remains 
in an attitu^ of perplexity and astonishment. 
With his hands clasped across his forehead 

Chobtjs (to Peisthetaiexjs. in a sort of self-satisfied, 
drawling tone ) 

Heighday I Why, what ’s the matter with ye ? Sure ’ 
Ah ! well now, I calculate, you’re quite astonish’d ; 
You did not know the nature of our bnds : 

I guess you thought it an impossible thmg 

m your fortification ]ob 

itulixi Dxio 'fcimft so clGv©rl^\ 

Peis {recovering himself and looking round.) Yes, 
truly. 

Yea, I m surprised, mdeed, 1 must confess — 

I could almost imagme to myself 
It was a dr^m, an illusion altogether — 

— ^But there ’s the watchman of the town, I see ! 

In alarm and haste, it seems ’ He ’s running here — • 
[The watchman enters, with a shout of alarm. 
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Well, what ’s the matter ? 

W most dreadful business I 

Une of the gods just now — Jupiter’s gods — 

Hm bolted through the gates, and driven on 
■Ki^t mto the atmosphere, m spite of ns, 

Aim all the Jackdaws, that were mounting guard. 
Peis {animated at the prospect of having something to 
manage,) 

J^at an outrage ! What an insult ! Which of ’em ? 
Which of the gods ? 

W can’t pretend to say , 

We^ just could ascertam that he wore wings. 

We’re clear upon that pomt. 

Peis But a light party 

Ought surely to have been sent m such a case , 

A detachment — 

W A detachment has been sent 

Already a squadron of ten thousand Hawks, 
■Besides a corps of twenty thousand Hobby hawks. 

As a hght cavalry, to scour the cbnntry 
Vultures and Falcons, Ospreys, Eagles, all 
Have salhed forth , the soimd of wings is heard, 
Rushmg and whizzmg round on every side. 

In eager search — The fugitive divmity 
Is not far ofi, and soon must be discovered. 

Peis Did nobody thmk of slingers ? Where are 
they T 

Where are the shngers got to 7 Give me a sling 
Arrows and sbngs, I say I — Make haste with ’em * 


Chorus 


The verseB which follow belong to a species of songs, 
which are alluded to In Anstophanes more than once! 
They may properly be called “ Wateh-Songs ”, being sung 


> Pelsthetalrus IS exposed to a fresh mortification , the orders 
which ho was rrody to give had been anOcJpated ! rfe contnrra 
however, to detret on omission, and, upon the strength of IL to’ 
assume a tone of authority and command ^ 
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by the Watchmen and Soldiers on guard, to keep them* 
selves and their comrades awake and alert 

War 18 at hand. 

On air and land, 

Proclaim’d and fix’d. 

War and stnfe. 

Eager and nfe, 

Are kmdled atwixt 
This state of ours. 

And the heavenly powers 
Look with care 
To the eircuit of air , 

Watch lest he. 

The deity, 

Whatever he be, 

Should imaware 
Escape and flee 

But hark I Tlj,e rushing sound of hasty wings 
Approaches us The deity is at hand 

Peis Holloh, you ’ Where are ye flying ? Where 
are ye gomg ? 

H^d ! Halt ’ Stop there, I tell ye ’ — Stop this instant ' 
What are ye ? Where do you come from 7 Speak, 
explain 

Ibis Me 7 Prom the gods, to be sure I the Olym- 
pian gods 

Pms {‘pointing to the flaunting appendages of her 

dress ) i What are ye 7 wnth aU your flymg trum- 
pery I 

A helmet, or a galley ? What ’s your name 7 
feis Ins, the messenger of the gods 
Peis ^ messenger I 

^ naval messenger, I reckon , > 

The Salammian galley, or the Parahan 7 * 

I Ins, the rainbow personified, is of course attired in all the 
^ the rainbow, with abundance of lappets and streamers 
1 j j, sacred galleys of the Athenians — ^The most 
splendidly equipped were dispatiiied upon the most important 
occasions — See note 2, p 178 
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— You’re m full sail, I see 
Ibis What ’s here to do T 

Peis Are there no birds m waiting ? Nobody 
To take her into custody T 
Ibis Me, to eustody ? 

Why, what ’s all this ? 

Peis You’ll find to your cost, I promise ye 

Ibis Well, this seems qmte unaccountable ! 

Peis , Which of the gates 

Did ye enter at, ye 3ade T How came you here 7 
Ibis Gates ! — I know nothmg about your gates, 
not I 

Peis Fme innocent ignorant airs she gives herself ' 
You apphed to the Pebcans, I suppose 7 — The captam 
Of the Cormorants on gua^ admitted you ? 

Ibis \^y, what the plague 1 what s this 7 
Peis So, yon confess ! 

' — You came without permission I 

Tura ,Are you mad 7 

Peis Did neither the sittmg magistrates nor bird 
masters 

Examme and pass you 7 

Iris Examme mo, forsooth ! 

Peis This is the way then ! — without thanks or 
leave 

You ramble and fly, committmg trespasses 
In an atmosphere bolongmg to your neighbours I 
Ibis And whore would you have us fly then 7 IJs, 
the gods I 

Peis I neither know nor care — But I know this — 
They sha’n’t fly hero — And another thing I know 
I know — that, if there over was an instance 
Of an Ins or a rambow, such as you. 

Detected m the fact, fauly condemn’d. 

And justly put to death, it would bo you 
Ibis But Pm immortal 

Pnis (cooUij and peremptordy ) That would make 
no difference , 

We should be strangely circumstanced indeed, 

Wth the possession of a Sovereign Power 
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And yon, the gods, m no subordination. 

No kind of order , fairly mutinying, 

Infrmgmg and disputmg our commands. 

— Now then, you’ll please to tell mo where you’re 
gomg ? 

Which way you’re steermg with those wmgs of yours ? 
Ibis (in a great fright, hesitating and hurried, hut 
attempting to assume a tone of authority ) 

I ? . I’m commission’d from my father Jove 

To summon human mortals to perform 
Their ntes and ofiermgs and oblations, due 
To the powers above 

Peis. And who do you mean ? what powers ? 
Ibis. "What powers ? Ourselves, the Olympian 
deities 1 

Peis So then, you’re deities, the rest of ye ’ 

Ibis Yes, to be sure What others should there be ? 
Peis Remember — once for all — that we, the Birds, 
Are the only deities from this time forth. 

And not your fathSr Jove By Jove ! not he ! 

Iris Oh, rash, presumptuous wretch * Incense no 
more 

The wrath of the angry gods, lest Rum drive ^ 

Her ploughshare o’er thy mansion ; and Destruction, 
With hasty besom sweep thee to the dust ; 

Or flaming Lightning smite thee with a flash, 

Left m an instant smouldermg and extmct 

Peis Do ye hear her ? — Quite m tragedy !— quite 
sublime ' 

Come, let me try for a bouncer m return 
Let 8 see — Let ’s recollect * — ‘ Me dost thou deem. 
Like a base Lydian or a Phrvgian slave. 

With hyperbolical bombast to scare ? ’ 

I tell ye, and you may tell him — Jupiter — 

If he provokes me, and pushes things too far — • 

Will see some eagles of mine, to outnumber his, 

^ A medley from temfic passages m the tragic poets 
Peisthetairus at last hits upon a tragic passage which ho 
thinks vnll serve for a suitable reply 
A vulgar line which disfigures a very fine scene of Eunpides 
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With firebrands m their ola'WB, about his house 
I shall send a flight of my Porphynons,' 

A hundred covey or more, arm’d cap A-pie, 
io assault him m his Bubhme celestial towers 
Perhaps he may remember, m old times 
He found enough to do with one Porphynon. 

And for you. Madam Ins, I shall stnp 
^onr rambow-shanks, if you’re unpertment, 

^pend upon it, and I myself, m person. 

Will punish you, myself — old as I am 
Isis Curse ye, you wretch, and all your filthy words 
Peis Come, scuttle away , convoy your person else 
where , 

Be brisk, and leave a vacancy Brush off 

Isis I shall inform my father — He shall know 
your rudeness and impertmenoe He shall, — 

He’ll settle ye and keep ye m order — You shall see 
Peis Oh dear I is it come to that ? No, you’re 
mistaken, 

Young woman, upon that pomt, Tm not your man, 
I’m an old fellow grown. Pm thunder-proof. 

Proof against flames and darts and female arts 
You’d best look out for a younger oustomer 

Poor Ins, in her rage unwittingly makes use of the 
same sort of phrase with which a young girl at Athena 
would repel, or affeot to repel, improper familiarities 
PoisthetairuB, takmg advantage of this, pretends to 
consider her indignation as a mere coquettish artifice 
mtended to mveigle and allure him 

The Athentan Father — ‘ I shall inform my father ’ 

may bo considered as equivalent to the Iruih Brother 

The menaoe in one case would imply a duel, m the other 
a lawsuit 

CnoBUS 


Notice IS hereby mven 
To the deities of heaven, 
Not to trespass here. 
Upon our atmosphere , 


I The Greek name for a flamingo, alio the name of one of 0,« 
gianta who made war against the gods 
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Take notice , from tlie present day 
No smoke or incense is allow’d 
To pass this way. 

Peis Quite strange it is ! quite unaccoimtable I 
That herald to mankind that was dispatch’d, 

What has become of him ? He ’s not yet return d 

Enter Blerald. 

Herald Oh, Peisthetamis, happiest, wisest, best. 
Cleverest of men ' Oh, most illustnous ' 

Oh, most inordinately fortunate ' 

Oh, most Oh, do, for shame, do bid me have done 

Peis WTiat are you saymg ? -r-i 

Her All (the people of Earth 

Have join’d m a comphmentary vote, decreemg 
A crown of gold to you, for your exertions 

Peis I’m much obhged to the people of Earth But 
why ’ 

What was their mfitive ? 

Her. Oh, most noble founder 

Of this superemment, celestial city. 

You can’t conceive the clamour of applause. 

The enthusiastic popularity. 

That attends upon your name , th’ impulse and stu 
That moves among mankind, to colonize 
And migrate hither In the time before. 

There was a Spartan mama, and people went 
Stalkmg about the streets with Spartan staves. 

With then long hair, unwash’d and slovenly. 

Like so many Socrateses , but, of late. 

Birds are the fashion — Buds are all m aU — 

Their modes of life are grown to be mere copies 
Of the birds’ habits , rising with the Lark , 
Scratching and scrabbhng suits and informations , 
Picking and peckmg upon pomts of law , 

Broodmg and hatching evidence — m short, 

It has grown to such a pitch, that names of Birds 
Are given to mdividuals , Chaerophon 
Is c^’d an Owl, Theagenes a Goose, 
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Ptulocles a Cock Sparrow, Midjas 
A Dunghill Cook— And all the songs m vogue 
Have something about Birds, Swallows or Doves , 

Or about flying, or a wish for wings 

Suoh is the state of thmgs, and 1 must warn 
That you may expect to see some thousands of them 
Amvmg here, almost immediately, 

With a clamorous demand for wmgs and claws 
I advise you to provide yonrself m time 

Peis Come, it won’t do then, to stand dawdbng 
here , 

Go you, fill the hampers and the baskets there 
With wmgs, and bid the loutish porter bnng them. 
While I stop here, to encounter the new-comers 


It has been already observed m reference to the Chorus 
of the Aobamse (p 69), that when his Choruses have 
ceased to contribute to the progressive action of the 
Drama, the Poet has sometimes relieved himself from the 
embarrassment which they oreat^, ^ 
ridicule the essential character and attributes of the 

In that Comedy, as in the present, the hostility of the 
Chorus had given spirit and snimntion to some of the 
carUer scenes, but, from the moment when their hostility 
ceased, they had remained a mere superfluous appendage 
nothing being left for them to be done, and scarcely any- 
thinTto be said, they could barely contrive to make their 
existence manifest from time to time by interposing mth 
the expression of their acquiescence end approbation. The 
Poet then, having no further use for them, amuses his 
audience at their expense The charnotcr of Choruses 
(except when they happen to be in a violent passion) 
bemg habitually obsequious and conformable, their 
obsequiousness is represented as connected with the di^laj 
of Dicaeopohs’s good ehoor, the sight of which confirms 
their favourable opmion of bis political pnnciples, and 
induces them to pass over his selfish treatment of the 
poor country man with an aimlogotical observation 

But with respect to the Chorus now before us (that of 
the jBiris) there is another point of the choral character 
(arising out of tlio very condition of their enstenco as 
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a Chorus) which must not be overlooked. All Choruses 
are essentially poetic and imagmative, the votaries of 
ideal harmony and beauty. Under this pomt of view, the 
following passage places them in amusing contrast with 
the practical active bustlmg spirit of Peisthetairus The 
Chorus hegm chanting their namby-pamby anticipations 
of future splendour and happmess, Peisthetairus, in the 
first instance, favourmg them with a sort of gruff acquies- 
cence But, as they proceed, he loses all patience, con- 
tnvmg however to relieve himself, and give a vent to his 
ill-humour, by scoldmg the servant The obsequious 
character of the Chorus now displays itself ; they affect 
to sympathize with his impatience ; expressmg their own 
displeasure in a style suited to their choral character, that 
is to say, pedantic and formah Peisthetairus, utterly 
disgusted with them, evades their sympathy by relapsmg 
mto comparative good-humour The Chorus then betake 
themselves to their usual practice of exhortmg and 
advismg — This is more than he can endure — mstead of 
takmg any notice of them, he flies into a pretended rage 
agamst his servant ; ^and is running off the stage to beat 
him, when he is encountered by the first specimen of the 
new colonists 

This explanation must not be regarded as fanciful or 
superfluous We should m that case be compelled to 
adopt a conclusion, m which the admirers of Aristophanes 
would not readily acquiesce, namely, that the Poet had 
(in a play already of unusual length) mserted a passage 
of twenty-four lines destitute of poetical merit, without 
any comic intention and wholly unamusmg as a dramatic 
exhibition 

Peisthetairus says httle in the following scene, but is 
not the less amusing from his restless fidget and ill- 
disguised impatience and disgust 


Chobus 

Shortly shall the noble town. 
Populous and gay, 

Shme m honour and ^eno^vn 
Peis {drtjlyA Why, perhaps she may. 
Chobus Tke benignant powers of love, 
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From thoir happy sphere. 

From the hlest abodes above — 

Bias (venhng hxs ill humour on the servant ) 
Curse ye, rascal ! can’t ye move 7 
Choeus — Are descendmg here. 

Whore m all this earthly range. 

He that wishes for a change, 

Can ho find a seat. 

Joyous and seonre as this. 

Fill’d with happmess and bliss. 

Such a fair retreat ? 

Here are all the lovely faces. 

Gentle Venus and the Graces, 

And the httle Cupid , 

Order, ease and harmony. 

Peace and affabihty ' 

Pets The scoundrel is so stupid. 

Quicker, sirrah ! bnng it quicker I 
Choetts let him bnng the woven wicker 
With the winged store. 

I myself, m very deed. 

With the varlet will proceed. 

And smite him more and more , 

Like a sluggish ass he seems. 

Or even os a man that dreams. 

Therefore smite him sore.’’ 

Peis [determined to cross them, relapses into goad 
humour ) 

He ’s a lazy rogue, it ’s true 
Choeus Now range them forth, display’d m order 
due , 

Feathers of every form and size and hue. 
With shrewd mtrat adaptmg every pmion 
To the new residents of your dominion ’ 


' The Charm in their idealiring and poetiea] character 
> Chorus in their obsequious character, but with a formal 
pedantic tone. 

’ The Chorus assume their admonitory character Peisthe- 
tairus can bear it no longer , be brents from them, and ran. 
oH the stage, as if to beat the servant. 
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Peis. I vow by the Hawks and Eagles, I won’t 
bear it , 

I’ll beat ye, I wiE myself, you lazy rascal ! 

As a practical comment upon the anticipations of the 
Chorus, and as a sample of the kind of population likely 
to resort to a new colony, the first arrival is that of a young 
reprohate, who wishes his father out of the way , and 
who conceives that the laws of the Birds will permit him 
to hasten that desirable conclusion Peisthetairus receives 
and attends to him, without being betrayed into any 
expression of moral mdignation, which would be incon- 
sistent with his character, as a perfect politician Ha 
merely states, as a matter of fact, some difficulties ansing 
out of a point of law, professes a wish to serve him, as 
a hearty partisan well disposed to the cause of the new 
colony ; and finally, in an easy way, recalls to his recollec- 
tion one of the precepts of his Catechism ; and, at the 
same time, points out to him a mode of life suited to his 
situation and tastes The young man, who is more of 
a wild desperate than a confirmed villam, is struck with 
the suggestion, expresses a resolution to adopt it, and 
departs 

Enter a fdlow [singing) 

‘ Oh ’ for an Eagle’s force and might,^ 
Loftily to soar 
Over land and sea, to hght 
On a lonely shore ’ 

Peis Well, here ’s a song that ’s somethmg to the 
purpose 

y Man Aye, aye, there’s nothmg hke it — wmgs 
and flymg » 

Wmgs are your only sort. I’m a bird-fancier 

In the new fashion quite I’ve taken a notion 

To settle and live amongst ye I hke your laws 

Peis (very gravely and methodically ) What laws do 
you mean ? We’ve many laws amongst us 

1 Vroin a Chorus of Sophocles , dramatic poetry and music was 
^ like opera airs on the conlmcnt See KmgJUs, p 20 
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Y JIan Tour laws m general , but particularly 
The law that allows of beatmg one’s own father 

Peis Why truly. Yes 1 we esteem it a point of 
valour 

In a Chicken, if he clapperclaws the old Cook 

Y Man That was my new, feelmg a wish m fact 
To throttle mme, and seize the property 

Peis (rmlh great candour and composure, mmjdy stating 
a fact.) 

Yes, but you’d find some difiSculties here , 

An obstacle insurmountable, I conceive , 

An ancient statute standing unrepealkl. 

Engraved upon our old Cioonian columns 
It savs that when a Stork or a Ciooma 
Has brought his lawful progeny of young Storks 
To bud’s estate, and enabled them to fly. 

The sire shall stand entitled to a mamtenance. 

At the son’s cost and charge, m his old age. 

Y Man {unlh a start of dtsappotnimeni, slapping 
Tils forehead ) 

Pve managed finely, it seems, to mend myself I 
Eoroed to mamtaiu my father after all 1 

Peis {in a soothing consdlaiory tone.) No, no , not 
quite so bad , since you’re come here, 

As a well wisher to the establishment. 

Zealous and friendly, we’ll oontnve to equip you 
With a suit of armour, as a soldier’s orphan * 

And now, young man, let me suggest some notions, 
Thmgs that were taught me when a boy ‘ Your 
father 7 ’ ’ 

‘ Strike him not 1 ’ rather take this pair of wings , 
And this cockspur {giving him a sioord) , imagme you’ve 
a coxcomb 

' The sons of citirens slain were publicly presented with a 
suit of armour 

* A want of bormony in the original verse appears to Indicate 
the insertion of a formula — but again, it we resolve this formula 
into Its two component parts, the Question and Answer with 
a consequent pause between them, the harmony of the verse is 
very sensibly improved The formula was part of a series of 
moral prohibitions taught to children by Question and Aiwer 

AHISTOPHAlIES E 
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Upon your licnd, to serve you for o- helmet; 
I«ook out for service, and enlist yourself ; 


Get mto a garrison; live upon your . 

And let your father hvo You’re fond of figntmg. 
And fond of flying — take a flight to Thrace , 

There you may please yourself, and fight your hi 
Y Man By Jove, you’re right The notion s not 

a bad one, 

rU follow it up 1 ^ j •*. <. 1,0 

Peis {very gravely and quietly.) You 11 find 
best way. [Exit Y. Ma 


Kinesias, a lame dithyxambic poet and musician, 
m the hopes of being able to provide himself with 
which will enable him to look after his concerns among 
clouds, the great emporium for business with all perso 
who are embarked in the dithyrambio line. Peisthetair 
amuses himself with affronting and laughing at him, u 
he persists m his purpose, and professes his ^ . 

to continue worrymg and persevermg till it is accompnsn 
The reader who reV'ers to the ongmal will perceive tnar 
the interruptions with which Peisthetairus breaks in upo 
Kmesias’s recitation or song are omitted in the translation 
To the Atheman audience, the ongmal must have been 
familiar, and probably sufBciently hackneyed, to ® 
them feel amusement at heanng it accompanmd wi 
burlesque mterruptions , but as only one other fragmen 
of dithyrambio poetry has been preserved to modem 
times, and neither of them has appeared m our language, 
it seemed more advisable to present it to the English reade 
in an unbroken form. 


Enter Kinesias, singing. 

Fearless, I direct my flight 
To the vast Olympian height; 

Thence at random I repair. 

Wafted m the whirhng air. 

With an eddy, wild and strong. 

Over all the fields of song 
1 It 13 singular that this other fragment presents the image 
of flying 
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Peis Ah 1 ivoll, Kincsms, I’m quite glad to see yo , 
But ivbat has brought yo and all your aongs and music, 
H^bling along inth your old chromatic jomta ? 

1^ [singing ) ‘ Lot mo live, and let mo sing, 

Like a bird upon tlio wing ’ 
^Peis No more of that , but toll ua plainly, in prose, 
WTiat aro yo como for 7 what ’s your scheme, your 
object T 

Kd, I was anxious to procure a pair of wings. 

To say the truth, wishing to make a tour 
Among the clouds, collcctmg images. 

And metaphors, and thmgs of that desonption 
Peis How so ! do yon procure ’em from the clouds 7 
Km Entirely ! Our dithyrambio bnsmess absolutely 
j^pends upon them , our most approved commodities, 
dusky, misty, murky articles. 

With the suitable wings and feathers, are imported 
Exolusivoly from thence Til give you a sample, 

A thing 01 my own composmg You shall judge. 
Peis But, mdecd. I’d rather' not 
Kin But, mdeed, yon must , 

It’s a summary view of flying, comprehendmg it 
In aU ita parts, m every point of view 


Kutesias (singing ) 

Ye gentle feather’d tnbes. 

Of every plume and hue. 
That, m uninh abited air, 

Are hurrying here and there. 
Oh I that I, like yon. 

Could leave this earthly level. 
For a wild aenal revel , 

O’er the waste of ocean 
To wander and to dally 
With the billow’s motion , 
Or, m an eager sally, 

Soarmg to the sky. 

To range and rove on high 
With my plumy sails. 
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Buffeted and baffled with the gusty gales, 

Buffeted and baffled . 

\While Ktnesias ts repeating these last lines 
Peisthet AiBTJS comes behind him and gives him 
a flap with a huge pair of wings. 

Kin. a pretty, civil joke indeed ! 

Peis What joke ? 

Pm only buffeting you with the plumy sails , 

I thought it was what you wanted 

Kin Well, that ’s fin© I 

Pretty respect for a master such as me , 

A leader of the band, that all the tribes 
Are ready to fight for, to bespeak him first. 

Peis Well, we’ve a httle unfledged chorus here, 
That Leotrophides ^ hatch’d, poor puny nesthngs, 

PU give ’em you for scholars 

I^JCN Ah, laugh on ! 

Laugh on ! but take my word for it, here I stay, 
Till you provide me witii a pair of wmgs, 

Proper to cucumna-^^igate the skies {Exit Kin. 

Peisthetairus is represented m the foUowmg scene as 
a perfect master of uis art, amusing himself m anghng 
and playing with a stupid, impudent young scoundrel , 
sometimes twitching him in with a slight jerk of his hook, 
and again allowing him to run out to the full length of his 
line If any one passage were to be selected from the 
remains of Aristophanes as particularly illustrative of the 
manner in which he delights to exhibit character, perhaps 
it would be this, it is not a serious struggle for ascendancy, 
such as he displays elsewhere , in this instance he shows 
Peisthetairus, as a consummate practitioner, relinquishing 
and re-asBuming it at pleasure But this is one of those 
scenes which, to be thoroughly appreciated, would require 
to be developed in dramatic action by a superior comedian. 
The mere printed page, unless we suppose the reader to 
bestow as much attention on it as an actor would do in 
studying his part, will be found to convey a very confused 
and madequate notion of it 

1 Kinesias was ridiculed for his slight flimsy figure, adap^ 
for flying 5 Leotrophides, the Scholiast tells us, resembled him 

,n this respect. 
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The song, with which the Sycophant enters, is sold, by 
the Sohohast, to bo from Alcaeus , it should seem more 
consonant to his character to suppose it to be some modem 
parody or adaptation from one of the comedies of the time 

ErUer SYCOPnaitT, singing 

Tell na who the strangers aro. 

Gentle Swallow Birds of nir, 
Party-colonr’d, poor and bare, 

Tell ns who the strangers aro 
Gentle Swallow, tell me true 

Peis Here ’s a fine plague broke out 1 See yonder 
fellow 

Sauntering along this way, swaggering and smgmg 
Sxo Hoh I gentle Swallow 1 I say, my gentle 
Swallow, 

My gentle Swallow 1 How often must I call T’ 

Peis Why, there it is , the prodigal in the fable 
Seekmg for Swallows m a raggOT coat. 

Seo (tn an arrogant, overbearing tone.) Who’s he 
that ’s set to serve out wmgs ? Where is he 7 
Peis ’Tis 1, but what do you want ’ You should 
explain 

Sto Wmgs 1 Wmgs I You need not have ask’d me 
Winm I want. 

Peis Do you mean to fly for flannel to Pellene 7 ’ 
Sya (a little disconcerted at this allusion to his attire.) 
No, no 1 But I’m employ’d I employ myself. 

In fact, among the alhes and islanders , 

I’m m the mformmg Ime. 

Peis (tn a tone of very grave irony, which the Sycophant 
not perceiving, he proceeds more fluently than before ) 
I wish yon joy 

Syo. And a mover and manager for prosecutions 
In criminal suits and so forth , you unaerstand mo , 

’ An expression of impatience in the original has been hitherto 
mistranslated 

’ Pellene was famous for iTOoUen stud. Pieces of it trero riven 

as prises at tlielr public gomes 
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So I wish to eqmp myself with a pair of wmgs, 

To whisk about and trounce the islanders 

Peis. Would it be domg things m better form 
To serve a summons flymg, think ye ? 

Syo {not knowing very well what to make of him ) No, 
Not that, but just to avoid the risk of pirates, 

To return in company with a flight of cranes 
(As they do with the gravel m their gizzards), 

Witu a belly-full of lawsmts for my ballast 

Peis {in a grave, 'primitive, and somewhat twaddling 
tone, intended to re-animate the impertinence of the 
Sycophant ) 

So this IS your employment I A young man 
Like you to be an informer ! Is it possible ? 

Stc Why shouldn’t it ? I was never bred to labour. 
Peis {as before ) But sure, there are other lawful 
occupations. 

In which a brisk young fellow, such as you. 

Might earn an honegt, decent hvehhood, 

In credit and good-wiU, without informmg 

Syo {thoroughly taken in, and thinking he has to deal 
with a mere silly, well-meaning old man, becomes 
emphatically insolent ) 

Wmgs, my good fellow, wmgs — I want not words ’ 
Peis {dryly ) I’m giving you wmgs, already 
Syo (a litUe 'puz-ded and taken abad: ) 

What, with words ? 

Is that your way ? 

Peis {in a tone of very grave banter ) 

Yes, for mankmd m general 
Are wing’d, as it were, and brought to plume them- 
selves 

fn diff erent ways, by speeches and discourse 
Syo {confus^ and 'puzded ) What, all ? 

Peis {as before ) Yes, alL FU give you a strikmg 

instance . 

You must have heard, yourself, elderly people 
Sittmg conversmg in the barber’s shop 
And one says — ‘ Well, Dutrephes has talk’d 
So much to my young man, he has brought him at last 
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To plume hunself m dnvmg ’ And another 
^ys that hia son is quite amongst the clouds. 

Grown flighty of late with studymg tragedy 
Sra {vnth a sort of htsttaitng laugh ) 

So words are wmgs, you say 
I’eis No doubt of it. 

I say it, and I repeat it , human nature 
marvellously raised and elevated 
By words I was m hopes that I might raise you, 
By words of good advice, to another sphere. 

To hve m an honest calling 
Syc {fedtng hvmsdf bantered and beaten, but restive 
find angry ) But I won’t, though. 

Bets {coolly ) Why, what wiU you do ? 

Sro {sulkily at first, but animating as he ‘proceeds ) 
l^y, I won’t disgrace my family 
My father, and my grandfather before him, 

^rved as informers , and rU stick to it. 

The profession —So you’U please to hand ’em me out, 
A pair of your beat wmgs, VulttJres or Hawks, 

To fly to the Islands, with my summonses, 

And h omo again to record tiiem m the ooorta, 

•^d out again, to the Islands 

Peis (tn a tone of interest and sympathy, as if he 
v>as himself an amateur desirous of displaying his 
professional knowledge.) Yes, that ’s well , 

I understand ye, I think , your method is. 

To be beforehand with ’em T Your defendant. 

Yon get him oast for non appearance, heh I 
Before he can arrive , and finish him 
In his absence, heh 1 

Sra {completely taken «n, delighted, rubbing his hands ) 
By Jove, you’re up to it I 
Peis Then, whilst ho ’s saihng here you get the 
start, 

;^d fly, to pounce upon the property. 

To rummage out the chattels 

Sva That’s the tnck, 

notion of it ! — I see you’re up to it. — 

A man must whisk abou^ hero and away. 
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Just like a Tvkipping-top. 

Peis Aye, yes, you’re ngkt; 

I understand you. The instance is a good one — 

A whipping-top, you say. Well, by good luck, 

I’ve here a capital, slashing suit of wings 
To serve ye, made of a cow-hide from Corcyra 
Syc Oh, heaven ! what ’s there ? a horsewhip ? 
PeiS. Wings, I tell ye, 

To whisk ye about, to flog ye, and make ye fly. 
Syc. Oh dear ! oh dear • 

Peis Scamper away, you scoundrel ! 

Vanish, you vagabond ' whisk yourself off ! 

PU pay ye for your practices in the courts. 

Your pettifoggicorascalities \Exit Syo. 

{To the attendants ) 

Come, bundle up the wmgs ; let ’s take ’em back. 

[ExeuTit. 

Fabulous notions respecting the unknown portions of the 
world seem to have bf en nearly the same (or at least of the 
same character) in the time of Aristophanes as in the days 
of Sir John hlandeviUe. 

The marvels of these regions, known only to the Birds, 
are naturally expatiated upon by a Chorus of Birds when 
released from the business of the stage and placed m 
immediate communication with the audience But it 
wiU be seen that, by a strange comcidence, those wonderful 
and remote objects have an unaccountable analogy to 
things and persons at Athens, as in the following mstance 
of the enormous tree, which, by the botanists, was con- 
sidered as belonging to the Sycophantic genus, but which 
•was vulgarly called a Cleonjrmus, whereas at Athens 
there happened to be a person precisely of the same name, 

‘ Cleonymns ’, equally distinguished for his size, and 
liaving the same peculiarity of being classed among the 
Sycophants And what is more smgular, as the Atheman 
Cleonymns had lost his shield m battle, it so happened 
that his vegetable counterpart was a deciduous tree, 
•with leaves of a scutiform or shield-hke shape, which it 
•was also in the habit of losing 

'The antistrophe is a romantic and mysterious descnption 
f a junketmg public-house which seems to have been m 
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vogoe, but from 'which it was not safe to return to town 
Mter dnsk. Orestes, an heroic name, was also the name, 
or nickname, of a noted robber (see the Achamtaius, 
P It was reckoned extremely dangerous to meet 

a demigod after sunset 

Chobus Steophe. 

We have flo-wn and we have run, 

Vie'wmg marvels many a one, 

In every land beneath the sun. 

But the strangest sight to see 
Was a huge exotic tree, 

Gro'wmg, -without heart or pith, 

Weak and sappy, like a -withe , 

But -with leaves and boughs -withal. 

Comely, flounshmg, and taU. 

This the leamea all ascribe 
To the Syoophanbo tnbe , 

But the natives there, hke us. 

Call it a CleonymuB 

In the springs’ dehghtful hours 

It blossoms -with rhetono flowers , 

I saw it standing m the field. 

With leaves m fi^re hke a shield , 

On the first tempestuous day 
I saw it cast those leaves away 

AimSTBOPHE 

There hes a region out of sight, 

Par -withm the realm of mght. 

Par from torch and candle Tight. 

There m feasts of meal and -wme 
Men and demigods may jom , 

There they banquet and they dme, 

Whilst the light of day prevails , 

At sunset their assurance fails. 

If any mortal then presumes, 

Orestes, sallymg from the tombs. 
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Like a fierce heroic sprite, 

Assaults and strips the lonely "vnght. 

The scene which follows may be considered as a short 
abstract of the mode in which clandestine political informa- 
tion is received, attended to, and dismissed The informant 
presents himself with an extraordmary display of precau- 
tion and apprehension ; he is received with eagerness 
and cordiality ; attended to with great earnestness, 
mterrupted only by some httle lU-humour on the part of 
the man of business, when^ m seeking for information, be 
IS obliged to betray the want of it , finally he is dismissed 
with a sort of indifference approaching to dension, after 
having been thoroughly pumped and dramed of his 
intelhgence 


Peomethetjs, Peisthetaerus, Chorus 

Pro {enters muffled up, peeping about him until a look 
of anxiety arid suspicion ) 

Oh, dear ! if Jupiter should chance to see me I 
Where ’s Peisthetamis ? “Where ’ 

Peis Why, what ’s all this ? 

This fellow muffled up ? 

Pro. Do look behm’d me ; 


Is anybody watching ? any gods 
Following and spymg after me ? 

Peis No, none ; 

None that I see ; there ’s nobody — But you ! 

“What are ye ? 

Pro Tell me, what ’s the time of day ? 

Peis WTiy, noon ; past noon , but teU me, who 
are ye ? Speak. 

Pro. Much past ? How much ? 

Peis {aside, ) Confound the fool, I say ' 

The msuSerable blockhead ' 

Peo How ’s the sky ? 

Open or overcast ? Are there any clouds ? 

Peis {aloud and angrily ) Be bang’d ’ 

Then I’ll disguise myself no longer. 
Peis ^7 dear Prometheus ! 

pgn Hold your tongue, I beg ; 
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Don’t mention my name 1 If Jupiter should see me 
^''■erhear ye. I’m turn’d and undone 
J3nt now, to give you a full complete account 
JJf everythmg that ’s passmg there m Heaven — 
tne present state of thmgs But first. I’ll trouble you 
^0 take the umbrella, and hold it overhead, 
they should overlook us 
- Das What a thought 1 

Mt hke vouTself 1 A true Promethean thought! 
ot^d under it, here ! Speak boldly , never fear 
Dbo D’ye mmd me ? 

Yes, I mind ye , speak away 
{emphattcally ) Jupiter ’s rum^ ! 

:^8 Bum’d ! How T Since when ? 

Pho From the first hour you fortified and planted 
atmospheno settlements Ever smoe, 
ihere 's not a mortal oSers anything 
^ me shape of saorifioo. — ^No smoke of victims ! 
^o^fumes of moense I Absolutely pothing 1 
u^re keepmg a strict fast — fasting perforce, 

■Drom day to day — the whole community 
And the mland barbarous gods m the upper country 
Are broken out, qiute mutmous and savage, 

^ith hunger and anger , threaterung to come down 
With all their force, if Jupiter refuses 
Po open the ports and allow them a free traffic 
Per their entrails and mtestmes, as before 
Peis, (a hule annoyed at bang obliged to ask the 
questton.) 

What, are there other barbarous gods, besides, 
fn the upper country 7 

^I’bo Barbarous 7 — ^To be sure ! 

They’re all of Execestides’s kmdrcd ’ 

Phs {as before, hesitating, but with a sort of afecled 
ease.) Well but the name now These 
same barbarous deities 
What name do you call ’em 7 

. ' Noted cUevhcro in this plnv as harinc no Just claim to the 
richls of a ciUzen p 172 and p 207 
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Pro. {surprised at Peisiheimrus' s ignoranc^ 

Call them! The Tribalh 

Peis {giving vent to his irritation by a. forced joke ) 
Ah ' well, then, that accounts for our old saymg 
Confound the Tnbe of them ' 

Pro. {annoyed and dryly ) Precisely so 
But now to busmess Thus much I can tell ye ■ 
That envoj^ will arrive immediately 
Prom Jupiter and those upland wild TnbaUi, 

To treat for a peace But you must not consent 
To ratify or conclude, till Jupiter 
Acknowledges the sovereignty of the Birds, 
Surrendermg up to you the Sovereign Queen, 

Whom you must marry 4. 7 

Peis Why, what Queen is tha 

Pro. What Queen ?— A most dehghtful, chamung 


girl — 

Jove’s housekeeper, that manages his mattem, 
Serves out his thxmderbolts, arranges everything; 
The constitutiona'i lav’s and hberties, 

Morals and maimers, the marme department. 
Freedom of speech, and threepence for the juries 
Peis Why, that seems all m all 
Peo Yes everythmg, 

I tell ye , in havmg her, you’ve everythmg , 

I came down hastily to say thus much , 

I’m hearty, ye know ; I stick to prmciple 
Steady to the human mterest — always was ^ 

Peis Yes, we’re obliged to you for our roast victua 

Pro. And I hate tiiese present gods, you know, 
most thoroughly * 

I need not tell you that. ,3 

Peis {tenth a sort of half sneer ) No, no, you nera no , 
You’re known of old for an enemy to the gods 


J Prometheus had incurred the ivTath of 
Vmdness to mankind m having bestowed on them the mit o 
s Peisthetairus, who has learnt all that he wanted to k , 
does not care to lose his time m kstening to professions .. 

attachment He contnves, however, to conclude civiUy, 
^th a piece of obliging attention 
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Peo Yes, yes, like Timon , Pm a perfect Timon , 
nst Such another But I must be gome , 

umbrella , if Jupiter should see me, 
“mk that I’m nttcndmg a procession ' 

-TEis That ’a well , but don’t forgot the folding chair, 
or a part of your disguise Hero, take it with you 

[Exeunt 


,, ll®der the same form of a description of the wonders of 
ae Terra Incognita wo have here again one of those pieces 
I personal satire peculiar to the ancient comedy It is 
uircoted against Socrates and his sohool, mcludmg by 
^^?i? Chaerephon 

^e uncleanly habits imputed to them (‘ Where baths 
and washing are forbidden ’) will have been seen already 
alluded to In p 236 unwosh’d and slovenly like so 
“any Socrateses ’) — But it is difBcult to conceive what 
1* the imputation conveyed or alluded to by desonbing 
taem as engaged in the evocation of spirits 

It is a question which might form a curious subject of 
mquiry for those who have the meanS of prosecutmg it, 
and who are better acquainted with the history of the 
booratio school 

Pisander seems to have been an object of the Poet’s 
Peouliar aversion , in his Erst political comedy, the Bahy- 
ioniana, he had been mentioned in company with two • 
others, as having given occasion to the ongm of the war, 
by their extortion of compulsory presents from the subject 
states, an accusation which is repeated in the Lysietrala, 

I 490 , again in the Peace, I 300, his military pomp and 
arrogance are mentioned os objects of extreme dOsgust 
and contempt and it seems that ho must have been 
the Commander desonbod at length in the Epirrhema 
of the same comedy, most splendidly caparisoned and 
foremost in running away He had also been stigmatmed 
by Eupolis as having been guilty of cowardly conduct. 

It seems that he is brought in here, by the by, not as a 


' The Canoephorol were followed by a person bearing an 
umbrella and a folding chair ^ 

* ‘ Two ’—For, bv putting the partldplo hi the dual, and 
transposuig the verb and tho proper name the true metre of 
the fragment (the long Anapaest) may bo restored 
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follower or disciple of Socrates, but in allusion to bis 
of military courage, as a person whose spirit loanied to e 
raised, and who therefore naturally resorted to a place 
where spirits were raised 

Chaerephon was the most zealous admirer of Socrates , 
he IS recorded to have been a person of most singular aspeo 


Chorus 

Beyond the navigable seas, 

Amongst the fierce Antipodes, 

There hes a lake, obscure and holy. 

Lazy, deep and melancholy. 

Solitary, secret, hidden, 

Where liaths and washing are forbidden. 

Socrates, beside the brink. 

Summons from the murky smk 
Many a disembodied ghost. 

And Pisander reach’d the coast 
To raise thfe spirit that he lost ; 

With a victim strange and new, 

A gawky Camel which he slew,^ 

Like Ulysses — ^Whereupon 
The grizzly sprite of Chaerephon 
Flitted round him, and appear’d 
With his eyebrows and his beard. 

Like a strange mfemal fowl, 

Half a Vampjrre, half an Owl 

It 18 usual with Aristophanes to omit that explanation 
^vhich a poet of the new comedy would have put mto a 
Eohloquy or into a confidential conversation between tho 
master and his slave He gives his audience credit for 
being able to comprehend at once the previous views o 
the person whom he introduces 

1 A simile bv juxtaposition indirectly expressed, as when 
Adam IS described ‘ tall and fair ’ beneath a palm tree, ana 
.1 „ mcantic warriors in Uorner standing before the ‘ lofty gates 
The mdircct simile may be either beautiful or sublime, or, as m 
the present instance, ludicrous 
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Neptnne, the chief of the Embassy, in which Hercules 
Md the barbarous Tnbalhan deity are joined with him, 
has settled in his own mind a very satisfactory plan for the 
management of it. ‘ Hercules is my nephew, and of course 
looks up to mo He will ^ easily managed if I can appear 
to consult and advise exclusively with him But I must 
begin by puttmg the Tribalhan wholly out of the question 
es a ragamuffin whom we are both equally ashamed of 
Otherwise their understandings are so much upon a par 
my poor nephew, I am sorry to say, is such a blockhead, that 
ho and that beast, the Triballian, from the mere natural 
eympathy of their stupidity, will jom and act t^ether m 
opito of me ’ — He accordmgly begins with the Tnbalhan 
hy setthng his dress for him and as soon as he has disposed 
of him and set him down as an nnproduceable ruffian, he 
turns round to consult Hercules, who makes a stupid 
answer — Neptune, hkb a kind uncle, endeavours quietly 
and calmly to set h'ui nght Up to this pomt eveiything 
appears promising , but Neptune, alas I is deficient in 
presence of mind , he is encumbered with his digmty, 
and above all, m the person of Peisthetairus, he is opposed 
to a pohtician mfimtely hia superior in resources and 
address — They advance withm sight of Peisthetairus, 
who affects not to notice them, and remains looking down 
among the dishes apparently occupied with his sauces 
Neptune, of course, advances no farther, but romarns with 
a decided attitude and look of digmty, ready to meet his 
eye, as soon as it shall bo raised to encounter his Unfor- 
tunately, however, bo is so much occupied with lus own 
attitude, and with the look which seems to say, ‘ Well, sir, 
now you’re at leisure,’ — that ho omits to restrain Hercules, 
who, more impatient and indignant, presses forward with 
an announcement of their arrival, calculated, as ho thinla, 
to rouse and astonish Poisthotnirus failing in his attempt 
to make an impression, and fooling himself at a loss, he 
remains exposed to the influence of his natural instincts, 

which attract him towards the pans and dishes Hence 

a conversation is begun, a rocogmtion takes place the 

ice is broken and the negotiation opened while Neptune 
is loft with hia dignity m the background 
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NEPTT7^*E, the TribaUian Envoy, Hekcules. 

Nep. There’s Nephelococcugia, that’s the tovn, 
The point we’re bound to, with our embassy. 

{Tumxng to the Tbiballtan* ) 

But you ’ What a figure have ye made yourself ! 
What a way to wear a mantle ! slouching off 
From the left shoulder ! Hitch it round, I tell ye,^ 
On the right side. For shame, — come, — so ; that s 
better. 

These folds too, bundled up — ^There, throw them round 
Even and easy, — so. — ^Why, you’re a savage, 

A natural bom savage — Oh, democracy ! 

What will it bring us to ? when such a ruffian 
Is voted into an embassy ' 

Tbi [To KEFruNE who ts 'puUing hxs dress aboxd ) 

Come, hands off ! 

Hands off ' *■ 

Nep Keep quiet, I tell ye, and hold your tongue, 
For a very beast ; m all my life in heaven, 

I never saw such another. — ^Hercules, 

I say, what shall we do ? What should you think ? 
Heb. What would I do ? What do I t hin k ? Fve 
told you 

Already — I t hink to throttle him — the fellow. 
Whoever he is, that ’s keepmg us blockaded. 

Nep Yes, my good friend ; but we were sent, you 
know. 

To treat for a Peace Our embassy is for peace 
Heb. That makes no difference , or if it does. 

It makes me long to throttle him the more 
Peis, (vert/ hxtsy, affecting not to see them ) 

(5ive me the Silphium spice — ^Where’s the cheese- 
grater ? 

Brmg cheese here, somebody ! Mend the charcoal fire. 

Mortal, we greet you and hail you ! Three 

of us 

Three deities 
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Beis (without looking up ) But Tm engaged at 
present , 

A little busy, you see, mixmg my sauce 
Hee. Why sure ! How can it be T what dish is this? 
Buds seemingly ! 

Peis (unihout looking up ) Some mdividual buds, 
Opposed to the popular democratic birds, i 

Render’d themsdves obnoxious 
Hee. So, you’ve pluck’d them. 

And put them mto sauce, provisionally ? 

Peis (looking up) Oh ! bless me, Hercules, Pm 
qmte glad to see you I 
What brmgs you here ? 

Hint. We’re come upon an embassy 

Prom Heaven, to put an end to this same war — 
Seev (to Pkisthetaieus ) The cruet ’s empty, our 
oil IS out. 

Peis No matter. 

Fetch more, fetch plenty, I tell ye , We shall wont it. 

Hee. For, m fact it bnnm no benefit to ns. 
The contmuanoe of the War prolongmg it , 

And you yourselves, by bemg on good terms 
Of harmony with the gods — why, for the future. 
You’d never need to Imow the want of ram. 

Pot water m your tanks , and we could serve ye 
With reasonable, seasonable weather, 

Aooordmg as you wish’d it, wet or dry 
And tVim IS our commission oommg here. 

As envoys, with authority to treat 

Peis Well, the dispute, you know, from the 
beginnmg 

Did not ongmate with us The war 
(If we could hope m any way to bring yon 
To reasonable terms) might be concluded. 

Our wishes, I declare it, are for Peace. 

If the same wish prevails upon your part , 

The arrangement m itself, is obvious — 

— A retrocession on the port of Jupiter — 

The Buds agam to bo remtegrated 
In their estate of sovereignity — This seems 

ABltTOPnUtXt S 
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The fair result ; and if wo can conclude, 

I shall hope to see the ambassadors to supper. 

Eee. Well, this seems satisfactory; I consent 
Nep. (to Hercules ) What ’s come to ye ? What 
do ye mean ? Are ye gone mad ? 

You Glutton ’ would you rum your own father, 
Depnvmg him of his ancient sovereignty ? 

Peis (to Neptune, with the civil, good-Tvimoured 
sneer of a superior understanding ) 

Indeed ! — And would not it be a better method 
For all you deities, and confirm your power, 

To leave the Birds to manage thmgs below ’ 

You sit there, muffled m your clouds above. 

While all ma nkin d are shiftmg, skulking, lurkmg. 
And perjurmg themselves here out of sight 
Whereas, if you would form a steady stnct 
AUianoe with the Birds, when any man 
(Usmg the common old famihar oath — 

‘ By Jupiter and the crow ’) ^ forswore himself. 

The Grow would pick his eyes out, for his pains 
Nep. Well, that S'eems plausible — that ’s fairly put. 
Her. I think so, too. 

Peis (to the TBEBAxtrAN.) WeU, what say you ? 
Trie Say true 

Peis (very volubly, — quite at his ease ^ ) 

Yes He consents, you see 1 But I’ll explam now 
The services and good offices we could do you 
/Suppose a mortal made a vow, for mstance. 

To any o’ You , then he delays and shuffles. 

And says ‘ The gods are easy creditors ’. 

Tn such a case, we could assist ye, I say. 

To levy a fine 

Nep (open to conviction, but anxious to proceed on 
sure ground ) How would you do it ? TeU me 
Peis Why, for example, when he ’s coimtmg money. 
Or sittmg m the bath, we give the warrant 

1 See p 194, note 3 

2 It IS singular tbat these two syllables are the last 

of the word (or sentence) m his own language by which the 
Tnbalhan expresses his consent 
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To a pnrsmvanfc of ottra, a Kite or Magpie , 

And tiiey pounce down immediately, and distram 
Caah or apparel, money or money’s worth. 

To twice the amount of your demand upon him 
Her. Well, Tm for givmg up the sovereignty, 
For my part. 

Nep (contnnced, but wtahtng to avoid responetbility, 
by voting last ] 

The TnbaUian, what says he T 
Hku . {aside to the TntBAT-T.iAn, shomng hts fist ) 
You, Sir , do you want to be well bang’d or not ? 
ihnd, how you vote I Take care how yon provoke me 
Trie Yaw, yaw Qoot, goot 
Her. He ’s of the same opmion 

Nep Then, smce you’re both agreed, I must agree. 
Her. {shouting to Petstheta trus, the negottalors 
having imthdrawi to consult at the extremity oj the 
stage,) 

Well, you 1 We’ve settled this cpnoom, you see. 
About the sovereignty , we’re all agreeil 
Peis Oh, faith, there ’s one thing more, I recollect. 
Before we part , a point that I must mention 
As for dame Juno, we’U not speak of her , 

Pve no pretensions, Jupiter may keep her. 

But, for that other Queen, his manager. 

The sovereign goddess, her surrender to mo 
Is quite an article mdispensable 
Nep {mth gravtly and dignity ) Your views, I find, 
are not disposed for peace 
Wo must turn homewards. 

Peis As yon please, so be it. 

Cook, mind what you’re about there with the sauce , 
Irfjt’s have it nch and savoury, thicken it upl 
Her. Hownow, manT Neptune I ore you flying off 7 
Must we remam at war, here for a woman 7 
Nep But, wbnt are wo to do 7 
Ht®. Do 7 \Vhv, make peace 

Net (tn great vrath, like a grave Unde scolding a 
great fool ol a h ephew ) 

I pity you really! 1 feel quite ashamed 
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And sorry to see you , rumuig yourself ' 

If anything should happen to your father, 

After surrendering the sovereignty, 

What ’s to become of you ? When you yourself 
Have voted away your whole inheritance : 

At his decease, you must remain a beggar. 

Peis (ositie to Eerotiles ) Ah there ' I thought 
so ; he ’s coming over ye ; 

Step here, a moment * Let me speak to ye I 
Your Uncle’s chousmg you, my poor dear friend. 
You’ve not a farthing’s worth of expectation, 

From what your father leaves Ye can’t inherit 
By law . ye’re illegitimate, ye know 

Her Heighday ' Why, what do you mean ? 
Peis. I mean the fact I 

Your mother was a foreigner , ]Mmerva 
Is counted an heiress, everybody knows ; 

How could that be, supposmg her own father 
To have had a lawi^ heir ? 

Her. But, if my father 

Should choose to leave the property to me. 

In his last WilL 

Peis The law would cancel it ! 

And Neptune, he that ’s usmg aU his mfluence 
To work upon ye, he’d be the very first 
To oppose ye, and oust ye, as the testator’s brother, 
ril tell ye what the law says, Solon’s law: 

‘ A foreign heir shall not succeed,^ 

Where there are children of the lawful 
breed; 

But, if no native heir there be. 

The kinsman nearest m degree 
Shall enter on the property ’ 

1 Memory must hare been m the earhest times the sola 
repository of knowledge of every kmd Every means therefore 
of assistance to the memory was most carefully cultivated. 
Amongst other instances, in order to facilitate the^ requisite 
^owledge and recollection of them, the Laws themselves were 
and recorded in a metrical form Hence the same 
in Greek signifies both a So-dg and a Law 
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Heu. Does nothing come to me, then T— Nothmg 
at aU, 

Of all my father leaves T 

Peis Nothing at aU, 

I should conceive. But you perhaps can teU me , 
Did he, your father, ever take ye with him, 

To get ye enroll’d upon the register ? 

Heb No truly, I — thought it strange — he — ^never 
did 

Peis Well, but don’t think thmgs strange Don’t 
stand there, stammering, 

Pnzrhng and gaping Trust yourself to me, 

’Tis I must make your fortune after all I 
If you’ll reside and settle amongst us here, 
m make you chief Commander among the Birds, 
Captain, and Autocrat and everythmg 
Hero you shall donuneer and mJe the roast. 

With splendour and opulence and pigeon’s milk. 

Hee. (in o more audible voice, and %n a formal decided 
tolled) 

I agreed with you before I thmk your argument 
Unanswerable. I shall vote for the surrender 
Peis (to Neptitne ) And what say yon ? 

Nep (firmly and vehemently ) Decidedly, I dis- 
sent. 

Pecs ’Then it depends upon our other fnend. 

It rests with the Tnbalhan, what say you ? 

Tei Me tell you , pretty girl, grand beautiful 
Queen, 

Give him to Birds 

Heb. Aye, give her up, you mean. 

Nep Mean ! He knows nothing about it. He 
means nothing 

But chattermg like a Magpie 

Peis Well, ‘ The Magpies ’ 

1 They had withdrawn apart, and their previous conversation 
was supposed not to have been audible to Neptune and the 
Tnballian, whose by play nilsht have consisteo in Neptune’s 
fornial attempts to soothe and gain the Triballian, who would 
only shrug up his shoulders. 
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He means, the Magpies or the Birds in generaL 
The Repubhc of the Birds — their government — 

That the surrender should be made to them ^ 

Nep. {in great wrath ) Well, settle it yourselves ; 
amongst yourselves ; 

In your own style : I’ve nothmg more to say 
Hee. {to Peisthetaieits ) Come, we’re agreed, m 
fact, to grant your terms , 

But you must come, to accompany us to the sky , 
To take back this same Queen, and the other matters. 
Peis, {very quietly.) It happens lucky enough, with 
this provision 

For a mamage-feast It seems prepared on purpose. 
Hee Indeed, and it does Suppose m the mean- 
while, 

I supermtend the cookery, and turn the roast. 

While you go back together. 

Nep. {with a start of surprise and disgust ) Turn the 
roast ! 

A pretty employmefit 1 Won’t you go with us ? 

Hee No, thank ye ; I’m mighty comfortable here. 
Peis Come, give me a mamage robe ; I must be 
gomg. 

We have here another satiric song, of the same fancifnl 
humour as the preceding, descriptive of imagmary wonders 
in an unknown world In the last instance the Poet had 
exhibited a caricature of the Socratic school of Philosophy 
The same vein of ridicule is now directed against another 
novelty, tending eijually, in the opimon of tne poet (more 
just m this than in the preceding instance) to produce 
an undesirable change m the general character of the 
nation 

Mercenary professors and teachers of rhetoric, for the 
most part foreigners (the Gorgias for mstance here men- 
tioned was a Sicihan), had of late been received and 
encouraged in Athens Their pubhc exhibitions, which 
were generally resorted to, had operated as an incentive 
to the natural propensity of the Atheman people, already 


^ Peisthetairus being sure of his point, amuses himself with 
arguing nonsensically to provoke Neptune 
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more than enough disposed to divert their nttontion to the 
unproductive pursuits of litigation and speechifying 
While at the same time their private lessons (tho course 
of instruction by tvluoh they engaged to communicate 
the secrets of their art, and to form young practitioners) 
were purchased in some instances at an enormous price, 
by young men of wealth aspiring to political emmencs 
and coloonty 

CnoBUS. 

Along the Sycophantic shore. 

And whoro the savage tnbes adore 
The waters of the Clepsydra,* 

There dwells a nation, stem and strong, 
Armed with an enormous tongue, 

Wherewith they smite and slay * 

With them tongues, they reap and sow, 

And gather aU the fruits ^ that grow. 

The vintage and the gram , 

Gorgias is them Chief of pnde. 

And many more there be beside 
Of mioUe might and mam. 

Good they never teach, nor show 
But how to work men harm and woe. 
Unrighteousness and wrong , 

And hence, the custom doth arise. 

When beasts are slam m sacrifice. 

We sever out tho tongue.* 

It has been already observed, that this play, m the 
success of which, as a sedative to the popular insomty. 


* The Clepsydra, orWater Clock, marked tho time allotted to 
each Advocate. It was a promment object in the Courts 
of Jiiatico. 7Ti0 name also belonged to attain streams and 
spni^ 

® Uai^eroos as accusers 

’ Their salaries and profits. 

* This sacrificial form was peculiar to the Athenians. 
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the higher orders of the community were essentially 
interested, was exhibited with a smgular recklessness 
of expense 

The concluding scene seems to have been equal in 
magmficence to those of the most gorgeous tragedies ; 
and it IS remarkable that in the passage immediately 
following, contrary to the invariable custom of the poet> 
there is no tinge of burlesque The Poet has throughout, 
as a Poet, mutated the style of Sophocles ; while under 
his direction as the. manager of a Comte Drama, the actor 
who personated Peisthetairus must have been instructed 
to reduce the scene to the level of comedy, by his airs 
and gestures characteristic of unaccustomed digmty 
and authority. It must have been a very dehcate and 
amusing piece of actmg I An elderly man, a sharp 
thorou^-gomg fellow — to see him 

Assume the god, 

ASect to nod. 

And seem to shake the spheres 1 

The Choral songs which follow are of a pecuhar and 
by no means obvious *character, which it is rather difBcult 
to define, and not very easy to express in mutation 
In the Comedy of the Peace we have a Rustic Epitha- 
mmium, perfectly rustic, and probably not very diuerent 
from the rustic extempore Poetry of the same race at 
toe present day But m this instance we have a Town 
Epithalarmum, such as we may suppose to have been 
composed and perpetrated in honour of the nuptials 
of the more noble and wealthy fanuhes m Athens The 
vulgar tovm Poet is anxious to exhibit his education by 
mutating and borrovnng passages from the most ap- 
proved lyncal poets, but at the same time reduces all 
their ^agery and expressions to the natural level of his 
OTO dullness Thus mamtaixung, in the verse itself, 
that balance of the ludicrous and subhme, which m the 
part of the scene had resulted from the contrast of 
the Poetry and the action. 

Sonm parts of the Epithalamium of Catullus (see 1 100 
and the following stanzas) are evidently a humorous 
imitation of the vulgar Epithalanua at Rome Under 
coyer of this character, he amused himself at the expense 
of his newly-mamed friends 
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Hakbii,oeb or Hebald, announcing the approach 
oj PriSTHETAIBUfl 

O fortunate ! 0 triumphant ! O beyond 
All power of speech or thought, supremely blest, 
Prosperous happy Birds I — Behold your Kmg, 
Here in his glonous palace ' — Mark his entrance, 
Dazzhng all eyes, resplendent as a Star , 
Outshming all the golden hghts, that beam. 

From the rich roof, e\en ns a summer Sun, 

Or brighter than the Sun, blaring at Noon 
Ho comes , and at his side a female form 
Of beauty meffable , wielding on high. 

In his right hand, the wing^ thunderbolt, 

Jove’s weapon While the fumes of moense spread, 
Circlmg around, and subtle odours steal 
Upon the senses from the wreathed smoke, 

Curhng and nsing in the tranquil air 

See, there ho stands 1 Now must the sacred Muse 

Give with auspicious words he? welcome due. 

Semiohobus 

Stand aside and clear the ground, 

^readmg m a circle round 
With a worthy weloommg , 

To salute our noble Kmg 
In his splendour and his pnde, 

Commg hither, side by side 
With his happy lovely bnde 

O the fair dehghtful face 1 
WTiat a figure 1 What a grace ! 

What a presence I What a carnage 1 
What a noble worthy mamage I 

Let the Birds rejoice and smg. 

At the weddmg of the King 
Happy to congratulate 
8u(5i a blessmg to the state. 

Hymen Hymen Hoh I 
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the birds 

Jnpiter, that god sublime, 
y^en the Fates, m former time. 

Match’d him with the Queen of Heaven, 

At a solemn banquet given, 

Such a feast was held above; 

And the charmmg God of Dove, 

Being present m command, 

^ a Bridesman took his stand. 

With the golden reins m hand. 

Hymen Hjrmen Hoh ! 

Peis I accept and approve the marks of your love, 
o^ music and verse I applaud and admire ^ 
;Cut rouse your mvention, and raismg it higher, 
D^c^e me the terrible engine of Jove, 
ne thunder of Earth and the thunder above. 

have already observed, that in more 
the Poet directs the attention of his 
Thm expenditure of the Choregus 

introfli7r.fr.t-^^^® fc^en the object of the following lines, 

factnrpfl ^ display of theatrical thunder manu- 

tactured upon an unproved pnnciple 

Chobtts 

O dr^ed Bolt of Heaven, 

■tne Clouds with horror cleaving, 

terrestnal thunders deep and low 
m the subterranean caves * below, 
at even at this instant growl and rage, 
kmg with awful sound this earthly stage: 
Om Kmg by yoa has gain’d his dusj ® ’ 

V' assistance, yours alone, 

Evei^W IS 

^ dominion and his throne ; 

JfPP^ess and pride. 

His dehghtfid lovely bnde 

Hymen Hymen Hoh I 

^ ^ aoasense with condescen- 

y * Caves of the Theatre 
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Peisthetaibus 
Birds of ocean and of nir. 

Hither m a troop repair. 

To the royal ceremony. 

Our triumphant matrimony I 

Come for ns to feast and feed ye 1 
Come to revel, dance, and smg I — 
Lovely creature I Let me lead ye 
Hand in hand, and wing to wmg 
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BAOOHirs, the patron of the stage, m despair at the 
decline of the dramatic art (which had latelV been de- 
prived of its best tragic anthois, Sophocles and Ennpides), 
determines to descend the infernal regions with the 
mtention of procnring the release of Ennpides He 
appears accordingly, equipped for the expedition, with 
the lion’s skm and club (in imitation of Hercules, whose 
success m a similar adventure has encouraged hiiri to 
the attempt) , ho still retains, however, his nsu^ effeminate 
costume, which forms a contrast with these heroic attn- 
butes Xanthias, his slave (like Sijenus, the mythologio 
attendant of Bacchus), is mounted upon an ass , but, 
in conformity with the practice of other human slaves 
when attendmg their mortal masters upon an earthly 
journey, he oames a certam pole upon his shoulder, at 
the ends of which the various packages, necessary for his 
master’s accommodation, are suspended m eqmhbno 
The first scene (which, it it had not been the first, might 
perhaps have been omitted) contains a censure of the 
gross taste of the audience (suitable to the character of 
Bacchus as patron of the stage) with allusions to some 
cotemporary rival authors, who submitted to court the 
applause of the vulgar by mere buffoonery — The argu- 
ment between Bacchus and Xanthias, at the end of 
this scene, probably contains some temporary allusion 
now unknown, but is obviously, and in the first place, 
a humorous oiemphficntion of the philosophical, verbal 
sophisms, not, m all probsbihty, new, oven then, but 
which were then, for the first time, introduced in Athens, 
and which may bo traced from thence to the schoolmen 
of the Middle Ages. Xanthias carries the bundles poMvi 
et jormaliter, the ass camos them adivi ot malertalticr 
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Bagohus. Xakthias. 

X. Master, shall I begin with the usual Jokes 
That the audience always laugh at ? 

B If you please , 

Any Joke you please except ‘ bemg overburthea’d ’ 
— Don’t use it yet — We’ve tune enough before us. 
X- Well, something else that ’s comical and clever T 
B I forbid bemg ‘ overpreas’d and overburthen’d ’ 
X, Well, but the drollest joke of all — f 
B » Remember 

There ’s one thmg I protest against — 

X. What ’s that? 

B Why, shiftmg off your load to the other shoulder. 
And fi^etmg and complainmg of the gnpes. 

X ■^at then do you mean to say, that I must not 

SOT 

That I’m ready to befoul myself 7 

B (peremptorily ) By no means — 

Except when I take an emetic ' 

X (»n a sullen, muttering tone, as if resentful of hard 
usage.) What ’s the use, then. 

Of my bemg burthen’d hero with all these bundles. 

If Fm to be deprived of the common jokes * 

That Phrynichus, and Lyois, and Ameipsias 
Allow the servants always m their comedies. 

Without exception, when they cany bundles 7 

B Pray, leave them off — ^for those mgemous salhcs 

1 As a filthy joke might assist the operation of the modidne. 

^ Xanthias considers these jokes as the lawful vails and per 
quisites of servants on such occasions 
ARisTOPHAjncs T 
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Have such, an effect upon my health and spirits 
That I feel grown old and dull when I get home 
X. (as before, or vnth a sort of Tialf-mutinoiis vohxne ) 
It ’s hard for me to suffer m my limbs, 

To be overburthen’d and debarr’d from jokmg. 

B Well, this IS monstrous, qmte, and insupportable ' 
Such insolence m a servant ! When your master 
Is gomg afoot and has provided you 
With a beast to carry ye 
X " What ’ do I carry nothing ? 

B. You’re earned yourself. 

X But I carry bundles, don’t I ? 

B But the beast bears all the bimdles that you 
carry. 

X. Not those that I carry myself — ’tis I that carry 
’em. 

B You’re earned yourself, I tell ye 
X I can’t explain it, 

But I feel it m my shoulders plainly enough 

B Well, if the b^t don’t help you, take and try ; 
Change places with the ass and carry him 
X (xn a tone of mere disgust ) 

Oh, dear ' I wish I had gone for a volunteer,^ 

And left you to yourself I wish I had. 

B. Dismount, you rascal ’ Here, we’re at the 
house 

Where Hercules hves — Holloh, there ! who ’s within 
there [Bacchus kicks outrageously at the door. 


HbbcuT/ES Bacchus Xanthcas 

H- Who ’s there ? (He has bang’d at the door, 
whoever he is. 

With the kick of a centaur ) ® What ’s the matter, 
there ? 

^ Xanthias is weaned out by mere petulance and folly, not 
with hard usage 

Numbers of the slaves at that tune had been enfranchised on 
condition of naval service 

® The expression is charactenstic, the Centaur being a famfliar 
beast to Hercules 
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B ((Wide.) ITa ! \nnthiM I 
X. Wliat T 

B {asxdt.) Did vo mind how ho was fnchten’d 7 
X I suppose ho was afraid you wore going mad. 
H {a/fxdt ) ByJovo! I shall laugh outright , I’m 
ready to burst. 

I shall laugh, in sptto of myself, upon my life 

[Ueretdu thxftt about, and luma aaxde to dxsguxse 
hxt laughter this apparent ahijnesB confirma 
Bacchus tn the opxnxon of hxa oxen ascendancy, 
uihxch he manxjesls accordingly 
B {xPxlh a lone of protection ) 

Como hither, fnend — ^^^^nt ails yo 7 Stop this way , 
I want to speak to yc. 

H. Itmth a good humoured, hut unsuccessjxd endeavour 
to suppress laughter, or to conceal it Suppose 
him, for instance, sj^hng with his hand before 
hxs mouth ) But I ean’t help langbmg, 
To 800 tho lion’s skin with a safEron robo, 

And tho club with tho women’s sindals — altogether — 
What ’s the meaning of it all 7 Have you been 
abroad 7 

B I’ve been aboard — in the Fleet — with Cleia- 
thenes. 

H (sharply and ironically ) You fought — 7 
B (brisUy and sxllxly ) Yes, that we did — we 
gain’d a victory , 

And we sunk tho enemies’ ships — thirteen of ’em 
H ‘ So you woke at last and found it was a 
dream 7 ’ ‘ 

B But aboard the floot, ns I pursued my studies, 

I read the tragedy of Andromeda * , 

And then such a vehement passion struck my heart. 
You can’t imagme 

H A small one, I suppose. 

My httlo fellow — a moderate little passion 7 

' A proverbial sarcasm, by which the auditor of an improbable 
atory affects to iuppose that the narrator has been reiating a 
dream 

* A play of Euripides 
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B. {ironically : the irony of imbecility.) 

It’s just as small as Melon is — that ’s aU — 

Melon the "wrestler, I mean — as small as he is — * 

H Well, what was it like ? what kmd of thing ? 
what was it ? 

B. {meaning to he very serious and interesting.) 

No, friend, you must not laugh ; it’s past a joke; 

It ’s quite a serious feelmg — quite distressine ; 

I suffer from it — 

H {bluntly ) Well, explain. What was it ? 

B I can’t declare it at once , but I’ll explain it 
Theatrically and enigmatically : 

{With a buffoonish assumption of tragic gesture 
and emphasis ) 

Were you ever seized "with a sudden passionate longing 
For a mess of porridge ? 

^ Often enough, if that’s all. 

B. Shall I state the matter to you plainly at once ; 
Or put it circumlocutonly ? 2 

H. Not about th*e porridge I understand your 
mstance 

B Such 18 the passion that possesses me 
For poor Eunpides, that ’s dead and gone , 

And it s all m vam people trying to persuade me 
From gomg after him 

? What, to the shades below ? 

i es, to the shades below, or the shades beneath 
em 


To the undermost shades of all. I’m quite detenmned. 
H But what ’s your object ? 

B. {un^ a ridiculous imitation of tragical action and 
emphasis ) "V^y, my object is 

^at I want a clever poet— ‘ for the good, 

^e gracious and the good, are dead and gone ; 

Ino worthless and the weak are left ahve ’ ® 

H. Is not lophon a good one ? — He ’s ahve, sure ? 

Melon WM remarkable for his bulk and stature 

^ J Circuitous preambles to confidential com- 
tnunications in tragedy 

The (juotation xs froin Euripides 
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B If ho 'b Or good one, ho ’s our only good one , 
But it 'b ft question , I’m in doubt about him ’ 

H There ’s Sophocles , ho 's older than Eun 
pidcs — 

If you’d go 80 far for ’em you’d best bnng him. 

B No , first m tty what lophon • can do, 
Without his father, Sophocles, to assist him 
— Besides, Euripides is a clover rascal , 

A sharp, contriving roguo that mil mako a shift 
To desert and steal anay mth me, the other 
Is an easy minded soul, and always was 
H Where ’s Agathon ’ ’ 

B He’s gone and left mo too. 

Regretted by hia fnends , o worthy poet — 

H Gone ! Where, poor soul ? 

B To the banquets of the blest ! 

H. But then you’\e Xenoolos — * 

B Yes I ft plague upon him I 

H PythangeluB® too — ^ 

X. But nobody thinks of me. 

Standing all this while with the bundles on my shoulder 
H. But have not you other young mgemous youths 
That are fit to out-talk Eunpides ten times over. 

To the amount of a thousand, at least, all writing 
tr^edy — T 

B They’re good for nothing — ‘Warblers of the 
Grove ’ — 

— * Little, foobsh, fluttering thmgs ’ — poor puny 
wretches, 

> Upon the eubject of his own profession, Bacchus talks In 
a tone approaching very nearly to sense and consistency, and 
is treated oy Hercules inth more respect. 

* A tragic poet, the son of Sophocles, and supposed to hare 
been assisted by him in the composition of his tragedies 

* A tragic poeU a young man of wealth and of refined habits 
who bad lately died at the Court of Archelaus, whither he bid 
retired from Athens 

* One of the theatne family of Carcinus, the constant butts 
of Aristophanes’s humour 

‘ An obscure writer of tragedies. The Scholiast notices the 
sarcastic effect of ianlhlas’s mlerruptlon. 
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That dawdle and dangle about with the tragic muse ; 
Incapable of any serious mea nin g — 

There ’s not one hearty poet amongst them all 
That s fit to risk an adventurous vahant phrase. 

How — ‘ hearty ’ ? What do you mean by 
‘ vahant p! .rases ’ ? 

B {the puz^e of a person who is called upon for 
a, definition ) I mean a . . . kind . of a . . . doubt- 
ful, bold expression 

To talk about . . ‘ The viewless foot of Time, ’ — 
(Tragic emphasis in the quotations ) 

.^d . . ^ J upiter's Secret Chamber in the Skies ’ — 

about . ^ a person’s soul . . not bemg perjured 
When . the tongue . . forswears itself . . . m spite 

of the soul 

H Do you like that kind of stuff ? 

Trn. crazy after it. 

M. Wny, sure, it ’s trash and rubbish — Don’t you 
think so ? 

B Mens fancies are their own — Let min e 
alone ^ — 

BL But, in fact, it seems to me quite bad — rank 
nonsense 

B. You’ll tell me next what I ought to like for 
su^er “ 

^ ^otiody thinks of me here, with the bundles. 

o {with, a careless, easy, voluble, degagi style ) 

±Jut now to the busmess that I came upon — 

( Up(m a footing of equality — The tone of a person 
who IS dispatching business off-hand, with 
/TTT -u readiness and unconcern ) 

( it the apparel that you see — the same as yours) 
To obtain a direction from you to your friends 
(io apply to them— m case of anything— 

If anything should occur), the acquamtances 
That received you there-(the time you went before 

’^^eamed recollection of Euripides 

’ Proverbial 
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— For the business about Cerberus ') — if you’d give me 
Their names and their directions, and communicate 
Any information relative to the oountiy, 

The roads, — the streets, — the bridges, and the brothels. 
The wharves, — the pubhc walks, — the public houses. 
The fountains, — aqueducts, — and inns and taverns, 
And lodgmgs, — free from bugs and fleas, if possible. 
If you £iow any such — 

X. But nobody thmks of me. 

H. What a notion I You I will you risk it 1 are 
ye mad ? 

B {meaning to be very sertoua and manly ) 

I beseech you saj no more — no more of that. 

But inform me briefly and plainly about my journey 
The shortest road and the most convenient one 
H. {with a tone of easy, indolent, deliberate banter ) 
Well, — which shall I teU ye first, now f — Let me see 
now — 

There ’s a good convenient road by the Rope and 
Noose , ’ 

The Hanging Road. 

B No , that ’s too close and stiflmg 

BL Then, there ’a an easy, fair, well beaten track. 
As you go by the Pestle and Mortar — 

B What, the Hemlock T 

H. To be sure — 

B That ’s much too cold — it will never do 

Thw tell me it strikes a chill to the logs and feet.’ 

BL Should you hke a speedy, rapid, downhiU 
road T 

B Indeed I thould, for Pm a sorry traveller 
H. Go to the Keramious then. 

B What then 7 

BL Get up to the very top of the tower 
B What then J 

' Hercules was employed by Eurystheus to drag up Cerberus 
from the rates of Hell. This adventure furnishes several mci 
dents in the course of this play 

* The effects of the hemlock are thus described in Pinto’s 
account of the death of Socrates 
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H. Stand there and watch when the Race of the 
Torch ‘ begins ; 

And mind when you hear the people cry ‘ Start 1 Start 1 * 
Then start at once with ’em 
B Me ? Start ? Where from ? 

H From the top of the tower to the bottom 
B. No, not I. 

It ’s enough to dash my brains out ! I’ll not go 
Such a road upon any account 
H Well, which way then ? 

B The way you went yourself 
H But it ’s a long one. 

For first you come to a monstrous bottomless lake 
B And what must I do to pass ? 

You’U find a boat there ; 
A httle tmy boat, as big as that. 

And an old man that ferries you over m it, 
Receivmg twopence as the usual fee 

B Ah I the same twopence * governs everything 
Wherever it goes — J wonder how it managed 
To find its way there ? 

^ ^ Theseus mtroduced it * 

— Next you’ll meet serpents, and wild beasts, and 
monsters, 

{Suddevly, and rmth a shout in Bacchus's ear) 
Horrific to behold ' 

B j^tarting a little) Don’t try to fright me; 

You U not succeed, I promise you — I’m determmed. 

^ there ’s an abyss of mire and fioatmg filth, 

jm which the damn’d he wallowmg and overwhelm’d ; 

j ^]ust, the cruel, and' the inhospitable ; 

And the barbarous bilking Culhes that withhold 

^ A sacred race m honour of Minerva, Vulcan, and Prometheus- 
The runners carried a lighted torch — A ludicrous description of 
it oc^ further on towards the end of the 4th Act 

Tw opence,^ the salary of the poorer citizens, who sat as 
jurymen, and who were m fact the arbiters of the hves and fortunes 
of their subjects and fellow-citizens 

• * Athenian hero, when his adventures led him to penetrate 
mto the infernal r^ons, is suppose to have mtroduced the 
characteristic type of his native city. 
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Tho pnco of mtcrcoarso with fraud and wrong , 

Tbo incestuous, and tho pamcidcs, and tho robbers , 
The perjurors, and assassuis, and the wretches 
That wilfully and presumptuously transcribe 
Extracts and trash from Morsimua’a plays. 

B And, by Jove 1 Kmcsias with his Pyrrhio 
dancers 

Ought to bo there — they’re worse, or quite as bad. 

H But after this your sense will be saluted 
'With a gentle breathing sound of flutes and voices. 
And a brautiful spreading light hko ours on earth, 
And, myrtle glades and nappy choirs among, 

Of women and men with rapid applause and mirth ’ 

B And who are all those foll^ T 
H The Initiated. 

X. {gives indications of reslivsness, as if ready to 
throw down his bundles ) 

I won’t stand hero like a mule in a procession 
Aiw longer with these packages and bundles 
H {hastily, in a civil hurry, as u/ien you shake a man 
by the hand, and shove him out of the room, and give 
him your best wishes and advice all at once.) 

They’ll tcU you everything you want to know. 

For they’re establish'd close upon the road, 

By the comer of Pluto’s house — so fare you well , 
Farewell, my httle fellow [Exit 

B {'peilishly ) I wish you better 

(toXiLKTHLAS) You, surah, take your bundles up again. 
X 'What, before I put them down ? 

B Yes I now this moment. 

X Nah 1 don’t insist , there ’s plenty of people 
gomg 

As corpses with the oonvemence of a carnage. 

They’d take it for a trifle gladly enough. 

B But if we meet with nobo^ T 
X Then Pll take ’em. 

B Come, come, that ’s fairly spoken, and m good 
time , 

’ A desenpUon of the existence allotted to those who had 
heen Initiated in the mysteries of Ceres and Bacchus 
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H. Stand there and watch when the Race of the 
Torch * begins ; 

And mind when you hear the people cry ‘ Start 1 Start I * 
Then start at once with ’em. 

B Me ? Start ? Where from ? 

H. From the top of the tower to the bottom 
B. No, not I. 

It ’s enough to dash my brains out ! I’ll not go 
Such a road upon any account 
H Well, which way then ? 

B The way you went yourself 
BL But it’s a long one. 

For first you come to a monstrous bottomless lake. 

B. And what must I do to pass ? 

H. You’ll find a boat there ; 

A httle tmy boat, as big as that, 

And an old man that femes you over in it, 
Receivmg twopence as the usual fee 

B Ah [ the same twopence * governs everythmg 
Wherever it goes — 5! wonder how it managed 
To find its way there ? 

H Theseus mtroduced it * 

— Next you’U meet serpents, and wild beasts, and 
monsters, 

{Sudderdy, and with a sTiovt xn Bacchv^s ear) 
Horrific to behold » 

^ [starting a httle) Don’t try to fright me; 

Y^ U not succeed, I promise you — I’m determmed. 

^ "Bhen there ’s an abyss of mire and floatmg filth, 
^ which the damn’d he wallowing and overwhelm’d ; 

j the cruel, and' the inhospitable ; 

And the barbarous bilking Culhes that witliold 

^ A sacred race m honour of Mmerva, Vulcan, and Prometheus, 
^e runners earned a lighted torch — A ludicrous description of 
it occ^ further on towards the end of the 4th Act 

Tw opence,^ the salary of the poorer citizens, who sat as 
Jtyymen, and who were in fact the arbiters of thelives and fortimes 
01 their subjects and fellow-citizens 

• * Athenian hero, when his adventures led him to penetrate 

mto the imernal regions, is supposed to have mtroduced the 
characteristic type of his native city 
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The pnco of mtercourso with fraud and wrong , 

The incestuous, and the pamoides, and the roLbers , 
The perjurers, and assassins, and the wretches 
That "Wilfully and presumptuously transcnbe 
Extracts and trash from Morsimus’s plays. 

B And, by Jove 1 Kmesias with his Pyrrhio 
dancers 

Ought to be there — they’re worse, or quite as bad. 

H. But after this your sense will be saluted 
With a gentle breathing sound of flutes and voices. 
And a bMutlful spreading light hke ours on earth. 
And, myrtle glades and nappy choirs among. 

Of women and men with rapid applause and mirth ’ 

B And who are all those folks T 
H The Initiated. 

X. (ffivM tndtcaltons of reslweness, as if ready to 
throw down hts bundles ) 

I won’t stand hero hke a mule m a procession 
Any longer with these packages and bundles 
H (hastily, in a civil hurry, as udien you shahs a man 
by the hand, and shove him out of the room, and give 
him your best wishes and advice all at once ) 

They’ll tell you everything yon want to know. 

For they’re establish'd close upon the road. 

By the comer of Pluto’s house — so fare you well , 
Farewell, my httle feflow [Exit 

B {pettishly ) I wish you better 

(to XAjrTHLiS) You, sirrah, take your bundles up again. 
X. What, before I put them down 7 
B Yes I now this moment. 

X Nah ! don’t msist , there ’s plenty of people 
going 

As corpses "with the convenience of a carnage , 

They’d take it for a trifle gladly enough 
B But if we meet with nobo^ 7 
X Then Pll take ’em. 

B Come, come, that ’a fairly spoken, and m good 
time , 

^ A description of the existence allotted to those who had 
heen initial^ in the mysteries of Ceres and Bacchus. 
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For there they’re carrying a corpse out to be buried. 
[A funeral, vnth a corpse on an open hier crosses 
the stage. 

— HoUoh ' you, there — you Deadman — can’t you hear ? 
Would you take any bundles to hell with ye, my good 
fellow ? 

Deadman ^ What are they ? 

B. These 

D Then I must have two drachmas. 

B I can’t — you must take less 
D. [peremptorily ) Bearers, move on. 

B No, stop ' we shall settle between us— you’re 
so hasty 

’g jjQ nfl ft gtrgumg $ I must have two drachmas 
b’ [emphatioaUy and stgmficanay ) Nmepence ' 
p) best be ahve agam at that rate [^Exit. 

B Fme airs the fellow gives himself — a rascal ! 
I’ll have him punish’d, I vow, for overcharging 
X Best give him a good beatmg . give me the 
bundles. 


m carry ’em , ^ i, ' . r n 

g You re a good, true-hearted fellow; 

And a wilhng servant — Let’s move on to the ferry. 


The author has condescended to gratify tho popular 
taste alluded to in the first scene, without intrenching 
the pure humour of his dialogue Throughout 
the preceding scene, Xanthias acts a part in dumb show, 
xhiDitmg vanous attitudes and contortions of weariness 
® j restlessness his impatience breaks out in four 
® . rruptions, three of which are so managed as to pro- 
p a comic effect In the first, Xanthias puts himself 
ridiculous 3uxtaposition with Pythangclus , tho 
m ® , terminates a discussion proverbially endless, 
tVio last enables Hercules to put an end to a dialogue 
u would otherwise have been too long) with 
(wbicn Ijj-cvity and dispatch suited to his character 
an sir m pacohns offer a contrast of the two extremes 
^nd feeble character Strength is represented 

_ .iipct from fb® Scholiast that tho part of the Deadman 
1 c , floth lone of fastidious valetudinary lancuor 
^ expr^*^ 
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in a state of calmness and playful repose, and feebleness 
in a paroxysm of occasional onor;gy, conformably to the 
practice of ancient artists in their sonous compositions 

The dialogue with the Dcadman, besides its merit 
ns an incomparable sample of humorous nonsense, has 
the advantage of introducing the spectators in tmagma- 
tion to the very suburbs of the infernal regions , for, if 
wo look to the stnot localities of the stage, nothing else 
mtervenes between the dialorae at the door of Horoules’s 
house (in Thebes, as the &holiast supposes) and the 
passage of the Styx, which immediately follofrs 

Chabon Baccitds Xanthlas 

Cn. Hoy I Bear a hand, there — Heave ashore. 

B What ’s this 7 ' 

X. The lake it is — the place he told us of 
By Jove ! and there ’s the boat — and here 's old 
Charon 

B Well, Charon 1 — Welcome, /3iaron ! — Welcome 
kmdiy 1 

Ch Who wants the ferryman 7 Anybody waiting 
To remove from the sorrows of life 7 A passage, 

a body 7 

e’s Wharf 7 — to Cerberus’s Reach 7 
To Tartarus 7 — to Taenarus 7 — to Perdition 7 
B Ye8,L 

Cn. Get m then. 

B (hestlaltnghj ) Tell me, where are yon gomg 7 
To Perdition really — 7 

Ch. (not sarcastically, but civilly, in the way of bust 
ness ) Yes, to obbge you, I will 

With all my heart — Step in there. 

B Have a care 1 

Take care, good Charon I — Charon, have a care I 
(Bacchus gets into the boat.) 

Come, Xanthias, come I 

Ch. I take no slaves aboard 

* Alluding to the change of scene which took place at thli 
moment. 
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Except they’ve volunteer’d for the naval victory.* 

X I could not — I was suffering with sore eyes 
Ch. You must trudge away then, round by the 
end of the lake there. 

X And whereabouts shall I wait ? 

Ch. At the Stone of Repentance, 

By the Slough of Despond beyond the Tribuiations ; 
You understand me ? 

X Yes, I understand you ; 

A lucky, .promising direction, truly. 

Ch {to Bag ) Sit down at the oar — Come quick, if 
there’s more coming ! 

{To Bag again.) HoUoh ! what’s that you’re doing? 
[Bagghhs is seated in a huffoonish attitude on the 
side of the toat where the oar was fastened 
B What you told me. 

I’m sittmg at the oar. 

Ch. Sit there, I tell you, 

You Fatguts , that ’s your place 
B {changes his ‘place.) Well, so I do. 

Ch. Now ply your hands and arms 
B {makes a silly motion with hts arms ) Well, so 
I do 

Ch You’d best leave off your foolmg. Take to 
the oar. 

And pull away 

^ B But how shall I contrive ? 

I ve never served on board — I’m only a landsman ; 
I’m qmte unused to it — 

We can manage it. 

As soon os you begin you shall have some music 
That will teach you to keep time 

B. What music’s that ? 

Ch. a oho)^ of Frogs — ^uncommon musical Frogs. 
B. Well, give me the word and the time 
Ch. Whooh up, up ; whooh up, up. 

^ victory of Argmusae, where the slaves who were enlisted 
fought for the first tune. 
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Ghorua of Feoqs 

This Chorus, from the clutter of cognate consonants, 
g, k, and oh, which appears in some parts of it, should 
seem to have been intended by the author as a oanoature 
of some cotemporary dramatical lynos With the as- 
sistance of the Northumbrian bur, some of the lines may 
be made to croak with very tolerable effect , others 
should seem mtended os a contrast, and contain some 
pretty imagery — The spelling of the words of the Chorus 
IS accommodated to the actual pronunciation of the 
Frogs, which, it is presumed, has remained unaltered 
The B in the Brekeke-kesh is very soft, and assimilates 
to the V The e in kesh is pronounced like ei m leisure, 
and the last syllable prolong^ and accented with a higher 
tone The word, as commonly pronounced by scholars 
(with the ictus or English accent on the third syllable), 
hoars no resemblance to the sound which it is meant 
to imitate , which has, on the contrary, a shght ictus 
on the first syllable — The learned ^reader is requested 
to estimate the truth of this translation, not by direct 
collation with the text of the onginal, but by those im- 
pressions of its general spirit and effect which may remain 
in his memory, or (more fairly still) by a reference to 
the assignable or supposeablo effects intended to be 
produced by the origin^ 

Chohus 

Brekeke kesh, koash, koash. 

Shall the Choral Quinstera of the Marsh ’ 

Be censured and rejected as hoarse and harsh , 
And their Chromatic essays 
Deprived of praise 7 
No, let us raise afresh 
Our obstreperous Brekeke kesh , 

The customary croak and cry 
Of the creatures 
At the theatres, 

* Tha theatre of Bacchus In the marsh — 

Anti Lyrical caricature. 
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In their yearly revelry. 

Brekeke-kesh, koash, koash. 

B {rowing in great misery.) 

How I’m maul’d, 

How I’m gall’d ; 

Worn and mangled to a mash — 

They there go ! ‘ Koash, koash ’ / 

Fkoqs. Brekeke-kesh, koash, koash. 

B Oh, beshrew. 

All your crew ; 

You don’t consider how I smart 
Feogs Now for a sample of the Art! 

Brekeke-kesh, koash, koash 
B I wish you hang’d, with all my heart, 

— Have you nothing else to say ? 

‘ Brekeke-kesh, koash ’ all day > 

Pbogs. We’ve a right. 

We’ve a right; 

And we croak at ye for spite. 

We’we a nght, 

We’ve a right; 

Day and night^ 

Day and night ; 

Night and day. 

Still to creak and croak away. 
Phoebus and every Grace 
Admire and approve of the croakmg race ; * 
And the egregious guttural notes 
That are gargled and warbled in their lyrical 
throats 

In reproof 
Of your scorn 
Mighty Pan 
Nods his horn ; 

Beating tune 
To the rime 
With his hoof. 

With his hoof. 

^ Anti-Lyncal caricature. 
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Wimt a iTH'jt! 

What a sprain I 
FsoGS. Once again — 

We renew the tuneful slmin. 
Brekeke-kesh, koaah, koash. 

B. I disdain — (Hang the pain !) 

All your nonsense, noise, and trash. 

Oh, my blister ' Oh, my sprain ’ 

Fbogs Brekeke-kesh, koash, koash 

Friends and Frogs, we must display 
All our powers of voice to-day ; 

Suffer not this stranger here. 

With fastidious foreign ear. 

To confound us and abash. 

Brekeke-kesh, koash, koash. 

B. Well, my spint is not broke, 

If it ’s only for the joke, 
rU outdo you with a croak. , 

Here it goes — {very loud) ‘ Koash, koash * 
Fbogs. Now for^’a glorious croaking crash, 
iSiiU louder.) 

Brekeke-kesh, koash, koash. 

B. (eplaehtng with his oar.) 

I’ll disperse you with a splash. 

Fbogs. Brekeke-kesh, koash, koash. 

B. rU subdue 

Your rebellious, noisy crew — 

— Have amongst you there, slap-dash. 

^Strikes at them. 

Fbogs. Brekeke-kesh, koash, koash. 

We defy your oar and you. 

Ch. Hold ! We’re ashore ]ust — shift your oar. 
Get out. 

— ^Now pay for your fare. 

B. There — ^there it is — the twopence. 
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B 

X 

B 

X. 

B 


Chaeon relume BKcemvs iind^ug htmself alone and 
in a strange place, begins to call oul 

^ ^ Where’s 

X. A hoy I 

Come here 

wi,»f * w u f ^ y°“' master 

What s that before us there T 

■p. ,, The mire and darkness 

Do you see the villains and the pennrers 
Xhat he * told us of ? 

^ a;, I T Tr* enough, don’t yon r 

■B Ah ! now I see them, indeed, quite plam— and 

now too [Turning to the audience. 

Wei], what shall we do next ? 

•c , We’d best move forward 

here s the place that Heronlea there mfonn’d ns' 
Was haimted by these monsters 

•rr ^ confound him I 

Ke vapour’d and talk’d at random to deter me 
From venturing — He ’s amazmgty conceited 
■And jealous of other people, is Hercules 
He reckon’d I should rival hun, and, m 'fact 
^moe I’ve come here so far), I should rather like 
Xo meet with on adventure m some shape. 

X I^Jove! Md I think I hear a kmd of a noise 

Where I where ? 

There, just behind us 

mu 1 j. > u r behmd, then. 

There I — it s before us now There I 

,u . T j. before, then. 

TOat W l^eaat mdeed f 

T ■*'u J d^dful kind — all kmds at once. 

It changes and transforms itself about 

* Hercules, I 173 

’ Similar complunents to the audience oenu- . 

Aristophanes’s plays. uuience occur Irequenlly in 

AniSTOPIIAKES U 


B 

X 

B 

X 

B 

X 

B 

X 
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To a mule and an ox, — and now to a beautiful creature ; 
A woman ’ 

B. Where ? "whcro is she ? Jjct me seire her. 
X. But now she ’a turn’d to a mastitT al! of a 
sudden 

B It ’s the Weird hag ’ the VampjTc ’ * 

X. (collectedly.) Like enough. 

She ’s all of a blaze of fire about the mouth 
B. (with great trepidation ) 

Has she got the brazen foot ? 

X (with cool despair.) Yes, there it is — 

By Jove • — and the cloven hoof to the other leg, 
Distmct enough — that ’s she ! 

B. But what shall I do ? 

X. And I, too ? 

[Bacchtts runs to the front of the stage, where 
there was a seat of honour appropriated to the 
pnest of Bacchus 

B Save me, Pnest, protect and save me. 

That we may dnnk*^ and be jolly together hereafter. 
X- We’re rum’d. Master Hercules 
B. ^ Don’t call me so, I beg : 

Don’t mention my name, good friend, upon any 
account ® 

X. Well, Bacchus, then • 

That ’s worse, ten thousand times, 
[Bacchus remains hiding his face before the seat 
of the priest — in the meantime affairs talce a 
more favourable turn 

X (cheerfully ) Come, master, move along — Come, 
come this way. 

B (without loohing round ) What ’s happen’d ’ 

X. Why, we’re prosperous and victonous ; 

The storm of fear and danger has subsided. 

And (as the actor said the other day) 

‘ Has only left a gentle qualm behmd 

^ 7^® Empusa, a fabulous bag, known only m the mythology of 
the Atheman nursery. j bj 

• j Scholiast gives us no explanation of the motive which 
inouced Aristophanes to play this trick upon the pnest 
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The Vampyre’s vanished. 

B Has she T upon your oath 7 

X. By Jove I she has 
B No, swear again 

X. By Jove 1 

B Is she, by Jupiter 7 
X By Jupiter I 

B Oh dear I what a fnght I was in with the very 
sight of her 

It turn’d me siok and pale — but see, the pnest here ! 
He has colour’d up quite with the same alarm ' 

— What has brou^t me to this pass 7 — It must be 
Jupiter 

With his ‘ Chamber tn the shtea ’, and the ‘ Foot of 
Time ’ “ 

[A flute Bounds Bacohtts remains absorbed and 
inattentive to the objects about him 
X HoUoh, you I 
B What 7 

X Why, did you not hear 7 

B Why, what 7 

X The sound of a flute 

B (recollecting himself ) Indeed I And there ’s a 
smell too , 

A pretty mystical ceremomous smell 

Of torches. We’ll watoh hero, and keep qmte quiet 

The proper Chorus, oonsistlng of the votanes of Bacchus, 
now appears upon the stage , or more pttmorly speaking 
on the orchestra (a platform in front oi the stage, but 
of inferior elevation) a circumstance which (as &hlogei 
haS justly observed) has been wholly overlooked in all 
attempts to introduce a Chorus upon the modem stage, 
on which it is imi>ossiblo for them to appear without 
ombarrassing the actors and distracting the attention 
of the speotators It is much to be regretted that the 

' An ancient Scholiast has ascertained that this was a personal 
allusion, and that the priest o( Bacchus at that time was emment 
for a red face 
s Vide U 110, U1 
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explanations which Mr Schlegel has given of the local 
arrangement of the ancient stage (a subject on which 
he seems to have very clear ideas) have not been accom- 
pamed with graphic illustrations which would make them 
equally intelhgible to his readers 
The following scene is a humorous representation of the 
concludmg ceremony of the Eleusmian mysteries, on the 
last day of which the worship of Bacchus, under the 
mvocation of lacchus, was imited with that of Ceres 
lacchuB seems to have been the last Avatar of the worship 
of Bacchus, as Pan was the first For an account of the 
character of this worship, and its extreme discrepancy 
from that of Ceres, with which it was imited m this festival, 
see the learned and ongmal work of Mr Ouvarofi, which 
has been translated and illustrated by Mr Christie It 
IB to be observed that though the votaries are celebratmg 
the ntes of Bacchus, Bacchus bemg disguised and m- 
cogmto, or not considering himself concerned m the 
invccation of lacchus, does not take any notice of them 
as his votaries or adherents 

« 

Chobtjs of Votabies Bacchus Xanthias. 

Chobus Shoutvrvg and Singing^ 
lacchus I lacchus ! Ho * 
lacchus ! lacchus ' Ho > 

A 11 Mhster, there they are, the Initiated ; 

^ortmg about as he ^ told us we should find ’em, 
limy re smgmg m praise of Bacchus like Diagoras ^ 

B Indeed, and so they are ; but we’U keep quiet 
lill we make them out a httle more distmctly. 


Chobtts Song 

^ghty Bacchus ' Holy Power I 
Hither at the wonted hour 
Come away. 

Come away. 

With the wanton hohday, 

^ Hercules 

n ® dithyrambic poet, and consequently 

Athcni^ nnS praise of Bacchus , banish^ from 

Athens, and prosenbed on a charge of Atheism 
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Where the revel uproar leads 
To the mystic holy meads. 

Whore the froho votaries fly, 

With a tipsy shout and oiy, . 

Flounshmg the Thyrsus high, , 

Fhnging forth, alert and airy. 

To Qie sacred old vagary. 

The tumultuous dance and song. 

Sacred from the vulgar throng , 
lljistio orgies, that arc known 
To the votaries alone — 

To the mystic chorus solely — 

Secret — unreveal’d — and holy 
X. Oh glorious virgm, daughter of the goddess I 
What a scent of roasted gnskm reach’d my senses 
B Keep quiet — and watch for a chance of a piece 
of the haslets. 


Chobus. Souq 
Raise the fiery torches high I 
Bacchus IS approachmg nigh. 

Like the planet of the mom, 
Breakmg with the hoary dawn, 
On the dark solemmty — 

There they flash upon wie sight , 
AH the plam is blazing bnght, 
Flush’d and overflown with hght 
Age has cast his years away, 

And the cares of many a day, 
Sporting to the lively lay — 
Mighty Bacchus I march and lead 
(Torch m hand toward the mead) 
Thy devoted humble Chorus, 
Mighty Bacchus — move before us I 


1 

} 


SEUrOHOBUS 

Keep silence — keep peace — and let ah the profane 
From our holy solemmty duly refram , 

Whoso souls unenlighten’d by taste, are obscure , 
Whose poetical noHons are dark and impure , 
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Whose theafncal conscience 
Is sullied by nonsense ; 

Who never were train’d by the mighty Cratinus' 

In mystical orgies poetic and vinous ; 

Who dehght in buffooning and jests out of season ; 
Who promote the designs of oppression and treason ; 
Who foster sedition, and strife, and debate ; 

All traitors, m short, to the stage and the state ; 
Who surrender a fort, or in private, export 
To places and harbours of hostile resort, 

Clandestme consignments of cables and pitch ; 

In the way that Thorycion ^ grew to be nch 
From a scroundrelly <hrty collector of tribute : 

All such we reject and severely prohibit: 

All statesmen retrenching the fees and the salaries 
Of theatrical bards, m revenge for the railleries. 

And jests, and lampoons, of this holy solemnity, 
Profanely pursuing their personal enmity. 

For havmg been flouted, and scoff’d, and scorn’d. 
All such are admonilh’d and heartily warn’d ; 

We warn them once. 

We warn them twice. 

We warn and admonish — we warn them thnoe. 
To conform to the law. 

To retire and withdraw ; 

While the Chorus agam with the formal saw > 
(Fix’d and assign’d to the festive day) 

Move to the measure and march away. 

Semiohobtjs 

March ! march ' lead forth, 
lead forth manfully, 

March m order all ; . 

Busthng, husthng, justhng. 

As it may befall ; 

* Cratinus, doubly a votary of Bacchus, as a dramatic poet, 
and a hard drmker, 

2 Neither the Scholiasts nor commentators give us any 
information respecting Thorycion, except that he had a command 
at Aegma 
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Flocking, shouting, laughing. 

Mocking, flouting, quafiing. 

One and all , 

All have had a beUy full 
Of breakfast brave and plentiful , 
Therefore 
Evermore 

With your voices and your bodies 
Servo the goddess. 

And raise 
Songs of praise , 

She shall save the country still. 

And save it against the traitor’s mil , 

So she says 

Semechobus 

Now let us raise, m a different strain. 

The praise of the goddess * the giver of gram , 

Imploring her favour 

With other behaviour, j 

In measures more sober, Submissive, and graver 

Semiohobus. 

Ceres, holy patroness. 

Condescend to mark and bless. 

With benevolent regard. 

Both the Chorus and the Bord , 

Grant them for the present day 
* Manjr thmgs to smg and say. 

Follies mtcrmix’d with sense , 

Folly, but without offence. 

Grant them with the present play 
To bear the prize of verse away 

Semichokus 

Now call again, and with a different measure. 

The power, mirth, and pleasure. 

The fiond, active Bacchus, bright and gay. 

To 30umey forth and jom us on the way 
> The author here marks the different character of the worship 
of Ceres, as compared with that of Bacchus. 
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Semichorus 

0 Bacchus, attend ' the customary patron 
Of every hvely lay , 

Go forth -mthoub delay 
Thy wonted annual way. 

To meet the ceremonious holy matron^ : 

Her grave procession gracmg, 

Thme airy footsteps tracing 
With unlaborious, hght, celestial motion 
And here at thy devotion 
Behold thy faithful choir 
In pitiful attire ; 

All overworn and ragged. 

This jerkm old and jagged. 

These buskins tom and burst. 

Though sufferers m the fray. 

May serve us at the worst 
To sport throughout the day ; 

And there withirf the shades 
I spy some lovely maids , 

With whom we romp’d and revell’d. 
Dismantled and dishevell’d ; 

With their bosoms open. 

With whom we might be copmg. 

X. Well, I was always hearty, 

Disposed to mirth and ease, 

I’m ready to jom the party. 

B And I will, if you please 

Some verses follow, which are sung by the Chorus, 
and m which some of the characters of the state are 
lampooned ; they are not capable of translation, but are 
introduced appropnately, as the Bacchic and Eleusiman 
processions, which are here represented, were accompamed 
by a great licence of abuse and ribaldry. 


Ceres 


* With a tone of imbecility, liie Sir Andrew Aguecheek's 
‘ Yes, and I too ’ — ‘ Aye or I either 
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Bacohus {to the Choexts) 

Pnthee, my good fellowB, 

Would you mease to tell ua 
Which IB Pluto’s door, 

Pm an utter stranger. 

Never here before 
Fnend, you’re out of danger. 

You need not seek it far , 

There it stands before ye. 

Before ye, where you are 
B Take up your bundles, Xanthias 
X. Hang all bundles , 

A bundle has no end, and these have none 

[Exeunt BACOHtrs and Xanthias 

Semiohobhs 

Now we go to dance and smg 
In the conseorated'’Bhade8 , 

Round the secret holy nng, 

With the matrons and the maids. 

Thither I must haste to bring 
The mysterious early hght , 

Which must witness every nto 
Of the joyous happy night. 

SEMIOHOEtrS 

Let us hasten — ^let us fly — 

Where the lovely meadows lie , 

Where the living waters flow , 

Whete the roses bloom and blow 
— Heirs of Immortahty, 

Segregated, safe and pure. 

Easy, sorrowless, secure , 

Smoe our earthlj' course is run. 

We behold a brighter min. 

Holy hves — a holy vow — 

Such rewards await them now 


648-577] 


Chorus 
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Scene. The Gate of Pluto's Palace, 

Enter Bacchus and Xakthias 

Wei] constdcraUe hesitation ) * 

tell me ’ ^ knock at the door now ? Can't ye 

inhabitants knock at doors ? 
smartly ^ stand foolmg there ; but smite it 

HoUoh^ Hercules. 

wice of a royal and 
V Who ’s there ? 

Ai ^ ^ Hercules I 

^ir detestable, 

— How durst nefanous scoundrel ! 

Our watch-doer as thou wert, to seize 

Hurrying him^off H ^ tended. 

Miscreant and ^u^il^T ? =*’ 

With stem adamantinp Stygian chfis. 

Of niaccessiWe ZhemL 

Environ and beleaS^ 

And swift purmit ?f 

And the hranhlp Tr-rr,!^^^ hideous hounds of hell ; 

Whose furious ravernSj^fen^^^Rli^i?'' 

g tangs shall rend and tear thee ; 

where he^newhe behaviour at Hercules’s door, 

speech is an imiUtiMf part of Aeacus’s 

tragedy of ‘Theseus’ sublime, m Euripides’s 

rdate/ to u/ISt’toSf„3 Pr»>>»Wy 

speech in the onginal » S.rihl ™'"' "8ions The whole ot the 
a sportive display of Tjopfinof*^‘"“^ » seems mtended as 
imperceptible gradatio^ ’ Pa^‘5>ng, by short 

from the anger of comedy to '^boie ScSe of Style. 

style of tragedv till it is hlnTt^® loftiest and most exaggerate 
biirlesqu^ bombast, and ^hes in 
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Wrenching thy vitals forth, vith the heart and midrifi , 
While ineOTressiblo Tarteaian monsters. 

And gnm Tithrosian Gorgons, toss and soatter. 

With clattering clatra, thine mtort-mned mtcstmes 
To them, with instant summons, I repair, 

Movmg in hasty march with steps of spe^ 

[Abacus departs with a tremendous tragical exit, 
and Bacchus falls to the ground tn a fnghl 
X. Holloh, you ! What ’s the matter there — T 
B Oh dear, 

Fve had an accident. 

X. Poh I poh I lump up ! 

Come 1 you ndioulous simpleton 1 don’t he there. 

The people will see you 

B Indeed I’m sick at heart , lah 1 

(Here a jew lines are omitted ) 

X. Was there ever in heaven or earth such a 
coward ? 

B Me? 

A coward ! Did not I show my pfesenoe of mind — 
And call for a sponge and water m a moment ? 
Would a coward have done that ? 

X. What else would he do 7 

B He’d have lam there stinkmg like a nasty 
coward , 

But I jump’d up at once. like a lusty wrestler,* 

And look’d about, and wiped myself, withaL 
X Most manfully done I 

B By Jove, and I think it was. 

But teU me, weren’t you frighten’d with that speech 7 
— Such horrible expressions I 

X {coolly, but with conscious and intentional coolness ) 

No, not I , 

I took no notice — 

B Well, m tell you what. 


1 But whene’er at wrestling matehe^ they were worsted in tlie 

Wlpe^ their shoulders from the dust, denied the fall and fought 
away 

ThtKnighU 1 8ia 
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Since you’re such a valiant-spirited kind of feUow, 
o you be Me with the club and the lion -skin, 
aJ courageous temper of mind ,* 

carry the bundles. 

.A.. Well- give us hold — I must humour you, 
forsooth , 

Make haste, (Ae changes hxs dress,) and now behold the 
Aantnian Hercules, 

d^mmd if I don’t display more heart and spirit. 

-p 1 look the character completely, 

that heroic Melitensian hangdog — 

me, now for my bundles I must mmd my bundles 


Proserpine’s Servant BIaid {a land of Dame 
(Quickly), who immediately addresses Xaitthias 

Well, you’re come at last Come m, 
ne goddess, as soon as she heard of it, set to work 
oaRmg peck loaves, and frymg stacks of pancakes, 
makmg messes of frumenty ; there ’s an ox 
esides, she has roasted whole, with a rehshmg stuffing, 
K you 11 only just step m this way 

('O’lih dignity and reserve,) I thank you, 

Im equally obhged. 

Serv Maid No, no, by Jupiter » 

e must not let you off, indeetk There ’s wild fowl, 

sweetmeats for the dessert, and the best of wine ; 
Unly walk m 

^ ^ thank you You’ll excuse me 

■fthinj No, no, we can’t excuse you, indeed 
we cant. 

There are dancing and smgmg girls besides 

emotion ) What « dancers ? 
CERV maid Yes, that there are; the sweetest, 
charmmgest thmgs 

at ever you saw and there ’s the cook this moment 


l^egins to be humorous 
IS imolied ntraincH^^lf of Mclito , but a flarcasm 
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la diahing up tho dinner 
X. {imlh an air oj lofly condescension ) Go before 
then, 

And tell the girls — those singing girls you mention’d 
To prepare for nw approach in person presently 
(To Bacchus ) You, sirrah I follow behmd me with 
the bundles 

E HoUoh, you 1 what, do you take the thmg m 
earnest. 

Because, for a joke, I drest yon up bTie Hercules ? 
[Xatithtar continues to gesticulate as Hebcules 
Come, don’t stand foolmg, Xanthias You’ll pro 
voke me 

There, carry the bundles, surah, when I bid you 
X. (relapsing at once into his natural air ) 

Why, sure, do you mean to take the things away 
That you gave me yourself of your own accord this 
instant T 

B I never mean a thmg , I do it at once 
liet go of the hon’s skm directly, ■’I tell you 

X (resigning his heroical insignia with a tragical air 
and tone.) 

To you, just gods, I make my last appeal, 

Bear witness ! 

B What 1 the gods 7 — do you think they mind you ?■ 
How could you take it m your head, I wonder , 

Such a foolish fancy for a fellow like you, 

A mortal and a slave, to pass for Hercules 7 

X There Take them. — There — ^you may have- 
them — but, please God, 

You may come to want my help some time or other. 
Chobus 

Dexterous and wily -wits 

Find their own advantage ever , 

For the -wmd where’er it sits. 

Leaves a berth secure and clever 
To the ready na-vigator. 

That foresees and imowB the nature 
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Of the wind and weather’s drift; 
And betimes can turn and shift 
To the shelter’d easy side ; 

’Tis a practice proved and tned. 
Not to wear a formal face ; 

Fix’d m attitude and place. 

Like an image on its base ; 

’Tis the custom of the seas, ^ 
Which, as all the world agrees. 
Justifies Theramenes ^ 


Bacchus. 

How ridiculous and strange ; 

What a monstrous proposition. 

That I should condescend to change 
My dress, my name, and my condition. 
To follow Xanthias, and behave 
Like a mortal and a slave ; 

To be set*to watch outside 
While he wallow’d m his pnde. 

Tumbling on a purple bed , 

While I waited with submission. 

To receive a broken head , 

Or be kick’d upon suspicion 
Of impertinence and peepmg 
, At the ]oys that he was reapmg. 

As Bacchus was before made answerable for the offence 
which Hercules had committed m seizmg Cerberus, he 
18 now accused of other misdemeanours which Hercules 
(agreeably to the character of voracity and violence 
which was attributed to him by the comio writers) might 
be supposed to have committed in the course of the 
same expedition 

^ The political versatility of Theramenes is noticed m a subs^ 
qucnt passage, m the altercation between Aeschylus ana 
Bunpides The naval allusion may be supposed to refer to bi3 
conduct towards his colleagues m command, after the battle of 
Argmusao 



690-707] 


THE FEOGS 


SOS 


Enter Two Women, Sutlers or Keepers of an Eating 
Bouse. 

1 Woman 'What, Platana I Goody Platana I there I 
that ’a he, 

The fellow that robs and cheats poor viotuallcrs , 
That came to our house and oat those nmeteen loaves. 

2 Woman Ave, sure enough, that ’s he, the very man 

X. (tauntingly to Bacchus ) There ’a mischief in 

the wmd for somebody I 

1 Woman — And a dozen and a half of outlets and 
fried chops, 

At a penny halfpenny i^iece — , 

X. {Significantly ) Inere are pains and penalties 
Impending — 

1 Woman — And all the garhc such a quantify 

As he swallow’d — 

B (delivers this speech with Herculean dignity, after 
his fashion , having hitherto femained silent upon 
the same principle ) 

Woman, you’re beside yourself , 
You talk you know not what— 

2 Woman No, no 1 yon reckon’d 

I should not know you agam with them there buskins ’ 

1 Woman — Good lack I and there was all that fish 
besides 

Indeed — with the pickle, and all — and the good green 
cheese 

That he gorged at once, with the rmd, and the rush 
baskeU , 

And then, when I call’d for payment, he look’d fierce. 
And stared at me m the face, and grmn’d, and roar’d—^ 

X. Just like h im I That ’s the way wherever he 
g oes 

1 Woman — And snatch’d his sword ’ out, and 
behaved like mad. 

1 Buskin* were peculiar to Bacchus the woman mlstakine 
him (or Hercules considers them as an attempt at disguise 

I In allusion to Euripides’s description of Hercules. SchoL 
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X. Poor Bouls • you suffer’d sadly ! ^ 

1 WoftLA.N Yes, indeed ; 

And then we both ran off with flie fright and terror. 
And scrambled mto the loft beneath the roof , 

And he took up two rugs and stole them off. 

X. Just hke him again — ^but somethmg must be 
done 

Go call me Cleon, ^ he ’s my advocate 

2 Woman And Hyperbolus,* if you meet him send 
him here 

He ’s mme , and we’ll demolish him, I warrant. 

1 Woman {going close up to Bacchus tn the true 
termagant attitude of rage and defiance, imlh the 
arms akimbo, and a neck and chin thrust out ) 

How I should hke to strike those ugly teeth out 
With a good big stone, you ravenous greedy villain I 
You gormandizing villain ’ that I should — 

Yes, that I should , your wicked ugly fangs 
That have eaten up my substance, and devour’d me. 

B And I could *toss you mto the pubhc pit 
With the malefactors’ carcases , that I could, 

With pleasure and satisfaction , that I could 

1 Woman And I should like to np that gullet out 
With a reapmg hook that swallow’d aU my tnpe. 
And hver and hghts — but Pll fetch Cleon here, 

And he shall summon him He shall settle him. 
And have it out of him this very day 

\_Exeunt let and 2nd Woman. 
B {in a pretended soliloquy ) 

I love poor Xanthias dearly, that I do ; 

I wish I might be Jaang’d else 

X. Yes, I know — 

I know your meamng — ^No , no more of that, 

I won’t act Hercules — 

B Now pray, don’t say so. 

My httle Xanthias. 

X. How should I be Hercules 7 

^ X inflames the women’s wrath hy judicious commiseration. 
^ Turhulent orators and public accusers (often mentioned by 
Aristophanes) lately dead 
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A mortal and n alavc, a fellow like mo 7 — * 

B I know you’re nngr}, and you’\o a nght to be 

A ' 

And if you beat mo for it Fd not complain , 

But if ever I atnp you again, from tbis time forward, 
I wish I may bo uttorlv confounded. 

With my wife, my children, and my family. 

And tho blear eyed Archedemus ’ into tho bargam 
X. I agree then, on that oath, and those conditions 
[Xantiiias equips himself with the club and lion's 
shin, and Bacohus resumes his bundles 

Chohus (addressing XAimnAS ) 

Now that you revive and flourish 
In your old attire again. 

You must rouse afresh and nounsh 
Thoughts of an heroic strain , 

That exalt and raise tho figure. 

And assume a fire and vigour. 

And an attitude and ait 
Suited to tho garb you wear , 

With a brow sovorcly bent, 

Like tho god you represent. 

But beware. 

Have a care 1 
If you blunder or betray 
Any weakness any way. 

Weakness of the heart or bram. 

We shall see you once agam 
Trudgmg m the former track. 

With the bundles at your back. 

Xakthias (in reply to the Chorus ) 

Friends, I thank yon for your care , 

Your advice was good and fair. 
Corresponding in its tone 
With reflections of my own. 

' Alludes to what Bacchus hsd said, L 657 
’ Seems to hare been a meddling foreigner , his want of 
claim to the character of citizen is noticed by Aristophanes and 
in a fragment of Eupolls 
ABJ BTOPttAJTES 


X 



308 


THE FROGS 


[799-823 

In any respect — the valy * shall he paid you 

X. Oh no ’ — by no means I not to me ! — by no 
means ' 

You must not mention it * — Take him to the torture. 
Ae It had better be here, and under your own 
eye “ 

(To Baoohtjs ) Come you — put down your bundles 
and make ready 

And mmd — Let me hear no hes ’ 

B I’ll tell you what: 

I’d advise people not to torture me , 

I give you notice — I’m a deity. 

So mmd now — you’ll have nobody to blame 
But your own self — 

Ae. "What ’s that you’re saymg there ? 

B Why, that I’m Bacchus, Jupiter’s own son : 
That fellow there ’s a slave [Pointing to Xanthias. 
Ae (to Xaetthias ) Do ye hear ? 

X. I hear him — 

A reason the more lo give him a good beating , 

If he ’s immortal he need never mmd it 

B Why should not you be beat as well as I then, 
If you’re immortal, as you say you are ? 

X. Agreed — and him, the first that you see flmchmg, 
Or seeming to mmd it at all, you may set him down 
For an impostor and no real deity 

As (to Xaethias unth ivarmtli and cordiality ) 

Ah, you’re a worthy gentleman. I’ll be bound for’t ; 
You’re all for the truth and the proof. Come — Stop 
there boUi o’ ye 

X But how can ye put us to the question fairly, 
Upon e(jual terms ? 

Ae (in the tone of a person proposing a convenient^ 
agreeable arrangeme^ ) Oh, easily enough, 
Ckmvemently enough — a lash a piece. 

Each m your turn ; you can have ’em one by one. 

^ V due, the vulgar pronunciation is given. 

* Aeacus is represented as overpowered and won over by the 
profuse generosity with which Xanthias disposes of the joints and 
muscles of his slave. 
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X. That ’s nght. {Pulling htnudf \n an altitude 
to receive the blow ) Now mind if ye see me flmoh 
or swerve 

Ae {strikes him, but unlhout producing any expression 
of pain.) Tve struck 
X. Not you 1 

Ab Why it seems as if I had not. 

ril smite this other fellow {Strikes Bacohtts ) 

B {pretending not to feel ) When will you do it 7 

Aeaous perseveres and applies his disoiphne alternately 
to Baoohus and Xanthias, and extorts from them vanous 
involuntary exclamations of pam, which they immediately 
aooount for and justify in some ridiculous way The 
passage cannot be translated hterally, but an idea may 
be given of it 

{Suppose Bacohtts to receive a blow, he exclaims — 
Oh dear 1 (and immediately subjoins) Compamons of my 
youthful years, , 

X. (to Aeaous ) Did ye hear 7 he made an outcry 
Ab. What was that 7 

B A favourite passage from Archilochus. 
(Xanthias receives a blow, and exclaims) 

0 Jupiter I (and subjoins) that on the Idaean height , 
and contends that he has been repeating the first 
line of a well known hymn. 

Abacus (at length giving the matter up ) 

Well, after all my pains, I’m quite at a loss 
To discover which is the true, real deity 
By the Holy Goddess — I’m completely puzzled , 

I must take you before Proserpme and Pluto , 

Being gods themselves they’re likehcst to know 
B Why, that ’s a lucky thought I only wish 
It had happen’d to occur before you beat us. 

The changes of character between Bacchus and Xanthias 
in the preceding scenes have obviously no reference to the 
improvement or deolmo of the dramatic art, which is 
the main ostensible object of the comedy , but if wo look 
to the ontioal and dangerous situation of the state, at 
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X. That 's nght. {Puiling himsdf tn an alitlude 
to receiie the blow ) Now mind if yo see mo flmoh 
or swerve 

Ae (atnkea him, but unthout 'producing any expression 
of pain.) I’ve struck. 

X. Not you I 

Ae Why it seems os if I had not. 

I’ll smite this other fellow (Stnles Bacchus ) 

B {pretending not to fed ) When will you do it T 

Aeaoua petsevecea and appUes hia diaoiplme alternately 
to Bacchus and Xanthlaa, and extorts from them vanoua 
mvolnntary exclamations of pam, which they immediately 
account for and justify m some ndioulous way The 
passage cannot be translated literally, but an idea may 
DO given of it 

{Suppose Bacchus to recene a blow, he exclaims — 
Oh dear I (and immediately subjoins) Compamons of my 
youthful years. , 

X. (to Abacus ) Did ye hear ? he made an outcry 
An. What was that T 

B A favourite passage from Archilochus. 
(Xaethias receives a blow, and exclaims) 

O Jupiter I {and subjoins) that on the Idaean height , 
and contends that he has been repeating the first 
line of a well known hymn. 

Abacus {at length giving the matter up ) 

Well, after all my pams, Fm quite at a loss 
To discover whion is the true, real deity 
By the Holy Goddess — Fm completely puzzled , 

I must take you before Prosorpme and Pluto , 

Bemg gods themselves they’re likohest to know 
B Why, that ’s a lucky thought. I only wish 
It had happen’d to occur before you beat us. 

The changes of charaoter between Bacchus and Xanthlaa 
m the preceding scenes have obviously no reference to the 
improvement or deolmo of the dramatio art, which is 
the main ostensible object of the comedy , but if we look 
to the critical and d^gerous situation of the state, at 
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the period ■when it "was produced (viz. the 3rd year of 
the 93rd Olympiad) and attend to the unusually vehement 
and earnest pobtical remonstrances m the address of the 
Chorus to the audience ■which follows, we shall see abun- 
dant reason to conclude that some part of the action of 
the stage must have been intended to be understood m 
a pohtical sense. 

The measure, which at that time was uppermost in the 
minds of everybody, but which nobody would venture 
openly to propose, was the recall of Alcibiades from hw 
second bamshment ; a subject which is brought forward 
in the last scene but one, and upon which Aeschylus 
and Eunpides are made to dehver their opinions, the 
intention of the author bemg evidently in favour of 
Alcibiades, as he makes the favourable opinion proceed 
from the worthier and more manly character It should 
appear that, in the preceding scenes m the mfemal regions, 
Xanthiaa is the representative of Alcibiades, and Bacchus 
of the Atheman people, and that the changes of character 
represent the changes in their pohtical relation to each 
other The scene m which they are made to contend 
as to their ability to bear a beatmg -without crying out, 
18 merely a proverb dramatized and put into action like 
those of the French, who have made a part of the amuse- 
ment to consist in guessmg the proverb The solution of 
theemgma in this case would be ndrepoi K\avcrovfi(9a 
which was apphed to the people who, to their mutual 
injury, persevered in refusmg to be reconciled Such was 
at the time this play was produced, the relative situation 
of Alcibiades and of the Atheman people , he was hving 
in exile upon his own estate m Thrace, while they were 
struggling ■with difficulties from which his gemus and 
abihties might have relieved them , the blo-ws of fortune 
fell equally upon them both, and the question as to which 
■was the greater sufferer, might be deemed as difficult of 
decision as it appeared to Aeacus, who, after aU the 
disciphne imparti^ly mflicted on the contending parties, 
was obhged to leave it undetermmed. 

The original and admirable speculation of Mr Whiter 
upon the doctrme of the association of ideas considered 
as an instrument of criticism, is apphcable to much 
higher purposes, but smce it falls in our way, we may ven- 
ture to employ it here The recall of Alcibiades was 
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considered as a mcasoro which must place him at once 
at the head of the govemmont, and be acoompanied with 
a oensiderable retrenohment of the powers of the Demo- 
cracy , on the other hand, it was expected by those who 
were favourable to the measure, that, under his conduct 
and management, the affairs of the Repubho might bo 
retneved, and its ancient ascendancy reasserted — that 
the result would bo success abroad and a Government 
at home partly Democratic and partly Dictatonal Now, 
if wo were right in conjecturmg that the proverb above- 
mentioned was alluded to m the foregoing scene, we shall 
see that it was connected m Aristophanes’s mmd with 
those very ideas of subsequent reconciliation, joint com- 
mand, and external ascendancy 

Situtavviiaai v6Ttpot xXavfrovfttBa 
EfOv avtiaanfvois notv^ t^s EXAdZos dpxfu’ 


I do not know whether it is worth while to mention 
some coincidences which may be casnaL The poU with 
which Xanthias appears, and which seems to be the 
emblem of his situation, and which 'Bacchus calls iycupopoy, 
had another name, as we learn from the argument (viz. 
dXXojcroK), which would make it a proper emblem of the 
representative of Alcibiades. Xanthias is, m the first 
instance, degraded m consequence of being mvited to 
a banquet by Proserpine. Aloibiades’s first exile was 
connected with a charge against him of havmg profaned 
the mysteries of Ceres and Proserpme at a banquet The 
ludicrous song in which Bacchus justifies himself for 
having degraded Xanthias, is a fair burlesque representa 
tion of the mixture of envy and mdignation whioh the 
undisguised ascendancy ana the inBolent debauches of 
Alcib&des had excited in the nunds of the Athenian 

C ple, and which contributed powerful^ to produce 
first banishment. The oontinuator of Brumoy seems 
to have been aware of the propriety of lookmg for some 
pohtical interpretation of these scenes , he supposes 
Xanthias to be a personification of the newly enfran- 
chised slaves , but Aristophanes, as we have seen from 
the address of the chorus, approved of the measure, and 
certainly could not mean to hold out to the now citizens 
the possibihty of their bomg again reduced to servitude. 
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As Aristophanes’s humour frequently carries double, 
this explanation might perhaps hold good as far as Xan- 
thias’s first investiture with the lion’s skin, but is wholly 
inapphcable to the subsequent changes. 

The passages which follow may be considered as a relic 
and sample of the primitive satiric comedy, which, os is 
well known, consisted solely of songs and recitations, unac- 
oompamed by dramatic action or dialogue We may 
venture to imagine that a gradual change in the form 
and conduct of comedy might have taken place, nearly 
m this manner 

Let it be supposed that, in process of time, some species 
of exhibition, m dumb show, was mtroduced to illustrate 
and reheve the continued senes of singing and recitation 
which constituted the pnmitive satiric comedy — we may 
conceive that these pantomimic actors would by degrees 
be emancipated from the obhgation of silence and we 
shall then see that, upon the ground of this emancipation, 
the Anstophanio, or ancient comedy (as we may be allowed 
to call it, in contradistmction to the primitive) might 
have been ongmaUy founded 

When once the pantomimic actors had, by dmt of 
gradual and permitted encroachment, estabhshed them- 
selves m the undisputed pnvilege of speech, the ancient 
or Anstophamc comedy would in fact have received its 
existence, not as a declared innovation, but as an allowable 
improvement of the lawful primitive comedy such as it 
had existed in the precedmg period, durmg which the 
satino recital had been illustrated by mterludes m dumb 
show But as the change, though m fact a most essential 
one, was neither acknowledged nor avowed, it would not 
(m the first mstance at least) occasion any alteration of the 
estabhshed forms of the pnnutive comedy, or the omission 
of any of the various kinds of recited compositions, which 
^d formed the sum total of the original entertainment. 
It would seem even reasonable, a pnon, to conclude 
that they would be retamed and accommodated to the 
action, and to the dialogue then, for the first time, intro- 
duced And that they were so retamed, more stnctly 
perhaps m the first mstance (and m the earhest attempts 
of each successive poet of the ancient comedy, before an 
established reputation enabled him to depart from the 
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strict observation of thcatno etiquottoj, and, m process 
of time, less punctually, and with greater degree of latitude, 
both by individuals, and by tho whole sohool of ancient 
comedy, will, I think, appear probable to those whose 
recollection will furnish them, with immediate instances 
from tho comedies of Aristophanes, or who, with these 
and some farther suggestions presented to them, may 
think it worth while to oiamine them. The epirrhema 
and antepirrliema being, in almost every instance, totally 
unconnected wnth tho action of tho play, boinfj addressed 
moreover to the audience, by tho chorus remaining alone 
in possession of tho stage dunng a suspension of the 
dramatic action, and frequently (ns in the instance im- 
mediately following) convoying important pohtical sug- 
gestions, or strong reflections upon the vices and abuses 
of the times, may, perhaps, upon a consideration of all 
these circumstances, be recognized without scruple, as 
a remnant of the recited satino effusions of the primitive 
comedy It is observable that the epirrhema and antepir- 
rhema are occasionally repeated more than once in the 
same play, a circumstance which ^ught not to be over- 
looked, m any attempt which may be made to form an 
idea of the primitive satiric comedy, bv reconstruotmg 
It from the vestiges which are discoverable In the Ansto- 
phanlo comedy The parabasis, which was likewise 
recited by tho chorus alone and unaccompamed by the 
dramatic performers, wiil naturally be referred to the 
same origin It seems to have been frequently omitted 
in Anstophamo comedy, and is generally mtroduoed with 
some apology on the part of the chorus, for obtruding 
themselves on tho attention of the audience, and for 
detalnmg them with (the common topic of a parabasis) 
an encomium or vmdioation of the author In tho pre- 
sent play it IS omitted, unless the semi-chorus, p ^3, 

‘ Keep silence ’, &o , should be considered a very diminu- 
tive and imperfect specimen. We have then the parabasis, 
together with tho epirrhema and antepirrhema, the two last 
(as was before observed) repeated more than once , and 
these (as wo have seen) were recited by tho chorus remainmg 
m eiolusive possession of the stage , these, therefore, 
as far as they go, may serve to give us an idea of tho 
primitive comedy but m order to furnish an entertain- 
ment of any tolerable length, it will bo necessary to detect 



314 


THE FROGS 


other portions of it, which, having been accommodated to, 
and meorporated with, tho dramatic action, appear at pre- 
sent in a form winch renders it less easy to rttognizu and 
reclaim them Among these I should venture to place 
the ^Tjais fMKpa or lon^ satiric narrative in iambics; 
considermg, that narrative either real or fictitious la tho 
moat obvious of all tho forms of satiric composition, 
I cannot but imagine that it must have ovistod even in 
the most early forma of satiric comedy, though not always 
retained m the plays of Aristoplianoa , it seems, whenever 
it was admitted, to have been considered ns a regular 
feature of the play, and a subject for separate criticism 
or commendation In the two earliest plays of Aristo- 
phanes (in which he may bo supposed to have adhered 
most scrupulously to the established formalities of tho 
theatre) the or narrative, occupies a very distm- 

guished place, and is addressed to tlie chorus by a single 
actor who is (be it observed) alone m possession of tho 
stage All these circumstances, together with tho esas- 
tence of the long or narrative, m tho tragic dramas, 
as a piece of composition much laboured and attended to, 
^ point to the* same conclusion, and to indicate, 
that the origin of these compositions is derived from tho 
earhest institutions of tragedy and comedy, and from 
the primitive form of each of them, anterior to the mtro- 
duction of dramatic dialogue ^ I say dramatic dialogue, 
for a form of dialogue not properly dramatic seems to 
have existed in the primitive comedy, and to have main- 
tam^ ds place m the ancient or Aristophamo comedy, 
m wmeh it is still discermble The two long argumenta- 
tive dialogues, the one m tetrameter iambics, m which 
the advantage is given to the meaner character and the 
baser opinion, and the other m anapaests, m which the 
superior character is represented as assertmg a higher 
principle, these two di^ogues occurring m almost all 
the plays of Aristophanes, are indeed usually connected 
with the dramatic action, but they do not tend in any 

^ See, for instance, the two dialogues between Aeschylus and 
Euripides, which follow, pp 326 and 330 

In the present instance it is not unhappily connected with 
the action of the play — but it is m fact a mere controversy as 
to the comparative merits of the earher and later school of tragic 
poetry 
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degree to advance it , not at least m any degree pro- 
portionate to the apace which they occupy, or to the 
attention which appears to have been bestowed upon 
them — they serve merely to exhibit a sharp encounter 
of wits upon a given controversial topic , and, if detached 
from the play, might be fairly considered a mere satino 
dialogue. If, therefore, we separate from the Ansto- 
phamo comedy, the two forms of satino dialogue above 
mentioned, together with the ftrtait /mxpa (or long satino 
narrative) the parabosis (or address of the ohorus to the 
audienoe on behalf of the author), and finally the epirrhema 
and antepirrhema (repeated, as was before observed, some- 
times more than once m the course of the same piece), and if 
we add to these a number of satinoal songs and lampoons 
we shall be able to form to ourselves an idea, not wholly 
inadequate, of the form and nature of the pnmitive 
Satino comedy unaccompomed by dramatic action , if 
again, we suppose (as was before suggested) that this 
senes of songs and recitations and satino dialogue and 
narrative was reheved at mtervals by a pantomimle 
representation in dumb show, we shall have arrived upon 
the very confines of the Anstophamo comedy, where, 
m order to pass the boundary, nothmg would be wantmg 
but to remove the bamer which restramed the panto- 
mimic actor from the pnvilege of speech. 

It may bo worth while to point out a singular comoi- 
dence ansmg out of the suppositions before mentioned. 
The number of the actors by which eaoh comedy was 
performed was by law and onatom limited to three , ting 
law or custom might have been oooaaionally transgressed 
but the regulation which excluded a fourth actor was 
generally adhered to as conformable to authority and 
precedent, which, in matters of reh^us institution (for 
such these comedies were conflidereu, being a portion of 
the ceremonies connected with the Bocohio worship), 
were not to bo rashly or unnocessanly violated ' 

Now, if we suppose this precedent to have originated 
from the practice of tho primitive comedy, and assume 
at tho same time tho suppositions respcotmg its form 
and substance, which have been boforo stated, wo shall 
see that, m addition to tbo chorus, it admitted of three 

actors who wore entitled to tho pnvilege of speech 

namely, tho reciter of tho long fiijait, or satino nnjrnitive. 
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and the two disputants m the controversial dialogues. 
As it would be difficult to account for this restnction 
from the general principles of dramatic art, we must, 
I apprehend, be content to attribute it to a precedent 
derived from the most ancient practice of the primitive 
comedy It seems that the excessive number of actors 
had grown into what was considered to be an abuse ; 
but when abuses are to be reformed, the regulations which 
restrain them are generally established upon the authority 
of the earhest examples, which, as we have seen, would 
not have admitted of more than three actors m addition 
to the chorus 

We have, therefore, as remnants of the primitive satiric 
comedy, independent of dramatic or pantomimic action — 
The parabasis. 

The satiric songs and lampoons. 

The epirrhema and antepirrhema. 

The long narrative. 

The dialogue in tetrameter iambics. 

Another, on the same subject, in anapaests. 
The epirrhenja and antepirrhema repeated, 
Fmally, a conclusion, probably not much tmhke 
that of the AcJiurnians or the Peace, the 
tone of which seems borrowed from a more 
primitive, jovial, rustic style. 

After the mtroduction of pantomime, a second narrative 
seems to have been mtroduced, explanatory and prefatory 
to the action which was to follow. This, too, appears to 
have preserved its place m the Anstophanic comedy, and 
IS to be foimd in most of the plays, as Knights, 1. 40, 
Was'ps, L 85, Peace, 1 60, in all of which (it is to be 
obseirved) it is addressed by the speaker directly to the 
audience 

The vehemence of the remonstrance conveyed m the 
foUowmg composition has been already notic^ (p 310 ) 
For the state of thmgs which gave rise to it, the reader 
must agam be referred to a description of the critical 
and disgraceful condition of Athens at that period (the 
3rd year of the 93rd Olympiad) Mr ilitford has described 
it with his usual force and accuracy. 

It IS observable that, in most of the plays of Aristophanes, 
there appears a sort of falhng off m the antepirrhema, as 
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if the poet were, or afTocted to bo, apprcbonsivo of having 
ventured too far m tho preceding opirrhema. In this 
instance, tho aamo -Harmth and energy is sustained 
throughout, but still with a slight distinction of cboraoter 
between tho two In tho opirrhomo, tho chorus begin 
gravely and authontativoly In tho antopirrhema they 
resume the aamo subject, with a fanciful comparison 
Thoopirrhcma and antepirrhcma are (hero, os olsowhcro) 
preceded bv a short personal lampoon, which bos no obvious 
connexion with tho action of the drama a cirouinstonce 
which, in addition to others already indicated, serves to 
mark the connexion between tho pnnutivo and the Ansto* 
pbanio comedy 


CnoBDB. 

Muse, attend our solemn summons 
And survey tho assembled commons, 
Cemgregat^ as they sit. 

An enormous mass of wit, 

— FuU of genius, taste, oad fire, 

Jealous pnde, and cntio ire — 

Cleophon * among the rest 
(Like tho swallow from her nest, 

A familiar foreign bird). 

Chatters loud and wiU be heard 

(With tho accent and the grace 

Which he brought with him from Thrace) ; 

But we fear the tuneful stram 

Will bo turn’d to gnef and pam , 

He must smg a dirge perforce 
When hiB trial takes ite course , 

We shall hear him moan and wad, 
like tho plamtive nightmgale. 

1 Cleophon, one ot the chief demagogues m the then ruined and 
degradM demoersoy His mother was a Thracion, and Plato 
(the comic writer) had mtroduced her speaking in a broken 
jargon. He was put to death in a popular tumulL 
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Epibehejia.^ 

It behoves the sacred Chorus, and of right to them 
belongs, 

To suggest the best advice in their addresses and 
their songs. 

In performance of our office, we present with all 
humihty 

A proposal for removing groundless fears and dis- 
abihty 

First that all that were inveigled into Phrynichus’s * 
treason. 

Should be suffer’d and received by rules of evidence 
and reason 

To clear their conduct — Secondly, that none of our 
Athenian race 

Should^ hve suspected and subjected to loss of fran- 
chise and disgrace, 

Feehng it a grievous scandal when a smgle naval 
fight ^ 

Renders foreigners and slaves partakers of the city’s 
right ; 

^Not that we condemn the measure , we conceived 
it wisely done, ^ 

As a just and timely measure, and the first andonlyone: 

— But your kinsmen and your comrades, those with 
whom you fought and bore 

Danger, hardship, and fatigue, or with their fathers 
long before, 

Stmgglmg on the land and ocean, labourmg with the 
spear and oar, 

. — ^These^ we think, as they profess repentance for 
their past behaviour. 

Might, by your exalted wisdoms, be received to grace 
and favour. 

Better it would be, beheve us, castmg off revenge and 
pride, 

1 Metre, long trochaics, ‘ As near Porto Bello 

2 Phrymchus See Mitford, ch 19, sect 6 and 7. 

J See p 284, 1 223, and note 1 
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To receive as fnends and kinsmen all that combat 
on our side 

Into full and equal franchise on the other hand we 
fear. 

If your hearts are fill’d with fancies, haughty, 
captious, and severe 

While the shock of mstant danger threatens ship- 
wreck to the state, 

Such resolves will be lamented and repented of too late. 

If the Muse foresees at all 
What m future will befall 
Dirty Cleigenea the small— 

He, the sovereign of the bath. 

Will not long escape from soath , 

But must pensh by and by. 

With his potash and hia lye , 

With his realm and dynasty, 

Bjs terraqueous scouring ball. 

And his washes, one and aU , 

Therefore he can never cease 
To declaim against a peace * 

Antembbhbbia. 

Often tunes have we reflected on a similar abuse. 
In the choice of men for ofSce, and of corns for 
common use , ’ 

For your old and standard pieces, valued, and 
approved, and tried. 

Here among the Grecian nations, and m aU the 
world beside , 

Recognized m every realm for trusty stamp and pure 
assay. 

Are reject^ and abandon’d for the trash of yoster 
day, 

1 Porody from a tragic chorus predicting the downfall of somo 
reigning family Cleigenea, one of the ooscuro demagogues of 
the time, not mentioned by tho Scholiast. 

> In the exhaustion of their resources, the Athenians had 
recourse to a debased currency — of course tho good com disap. 
p eared 
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For a vile, adulterate issue, drossy, counterfeit, and 
base, 

Wbich the traffic of the city passes current in their 
place • 

And the men that stood foi office, noted for acknow- 
ledged worth. 

And for manly deeds of honour, and for honourable 
birth , 

Train’d m exercise and art, m sacred dances and in 
song. 

All are ousted and supplanted by a base ignoble 
throng , 

Paltry stamp and vulgar mettle raise them to com- 
mand and place. 

Brazen counterfeit pretenders, scoundrels of a scoim- 
drel race ; 

Whom the state m former ages scarce would have 
allow’d to stand. 

At the sacrifice of outcasts, as the scape-goats of the 
land,i 

— Time it is — and long has been, renounomg all your 
folhes past. 

To recur to sterhng merit and mtnnsic worth at 
last 

— ^If we rise, we rise with honour ; if we fall, it must 
be so I 

— But there was an ancient saying, which we aU 
have heard and know. 

That the wise, m dangerous cases, have esteem’d it 
safe and good 

To receive a shght chastisement from a toand of 
noble wood * 

1 The human scapegoat, the last unbloody remnant of human 

sflcnfic© 

a The ongmal ^proverb says, ‘ It is best to be hanged on a good 

tree.’ Th^nohsh proverb* says . — 

‘ A bludgeon stands for death and blood, 

• But a wand of worthy wood 
Chastises children for their good ’ 

Tneasure suggested is the recall of Alcibiades, whose ascen- 

Tne be less disgraceful than that of its existing ruler. 
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Scene. Xanthias and Aeaotjs 

When two persons, perfectly strangers, are thrown 
together m a situation which makes it advisable for them 
to commence an immediate intimacy, they commonly 
begin by discovering a marvellous comoidence of taste 
and juclgement npon all current topics This observa- 
tion, which IS not wholly anperfluous here, appears to have 
been so far tnte and hackneyed in the time of Aristophanes 
as to allow of its being exemplified in a piece of very brief 
burlesque Xanthias and Aeacus are the strangers , 
they discover immediately an uniformity of feelmg and 
sentiment upon the topics most famihar to them as slaves, 
and conclude by a sudden pledge of friendship It is to 
be observed that, m the dialogue which follows, Aeacus 
never departs from the high ground of superiority in 
point of local tnformaiton. All his answers have a shght 
tmge of irony, as if be Was saymg— ‘ Yes — much yon 
know about it i ’ ^ 

Ae By Jupiter 1 but he ’s a gentleman. 

That master of yours. 

X. A gentleman ! To be sure he is , 

Why, he does nothing else but wench and dnnk 
Alt’ HiB never stiSnng you when yon took hia 

name — . i. , 

Outfaomg him and contradiotmg him 1 

X. It imght have been worse for him if he had. 
At, Well, that 's well spoken, like a true bred slave. 
It’s just the sort of language I dehght m. 

X. You love excuses 7 
At, Yes , but I prefer 

Cursmg my master quietly m private, 

X. hlisohlef you’re fond of 7 
At, Very fond mdeed. 

X. What think ye of muttenng ns you leave the 
room 

Alter a beatmg 7 

At, Why, that s pleasant too 

X. By Jove, is it I But hstonmg at the door 

AJUSTOPDAire* y 
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To hear their secrets ? 

Ae Oh, there ’s nothing hke it. 

X. And then the reporting them m the neighbour- 
hood. 

Ab That ’s beyond everything — That ’s quite 
ecstatic 

X Well, give me your hand And, there, take 
mme — and buss me 

And there agam — and now for Jupiter’s sake • — 

(For he ’s the patron of our cuffs and beatmgs) 

Do tell me what ’s that noise of people quarrelhng 
And abusmg one another there withm ? 

Ae Aeschylus and Euripides, only ' ' 

X. Heh ?— ?— ? 

Ab Why, there ’s a desperate business has broke 
out 

Among these here dead people , — quite a tumult. 

X As how ? 

Ab First, there ’s a custom we have establish’d 
In favour of professbrs of the arts 
When any one, the first m ios own hne, 

Comes down amongst us here, he stands entitled 
To privilege and precedence, with a seat * 

At Pluto’s royal board. 

X I understand you. 

Ae So he mamtains it, till there comes a better 
Of the same sort, and then resigns it up 

X But why should Aeschylus be disturb’d at 


this ? 

Ae S® held the seat for tragedy, as the master 
In that profession 

Well, and who ’s there now ? 

He kept it till Eunpides appear’d , 

■Rut he coUeoted audiences about him. 

And flourish’d, and exhibited, and harangued 
^fore the thieves, and housebreakers, and rogues, 
^t-purses, cheats, and vagabonds, and villains, 

A if be said, * It's what we’re used to — ^you’re a new comer ’ 
^ A ^at at the public table m the Prytapeum was the reward 

of supSp' 
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That make the mass of population there , {■pointing 
to the audience . ) ' 

And they — bemg quite transported, and dehghted 
With hi 3 equivocations and evasions. 

His subtleties and mceties and quibbles — 

In short — they raised an uproar, and declared him 
Arch poet, by a general acclamation. 

And he ■with this grew proud and confident. 

And laid a claim to the seat where Aeschylus sat 
X. And did not he get pelted for his pams ? 

Ah. {with the dry concise importance of superior local 
information ) 

^Vhy, no — The mob call’d out and it was earned. 

To have a pubho trial of skill between them 

X. You mean the mob of sooundrcls that you 
mention’d ’ 

At-. Scoundrels mdeed ' Aye, scoundrels vnthout 
number 

X, But Aeschylus must have had good friends and 

hearty ? * i , 

Ah. Yes , but good men are scarce both here and 

elsewhere. 

X. Well, what has Pluto settled to be done ? 

A-g To have an examination and a trial 


In pubho r, , , , 

But how comes it T — Sophocles “ ? — 

Why does not ho put forth his claim amongst them T 
Ae. No, no ! — Ho ’s not the kmd of man — not he ! 
I tell ye, 'the first moment that he came. 

He went up to Aeschylus and saluted him 
And kiss'd ms cheek and took his band quite kindly , 
An ri Aeschylus edged a httlo from his scat 
To give him room , so now the story goes 
(At least I had it from Cleidemides » ), 

He means to attend there as a standor by, 
Proposmg to take up the conqueror , 


1 For a similar compliment to the audience, see p 289, L 302 
’ Sco p 277, L 02 Sophocles was noted for a mild easj 


character 

3 Clcidemido, the favounte actor of Sophoclta 


\ 2 
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If Aeschylus gets the better, "well and good. 

He gives up his pretensions — but if not. 

He’ll stand a trial, he says, against Euripides. 

X- There’ll be strange doings. 

Ab That there will — and shortly 

— Here — in this place — strange things, I promise you; 
A kmd of thmg that no man could have thought of ; 
W^, you’U see poetry weigh’d out and measured 
What, will they bnng their tragedies to the 
steel-yards ’ ^ 

Ab Yes, will they — ^with their rules and compasses 

TheyU measure, and examme, and compare. 

And brmg their plummets, and their hnes and levels. 
To take the bearings — for Euripides 
Saj^ that he’ll make a survey, word by word 
X. Aeschylus takes the thmg to heart, I doubt 
Ab He bent his brows and pored upon the ground ; 
I saw him. 

X. Well, but who decides the busmess ? 

Ab Why, there tfie difficulty hes — for judges. 
True learned judges, are grown scarce, and Aeschylus 
Objected to the Athenians absolutely 

^ Considermg them as rogues and villams mostly.^ 
Ab As bemg ignorant and empty generally , 

And m their judgement of the stage particularly 
In fine, they’ve fix’d upon that master of yours. 

As havmg had some practice m the busmess. 

But we must wait withm — for when our masters 
Are warm and eager, stripes and blows ensue. 

Chorus 

The full-mouth’ d master of the tragic choir. 

We shall behold him foam with rage and ire ; 

Confrontmg m the list 

JTis eager, shrewd, sharp-tooth’d antagonist. 

1 jq one of the latter scenes of this play, the two poets put 
sinele verses into the opposite scales of a balance 

-^Consequently belonging to the faction before mentioned, 

I 902 . 
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Then will hia visual orbs be wildly whirl’d 
And hugh mvectaves will be hurl’d. 

Superb and aupercihous, 

Atrooious, atrabihous, 

* With furious gesture and with bps of foam. 
And bon crest unconscious of the comb , 

Erect with rage — his brow’s rmpendmg gloom 
O’ershadowmg his dark eyes’ temfio blaze 
The opponent, dexterous and wary, 

WiU fend and parry 
Whde masses of conglomerated phrase. 
Enormous, ponderous, and pedantic. 

With mdignation frantic. 

And strength and force gigantic. 

Are desperately sped 
At his devoted head — 

Then m diSerent style 
The touchstone and the file. 

And subtleties of art 
In turn wiU play their p&t , 

Analysis and rule. 

And every modem tool , 

With ontio scratch and scribble. 

And moe mvidious mbble , 

Contending for the important choice, 

A vast expenditure of human voice ! 

Scene, Eobipides, Bacchus, Aeschylus 

Eu Don’t give me your advice, I claim the seat 
As bemg the better and superior artist. 

B \^at, Aeschylus, don’t you speak T you hear 
hiB language. 

Eu He ’a mustermg up a grand oommandmg visage 
— A sUent attitude — the common tnok 
That he begins with m hia tragedies.’ 

B Come, have a care, my friend — You’ll say too 
much. 

Eu I know the man of old — Bve scrutinized 
And shown him long ago for what he is, 

1 See page 329 The instances of Niobe and Achilles. 
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A rude unbridled tongue, a haughty spirit; 

Proud, arrogant, and insolently pompous ; 

Rough, clowmisb, boisterous, and overbearing. 

Ads Say’bt thou me so ? ^ Thou bastard of the 
earth, 

With thy patch’d robes and rags of sentiment 
Raked from the streets and stitch’d and tack’d together! 
Thou mumping, whining, beggarly hj^pocrito ' 

Bub you shall pay for it 

B. (m addreasniQ Aeschylus attempts to apeak m 
more elevated sUjle ) There now, Aeschylus, 

You grow too warm Restrain your ireful mood 
Ads Yes , but I’ll seize that sturdy beggar first. 
And search and strip him bare of his pretensions 
B Quick ! Quick ' A sacrifice to the ivmds — Make 
ready ; 

The storm of rage is gathering Bring a victim ’ 
Aes — A wretch that has corrupted everything ; 
Our music with his melodies from Crete , 

Our morals mth mcestuous tragedies ^ 

B Dear, worthy Aeschylus, contam yourself, 

And as for you, Euripides, move off 
This instant, if you’re wise , I give you warmng 
Or else, with one of his big thumpmg phrases 
You’ll get your brains dash’d out, and all your notions 
And sentiments and matter mash’d to pieces 

^And thee, most noble Aeschylus [as above), I beseech 

With mild demeanour calm and afiable 
To hear and answer — For it ill beseems 
Illustrious bards to scold like market-women. 

But you roar out and bellow like a furnace 

Bu. (15^ the tone of a toum-hlackguard loorking himself 
up for a quarrel ) 

Tm up to it I’m resolv’d, and here I stand 

I ^escbvlus was of a resolute, uncompromising character, 
n ifl of hi3 ancient descent, of bis oira valour and that of his 
? milv Euripides’ mother was of a very low caste See 1 1162 
lamiw hyg ^oes not call for a sacrifice It is his buffoonish 
aavtnc» that Aeschylus is going to be m a stormy passion 
^I^Tbe storfes of Phaedra and Canace 
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Ready and steady — take whab course you will , 

Lot him bo first to speak, or else lot mo 
I’ll match my plots and characters ngamst him , 

Sly sentiments and language, and what not 
Ayo ! and mj musio too, my Meleager, 

My Aeolus and my Telophus and all 
B Well, Aeschylus, — notermme What say you ’ 
Aes (apeaLa tn a tone of grate manly despondency ) 
I wish tho place of trial had been elsewhere, 

I stand at disadvantage here 
B As how ? 

Ae 3 Because my poems hve on earth above, 

And his died with him, and descended here. 

And are at hand as ready witnesses , 

But you decide tho matter I submit. 

B (wi/h official pertnesa and importance ) 

Come — let them bring me fire and fronkmcense. 

That I may offer vows and make oblations 
For an ingenious critical conclusion 
To this same elegant and clevet trial — 

{To tJie Chorus ) And you too, — smg me a hymn there 
— To tho Muses 


Chobtjs 

To the Heavenly Nme wo petition,* 

Ye, that on earth or m air are for ever kmdly pro 
teotmg 

the vagaries of learned ambition. 

And at your ease from above our sense and foUy 
directing, 

(or poetical contests inspecting. 

Deign to behold for a while as a scene of amusing 
attention, * 

aU the struggles of style and mvention,) 

Aid, and assist, and attend, and afford to the furious 
authors 

your refined and enlighten’d suggestions , 

’ An attempt Is here made to give some Idea of the metre of the 
original, a miiture of the anapaest and heiameter 
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Grant them ability — force and agibty, quick recol- 
lections, 

and address m their answers and questions. 

Pithy replies, with a word to the wise, and puUmg and 
haulmg, 

with mordinate uproar and bawhng, 

Drivmg and drawing, like carpenters sawmg, their 
dramas asunder: 

With suspended sense and wonder. 

All are waiting and attendmg 
On the conflict now dependmg * 

B Come, say your prayers, you two before the 
tnaL [Aeschylus offers mcense. 

Aes O Ceres, nounsher of my soul, mamtain me 
A worthy follower of thy mystenes ^ 

B. {to Eueipides ) There, you there, make your 
ofiermg 

Eu. Well, I will; 

But I direct myself to other deities 

B Heh, what ? ‘Your own ? some new ones ? 
Eu. Most assuredly ! 

B. Well 1 Pray away, then — to your own new 
deities [EuBiprDES offers xncem^e 

Eu. Thou foodful Air, the nurse of all my notions ; 
And ye, the organic powers of sense and speech. 
An d keen refined olfactory discernment. 

Assist my present search for faults and errors. 

Choeus 

Here beside you, here are we. 

Eager all to hear and see 
This abstruse and mighty battle 
Of profound and learned prattle. 

— But, as it appears to me. 

Thus the course of it will be ; 

He, the ]imior and appellant. 

Will advance as the assailanh 

1 The first idea of tragedy was derived from the scenic exhibi- 
tions in the mystenes of Ceres, where they formed a part of 
the mitiatory ntes 
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Aiming shrewd satiric darts 
At his rival's noble parts , 

And with sallies sharp and keen 
Try to wound him m the spleen,. 

While the veteran rends and raises 
Rifted, rough, uprooted phrases. 

Wielded like a tlircahmg staff 
Scattermg the dust and chaff 

The metro which follows is so essentially vulgar, that 
I am not able to recollect any hno of it in Enghsh which 
18 fit to be quoted.* 

B Come, now begm, dispute away, but first I 
give you notice 

That every phrase m your discourse must be refined, 
avoiding 

V^ulgar absurd companaona, and awkward silly joLmg 
Eu At the first outset, I forbear to state my own 
pretensions , 

Hereafter I shall mention them, , when his have been 
refuted , 

After I shall have fourly shown, how he befool’d and 
cheated 

The rustio audience that he found, which Phrymohus * 
bequeathed him. 

He planted first upon the stage a figure veil’d and 
muffled. 

An AohiUes or a Niobe, that never show’d their faces , 
But kept a tragic attitude, without a word to utter 
B No more they did ’tis very true. 

Eu — In the meanwhile the Chorus 

Strung on ten strophes nght-an end, but they re- 
mam’d m sdenoe 

B I liked that silence well enough, as well, per- 
haps, or better 

Than those new talfcmg characters — 

Eu That ’a from your want of judgement. 

Behave me. 

I See, however. The Kntghli, page 100, note altar line 444. 

’ The earliest tragic poet whose dramas were m any degree 
esteemed among the ancients. 
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B. Why, perhaps it is , but what was his intention ? 

Eir. Why, mere conceit and insolence ; to keep 
the people waiting 

Till Niobe should deign to speak, to drive his drama 
forwarcL 

B O what a rascal Now I see the tricks he used 
to play me 

\To Aeschylus, wlio w showmg signs of indigna- 
tion by various contortions 

— ^What makes you writhe and wmce about ’ — 

Eu Because he feels my censures. 

— Then having dragg’d and drawl’d along, half-way 
to the conclusion, 

He foisted m a dozen words of noisy boisterous 
accent. 

With lofty plumes and shaggy brows, mere bugbears 
of the language, 

That no man ever heard before — 

Aes * Alas ' alas ! 

B {to Aeschylus ) Have done there ! 

Eu. He never used a simple word. 

B {to Aeschylus ) Don’t grmd your teeth so 
strangely 

Eu But ‘ Bulwarks and Scamandors ’ and ‘ Hippo- 
gnfs and Gorgons ’ 

‘ On burnish’d shields emboss’d m brass ’ , bloody, 
remorseless phrases 

Which nobody could understand. 

B Well, I confess, for my part, 

I used to keep awake at mght, with guesses and con- 
jectures 

To think what kmd of foreign bird he meant by 
griffin-horses 

Aes a figure on the heads of ships , you goose, 
you must have seen them 

5 Well, from the likeness, I declare, I took it for 
Eruxis 

1 The Scholiast mforins us that he was eminent for ugh- 

nes3 
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Eu So I Figures from the heads of ships are fit 
for tramc diotion 

Aes Well then — thou paltry wretch, esplom. What 
were your own devices 1 

Eu Not stones about flying stags, like yours, 
and gnflSu horses , 

Nor terms nor images derived from tapestry Persian 
hangmgs. 

When I received the Muse from you I found her 
puffd and pamper’d * 

With pompous sentences and terms, a cumbrous huge 
virago 

My first attention was apphed to make her look 
genteelly , 

And brmg her to a ahghter shape by dint of lighter diet 

I fed her with plam honsmold phrase, and cool 
familiar sakut 

With water gruel episode, with sentimental jelly. 

With moral mmcemeat , till at length I brought her 
mto compass , 

Cephisophon, who was my cook, contrived to make 
them rehsh- 

I kept my plots distmot and clear, and, to prevent 
confusion. 

My leading ohoraotera rehearsed their pedigrees for 
prologues. 

Aks ’Tivas well, at least, that yon forbore to quote 
your own extraction. 

Err From the first opemng of the scene, aU persons 
were m action , 

The master spoke, the slave rephed, the women, 
young ana old ones. 

All had their equal share of talk — 

Aes Come, then, stand forth and tell us. 

What forfeit less than death is due for such an mno- 
vation T 

Err I did it upon pnnoiple, from democratlo 
motives 

1 Euripidea speaks In the style o( the basest of all occupations 

the speculator In female slaves — the lone of Terence ’ 
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Take care, my friend — upon that ground your 
footmg IS but tickhsh 

Etj. I taught these youths to speechify. 

Aes I say so too — ^Moreover 

I say that — for the pubhc good — you ought to have 
been bang’d first 

EiJ The i^es and forms of rhetoric, — the laws of 
composition. 

To prate— -to state — and m debate to meet a question 
fairly . 

At a dead lift to turn and shift — to make a mce dis- 
tmction. 

Abs I grant it all — J. make it all — my ground of 
accusation. 

Etj. The whole m cases and concerns occurrmg 
and recurrmg 

At every turn and every day domestic and famihar. 
So that the audience, one and all, from personal 
experience, 

Were competent to^-judge the piece, and form a fair 
opinion 

Whether my scenes and sentiments agreed with truth 
and nature 

I never took them by surprise to storm their under- 
standings. 

With Memnons and Tydides’s and idle rattle-trap- 
pings 

Of battle-steeds and clattermg shields to scare them 
from their senses , 

But for a test (perhaps the best) our pupils and ad- 
herents 

I^Iay be distmguish’d instantly by person and be- 
haviour ; 

TTifl are Phormisius the rough, Meganetes the gloomy,* 

1 The philosophic sect to which Euripides belonged, were 
known to be hostile to the democracy 

2 Of these personages the Scholiast tells us that Phormisius 
wore a long beard, and affected to be formidable , and that 
Meganetes was a bold, rough soldier , — for Theramenes, see 
p 302 for his past conduct, see Mr. Mitford, ch. 19, sect 7, 
^d ch 20, sect 3, and for his subsequent, sect. 6 
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Hobgoblin headed, trampet-mouth’d, gnin-visaged, 
ugly bearded , 

But mine are Cleitophon the smooth, — Theramenes the 
gentle 

B Theramenes — a clever hand, a nniversal gemus, 
I never found him at a loss m all the turns of party 
To change his watchword at a word or at a moment’s 

Err Thus it was that I began, [warrung 

With a mcer, neater plan , 

Teaching men to look about. 

Both withm doors and without, 

To direct their own affairs, 

And their house and household wares , 

Marking everythmg amiss — 

‘ Where is that ? and — What is this ? 

‘ This IS broken — that is gone,’ 

’Tis the modem style and tone ^ 

B Yes, by Jove — and at their homes 
Nowadays each master comes, 

Of a sudden boltmg m ‘ 

With an uproar and a dm , 

Rating all the servants round, 

‘If it ’s lost, it must be founi 
Why was all the garhc wasted 7 
There, that honey has been tasted 
And these ohves pilfer’d here 
Where ’s the pot we bought last year 7 
What ’s become of oil the fish 7 
Which of you has broke the dish 7 ’ 

Thus it 18 , but heretofore. 

The moment that they cross’d the door. 

They sat them down to doze and snore 

Chobus 

‘ Noble Achilles 1 you see the disaster, 

‘ The shame and affront, and an enemy nigh I ’ ’ 

* General distress bad produced a stricter economy, ithicb is 
hero humorously attnbutw to tbo precepts ot Euripides. 

’ From Aeschylus’s tragedyof TA« Mt/naidoiu, uliich opened 
with the death oi Patroclus and the defeat of the Greets, 
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Oh ! bethink thee, mighty master, 

Thmk betimes of your reply , 

Yet beware, lest anger force 
Your hasty chariot from the course ; 

Grievous charges have been heard. 

With many a sharp and bitter word. 
Notwithstanding, mighty chief. 

Let Prudence fold her cautious reef 
In your anger’s swelhng sail , 

By degrees you may prevail, 

But beware of your behaviour 
Till the wmd is m your favour: 

Now for your answer, illustrious architect. 
Founder of lofty theatrical lays • 

Patron m chief of our tragical trumperies ! 
Open the floodgate of figure and phrase ! 

Aes My spirit is kindled with anger and shame. 
To so base a competitor forced to reply. 

But I needs must retort, or the wretch will report 
That he left me refuted and foil’d m debate , 

Tell me then. What are the prmcipal merits 
Entithng a poet to praise and renown ? 

Ext The- improvement of morals, the progress of 
mind. 

When a poet, by skill and mvention. 

Can render ius audience virtuous and wise 
Aes But if you, by neglect or mtention. 

Have done the reverse, and from brave honest spirits 
Depraved, and have left them degraded and base, 
TeU me, what pumshment ought you to suffer ? 

H iSeatb, to be sure ' — ^Take that answer from me 
Aes. Observe then, and mark, what our citizens 
were, 

•yVhen first from my care they were trusted to you , 
Hot scoundrel informers, or paltry buffoons, 

Bvadmg the services due to the state , 

But with hearts aU on fire, for adventure and war, 
Distmguish’d for hardiness, stature, and strength, 
Breat^ng forth nothmg but lances and darts. 
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Arms, and equipment, and battle array, 

Bucklers, and shields, and habergeons, and hauberks 
Helmets, and plumes, and heroic attire. 

B There ho goes, hammormg on with his helmets, 
He’ll bo the death of mo one of tlieso daes ' 

Eu But how did you manage to make 'em so 
manly. 

What was the method, the means that you took ’ 

B Speak, Aeschylus, speak, and behave yourself 
better. 

And don't in your rage stand so silent and stem 
Aes a drama, bnmful with heroical spirit 
Eo What did you call it ? 

Aes ‘ The Chiefs against Thebes,’ 

Tliat inspired each spectator with martial ambition. 
Courage, and ardour, and prowess, and pride 
B But you did very -wrong to encourage thet 
Thebans 

Indeed, you deserve to bo punish’d, you do. 

For the Thebans are grown to Vie capital soldiers. 
You’ve done us a miscluof by that very thmg 
Aes The fault was your own, if you took other 
courses 

The lesson I taught was directed to you 

Then I gave you the glorious theme of ‘ the Persians ’, 

Replete wuth sublime patnotical strains. 

The record and example of noble achievement, 

The dehght of the city, the pride of the stage " 

B I rejoiced, I confess, when the tidmgs were 
earned 

To old Kmg Danus, so long dead and buned. 

And the chorus m concert kept wringing their banrlo 
Weepmg and waihng, and crymg Aim i 

Aes Such is the duty, the task of a poet. 
Fu lfillin g m honour his oflSce and trust. 

* The phrase of a person complaining of a noisy trade an 

armourers shop next door 

3 In this play the ancient Persian councillors evoke the ahost 
of Darius, and relate to hun the calamitous result of his^n’j 
expedition against Greece. ua> son s 
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Look to traditional history — look 
To antiquity, pnmitive, early, remote : 

See there, what a blessing illustrious poets 
Conferr’d on mankind, in the centuries past, 
Orpheus mstructed mankind in religion. 

Reclaim’d them from bloodshed and barbarous rites : 
Musaeus deliver’d the doctrine of medicme. 

An d warnings prophetic for ages to come : 

Next came old Hesiod, teaching us husbandry, 
Ploughmg, and solving, and rural affairs. 

Rural economy, rural astronomy. 

Homely morality, labour, and thrift : 

Homer himself, our adorable Homer, 

What was his title to praise and renown ? 

WTiat, but the worth of the lessons he taught us. 
Discipline, arms, and equipment of war ? 

B. Yes, but Pantacles ^ was never the wiser ; 

For m the procession he ought to have led, 

When his helmet was tied, he kept puzzhng, and tried 
To fasten the crest ton the crown of his head. 

Aes But other brave warriors and noble com- 
manders 

Were tram’d in his lessons to valour and s kill ; 

Such was the noble heroical Lamachus , " 

Others besides were instructed by him ; 

And I, from his fragments ordammg a banquet, 
Burnish’d and deck’d with majestical phrase. 

Brought forward the models of ancient achievement, 
Teucer, Patroclus, and chiefs of antiqmty , 

Raismg and rousmg Atheman hearts. 

When the signal of onset was blown m their ear. 
With a similar ardour to dare and to do ; 

But I never allow’d of your lewd Sthenoboeas, 

Or filthy, detestable Phaedras — not I — 


1 Of Pantacles nothing is known but that he was laughed at 
for his awkwardness by the comic poets , probably an absent man, 
not a usual character among the Athenians 

3 Lamachus, killed at S^acuse In the Ach , p 32, as a 
remoter of the war he is ridiculed, but without contempt, 
Von of m the Thesm with respect , and m the Peace with 
KlSentlykind mtention 
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Indeed, I should doubt if my drama throughout 
Exhibit an mstance of woman m love 

Ett No, you were too stem for an amorous turn. 
For Venus and Cupid too stem and too stumd, 

Avs. May they leave me at rest, and with peace 
m my breast. 

And mfest and pursue your kmdred and you. 

With the very same blow that dispatch d you below 
B That was well enough said , with the life that 

He tom^ m the end got a wound from a friend. 

Etj But what, after all, is the horrible mischief T 
My poor Sthenoboeas, what harm have they done 7 
Aes The example is foUow’d, -vthe pracUce has 

gam’d, , ,, 

And women of famjly, fortune, and wor^. 
Bewilder’d with shame m a passionate fupr. 

Have poison’d themselves for Bederophon s sake 
Ep But at least you’ll allow that I never mvcnted 

it, I t t 

Phaedra’s affair was a matter of fact. . , , 

Av.h a fact, with a vengeance 1 but homble facts 
Should be buned m silence, not bruited abroad. 

Nor brought forth on the stage, nor emblazon d m 

Chil<E-M*^nd boys have a teacher assign’d them— 
The bard is a master for manhood and youth. 
Bound to instruct them m virtue and truth. 
Beholden and bound. 

pjjj But 13 virtue a sound 7 

Can any mystenous virtue be found 
In bombastical, huge, hypcrbohcal phrase 7 
Aes Thou dirty, calamitous wretch, recollect 
That exalted ideas of fancy require 
To be clothed m a suitable vesture of phrase , 

* Euripides’s death is said to have been hastened by his wife’s 
misconduct. 

* In a tragedy of Eunpides, now loit, Sthenoboea poisons her 

self for lovo of uelleropuon Probably In some cases of female 
fluicido, this tragedy of Eunpides bad held th® same place that 
the of Plato does in the story of the death of Cato 

ARirroruAVCS Z 
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And that heroes and gods may be fairly supposed 
Discoursing m words of a mightier import, 

More lofty by far than the children of man ; 

As the pomp of apparel assign’d to their persons. 
Produced on the stage and presented to view. 
Surpasses in dignity, splendour, and lustre 
Our popular garb and domestic attire, 

A practice which nature and reason allow. 

But which you disannuU’d and rejected 

Etj As how ? 

Aes When you brought forth your kings, in a 
villainous fashion. 

In patches and rags, as a claim for compassion. 

Bu. And this is a grave misdemeanour, forsooth ! 
Aes It has taught an example of sordid untruth ; 
For the rich of the city, that ought to equip. 

And to serve with, a ship, are appeahng to pity, 
Pretending distress — with an overworn dress. 

B By Jove, so they do ; with a waistcoat brand 


new, • 

Worn closely within, warm and new for the skm ; 
An d if they escape m this beggarly shape. 

You’ll meet ’em at market, I warrant ’em all, 
Buymg the best at the fishmonger’s stalk 

Aes He has taught every soul to sophisticate truth ; 

And debauch’d all the bodies and mmds of the youth ; 


Beavmg them morbid, and pallid, and spare , 

And the places of exercise vacant and bare — 

The disorder has spread to the fleet and the crew ; 
The service is rum’d, and rum’d by you — 

With prate and debate m a mutmous state ; 
\;^ereas, in my day, ’twas a different way ; 
Nothing they said, nor knew nothmg to say. 

But to call for their porridge, and cry, ‘ PuU away 
g Yes — yes, they knew this. 

How to stmk m the teeth 
Of the tower beneath , 

And befoul their own comrades. 

And pillage ashore ; 

B t now they forget the command of the oar — 



1403-1438] THE FROGS 339 


Prating and sploshing. 

Discussing and dashing. 

They steer here and there. 

With their eyes in the air. 

Hither and thither. 

Nobody knows whither 

Ae 3 Can the reprobate mark in the course ho has 
run. 

One crime unattempted, a mischief nndone 7 
With his horrible passions, of sisters and brothers,' 
And sons in law, tempted by villainoufl mothers. 

And temples defiled with a bastardly bwth. 

And women, divested of honour or worth 
That talk about life ‘ os a death upon earth ’ , 

And sophistical frauds and rhotonoal bawds , 

Tdl now the whole state is mfested with tnbes 

Of sonveners and sonbblers, and rascally scribes 

All practice of masouhno vigour and pride. 

Our wrestlmg and running, are all laid aside, 

And we see that the city can Itardly provide 
For the Feast of the Founder, a racer of force * 

To carry the torch and accomplish a course 

B Well, I laugh’d till I oned 
The last festival tide, 

At the fellow that ran, — 

’Twas a heavy fat man. 

And he pont^ and hobbled. 

And stumbled and wabbled. 

And the pottery people about the gate. 

Seeing him burned, and tired, and late. 

Stood to receive him in open rank. 

Helping him on with a hearty spank 
Over the shoulder and over the flank. 

The flank, the lorn, the back, the shoulders. 

With shouts of applause from all beholders 
While he ran on with a filthy fright. 

Puffing his link to keep it alight 


1 


See note 3, 


P 
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K the table of contents assigned to the primitive comedy 
m page 316 should be thought too scanty, we may venture 
to add to it all those regular debates, which are managed 
by two disputants acting' alternately as opponent and 
respondent, in which the chorus appears as the moderator 
and generally (though in the present instance that office 
13 assigned to Bacchus) as the judge of the controversy, 
the arguments on both sides, the attack, and the reply, 
being regularly preceded by a short exhortation from 
the chorus Formal disputation of this kmd would be 
wholly out of place in comedy (such as we generally con- 
ceive it, namely, a comedy consisting of dramatic action) ; 
accordingly, no instance of the kind is to be found, I believe, 
m modem comedy or m what was called the new comedy 
of the Greeks, the remains of which have been preserved 
to us in the translations of Plautus ^d Terence It 
should seem therefore that the frequent recurrence of 
this sort of disputations in the comedies of Aristophanes 
can hardly be accounted for in any way more probably, 
than by supposing them to have existed m the ‘primitne 
comedy, tnat unaranjatic form, from which the ancient 
(as it IS called) or Ainstophanic form was immediately 
derived 

We may venture therefore to enumerate, among the 
constituent parts of the primitive undramatic comedy, 
controversies upon debated pomts or upon a comparison 
of their own respective merits, m which two disputants 
were engaged with the chorus presidmg as judge and 


moderator. 

If this inference is not strictly logical, it may at least be 
allowed to be geological The primary stratum of primi- 
tive comedy is lost — but a conjecture may be formed as 
to its composition by observing those substances, which, 
though they abound in the strata of transition, are no 
longer discoverable in those of more recent formation, 
■^e conclude that such substances must have formed 
a coinpo^®^^ part of that elder stratum which has dis- 
eared I^ now before us the stratum of 

tKmsition 18 ^be ancient or Anstophamc comedy, forming 
ecting Imk between the 'prim^ti^e undramatic comedy 
the 7i8ir comedy, of the Greeks (the comedy of 
nder and Terence), the character of which is ex- 
"®°^ 1 dramatic and in no respect different from that 
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of modem comedjr In this view of the subject the 
middle comedy (as it was called by the critics of antiquity) 
IS not taken mto account , it was, m fact, merely a muti- 
lated form of the Anstophamo comedy stnpped of its 
chorus, of its personahties, and of its privileges of pohtical 
satire — it is identified with the ancient or Anstophamo 
comedy by its main oharaotenstio, the utter impossibihty 
of the story , and upon this ground stands (equally with the 
ancient comedy) in direct contrast with the new comedy, 
in which (as in modem comedy) an adherence to the 
probabiUtiea of real hfe is an essential requisite. The 
ancient comedy, amidst its infinite vaneW of super- 
natural and moredible subjects, admittea burlesque 
representations of mythological and heroic traditions, 
and among the titles of his comedies that are lost, the 
Daedalus, the Danaids, the Lemnian Women (or the 
story of Jason and Hypsipyle), prove that Aristophanes, 
oven before the suppression of the genume ancient comedy, 
did not neglect subjects of this kmd Cratmns too, who 
died long before that period, among the scanty fragments 
t^t remain of him, has still left m>ezistence a smgle line 
from a comedy representing Diysses m the cave of the 
Cyclops. But subjects of this kmd formed the mam 
resource of the writers of the middle comedy, and their 
productions of this description were much more numerous. 
Therefore, as the result of this digression, it may bo 
allowable to observe, if nobody should have observed 
it before, that (in addition to the Plutus of Aristophanes) 
the Amphitryon of Plautus (undoubtedly translated from 
Greek) may be regarded as a specimen of the middle comedy 
of the Greeks , and this result, however mterestmg, bemg 
not much to the purpose of the present translation, we wiS 
proceed forthwith to the lines m which the Chorus perform 
their part m animating and encouragmg the disputants. 

CnoBus 

Ere the pnze is lost and won 
Mighty QomgB will be done 
Now then — (though to judge anght 
la difiSoult, when force and might 
Are opposed with ready slight. 

When the Champion that is cast 



342 


THE FROGS 


[I -1.15-1464 


Tumbles uppermost at last) ^ 

— Since you meet in equal match. 

Argue, contradict and scratch, 

ScufUe, and abuse and bite. 

Tear and fight. 

With all your wta and all your might. 

— Fear not for a want of sense 
Or judgement in your audience. 

That defect has been removed ; ^ 

They’re prodigiously improved, 

Disciplmed, alert and smart. 

Drill’d and exercised in art : 

Each has got a httle book. 

In the which they read and look, 

Domg all their best endeavour 
To be critical and clever , 

Thus their own ingemous natures. 

Aided and improved by learning. 

Will provide ^ou with spectators 
Shrewd, attentive, and discermng. 

The altercation which follows, turning upon a question 
of verbal criticism, is incapable of an exact translation. 
The attack with its answer occupies about forty-five hues 
in the original , Euripides begins it, saying that hia 
opponent is incorrect in his use of words, and offers to 
prove it from those parts of his tragedies which were 
usually the most carefully composed (the opemng speeches, 
or prologues as they were called) — He then calls upon 
Aeschylus to repeat the first hues from the tragedy of 
Orestes , m this tragedy Orestes is represented as having 
returned secretly to Argos, standing at the tomb of his 
father, and invoking Mercury,— not the vulgar patron 
ni thieves and pedlars and spies, but that more awful 
deity, f-b® terrestrial Hermes, the guardian of the dead, 

1 An allusion to the combats of the Pancratium, m which all 
nf attack and defence were employed, as they are by 
poets m the scenes which foUow 
tlieiw a httle coaxing to the audience, but also a httle 
* suspect that Aristophanes was no great friend to 

ond ivritmg as compared with the ancient system of 
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and inapeotor general of the infernal regions, the care of 
which had been delegated to him by the paternal authority 
of Jupiter 

The obscurity and ambiguity of the original may be 
represented by the followipg Imea, 

Terrestrial Hermes with supreme espial. 
Inspector of that old paternal realm, 

Aid and assist me now, your suppliant, 
Revisitmg and retummg to my country ! 

This 18 variously misinterpreted The tspxcX is sup- 
posed to refer to the treason practised against Agamemnon, 
—the ’paltmcU fcalm to bo that of Argos , and the last 
hne IS objected to as contai nin g a tautology , Aeschylus 
defends himself by the explanation of his meamng, which 
has been already given, and m answer to the last objection 
contends that for an exile to remsit his county and to 
reivm to it 's not the same thmg to which Euripides 
rephes 

It IS not justly express’d, smce'he return’d 
Clandestmely without authority 

B That’s well remark’d , but I don’t comprehend 
it. 

Eu {tauntingly and coolly ) 

Proceed — Contmue 1 

B (jealous of his authority ) Yes, you must contmue, 
Aeschylus, 1 command you to contmue 
{To Etteipides ) And you, keop a look out and mark 
his blunders. 

Avg ‘ From his sepulchral mound I oaU my father 
To listen and hear ’ — 

Err There ’s a tautology I 

‘ To listen ond hear ’ — 

B Why, don’t you see, you rufiBanl 

It ’s a dead man he ’a calhng to — ^Three tunes * 

We coll to ’em, but they can't be made to hear 
Atch And you your prologues, of what kmd were 
they ? 

1 Tho custom at funerals of Invoking the dead by name three 
tunes. 
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Ett. I’ll show ye ; and if you’ll point out a tautology. 
Or a single word clapp’d m to botch a verse — 
That ’s all ' — I’ll give you leave to spit upon me 
B {with an absurd air of 'patience and resignation ) 
Well, I can’t help myself , I’m bound to attend. 
Begm then with these same fine-spoken prologues. 
Eu. ‘ Oedipus was at first a happy man ’ . 

Aes. Not he, by Jove' — but bom to misery; 
Predicted and predestmed by an oracle 
Before his birth to murder his own father ! 

— Could he have been ‘ at first a happy man ’ ’ 

Ext . . . ‘ But afterwards became a wretched 
mortaL’ 

Aes By no means ! he continued to be wretched, 
— Bom wretched, and exposed as soon as bom 
Upon a potsherd m a wmter’s mght , 

Brought up a foundhng with disabled feet; 

Then married — a young man to an aged woman. 
That proved to be his mother — ^whereupon 
He tore his eyes out. 

B. To complete his happmess, 

He ought to have served at sea with Erasinides ' 


Aeschylus then attacks Eunpides for the monotony of 
his metre, and the contmued recurrence of a pause on the 
fifth syllable, which he ridicules by a burlesque addition 
subjomed to all the verses in which this cadenceis detected. 
The point and humour of this supplementary phrase is 
not explained to us by the ancient schohasts, nor has 
the industry of modem commentators enabled them to 
detect it Eunpides repeats the first lines of several 
of his tragedies, but falls perpetually upon the same pause, 
and IS every turn with the absurd supplement, 

till Bacchus caUs out to him — 


There — that ’s enoimh — now come to music, can’t ye ? 

BU- ^ mean it ; I shall now proceed to expose him 
Aa a had composer, awkward, unmventive, 

Repeatmg the same stram perpetuaUy — 

1 Vrflsuudes was condemned to death with five of his colleagues 
immediately after having obtamed the naval 
in ‘^^^^'^[^^jginusae See Mitford, ch 20, sec. 2 and 3. 
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CuOBUS 

I Blind m wondtr itnd pcrplcxt 
To Uiuik of \vhat wdl follow next. 

Will ho daro to critioizo 
Tlio noblu bard, that did doviao 
Out oldest, boldest harmonies, 

Whoao mighty musio wo rovoro T 
Much I marvel, much I fear — 

En Mighty Cuo music, truly 1 1’U givo yo a 
aamplu , 

It ’a every mch out out to tho wmo pattem- 

Of tho part of tho cutcrtainment which followod, how- 
ever amusing it might havo been to tho musical critics of 
Athena, it is impoasiblofora modem to form any satisfao- 
tory notion. It consisted of a musieal burlesque, in which 
oaeli of the rival oandidites (Euripides and Acsehylua) 
is represented os exhibiting a cancaturo of tho style 
of his opponent. This caricature seems to have consist^ 
of a aeries of musical phrases selected from their works, 
but as the musio was tho only object, wbilo tho words 
served only to indicate tho musio which was attached 
to them, tho words which now romam alone (tho musio 
having shared tho common fate of all tho other musio 
of tho ancients) present httio more than a jumble of 
sentences moapablo of being connected by any contmuous 
meaning Wo have seen that Aeschylus is acoused of 
repeating tho samo strom perpetually — this, it should 
seem, was exemplified by bringmg together passages from 
the choruses of different ploys, wnioh were marked by tho 
rocurrenco of tho same mutual phraaa, Tho sohohasts 
point out passages from tho oboruses of four plays, which 
are thus brought into juxtaposition , but tho mam subjeot 
of burlesque appears to nave been a chorus from tho 
tragedy of the Myrmidons (the soldiers of Achilles), m 
which they were represented as addr^ing their chief 
after the death of Patroclus and tho discomfiture of the 
Greeks. Wo may eaady suppose that tho peouharities of 
Aeschylus’s style would be moat strongly eiemphfied 
in a cnorus composed of such characters. 
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-I ve pick’d these pebbles up for 


advisabio^ (after deomtd allowable, aad perhaps 
hnquTah anf re- 

capable of being Sprei^catlcF-^^^^ 

and the nature ofTranXtm ' nature m general, 

a vacuum, a tow Lea are nnf abhors 

metre, -which mav together m an Aeschylean 

and to represent^hft nif ^ a substitute to fill up the chasm, 
™ ofTih which 

be left to the mS!eal reide, .t 

to be musical, to imLme fA h should happen 

accompaniment nn n j himself a noisy, boisterous 

“s ZgSon might be 

conceiving a similflf amusingly employed in 

musical ffvourites^of tbTlalt^andfh 
between Gluck or Randal present century, 

or nanclei, for instance, and Kossim. 

B. I’ll mark 
counters. 

w 1- Achilles » Forth to the rescue ' 

-PPo^r™' 

There is havoo and woe. 

Hasty defeat. 

And a bloody retreat. 

Confusion and rout. 

And the temble shout 
Of a conquering foe. 

Tribulation and woe ! 

B Whoh hoh there ! 
reckon ; 

Therefore I’ll go to wash away my woe 
In a warm bath ^ 

. 4 . rr,™ pray wait an instant. 

And let me give you first another stram, 

Tranafm d to toe stage from music to the lyre ^ 

5 . Proceed then only give us no more woes. 

Etr. The supremacy , sceptre, and haughty command 

1 Is Aeschylus censured for adapting music composed for the 
to the accompan^enfc of ivin^ instruments, which 
ISicated by nonsensical mutative sounds ? 


we’ve had woes enough, I 


13 
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Of the Grecian land — with a flatto flatto flatto-thrat — 
And the ravenous sphinx, with her horrible brood. 
Thirsting for blood — with a flatto flatto flatto thrat. 
And armies equipp’d for a vengeful assault^ 

For Paris’s fault — with a flatto flatto flatto thrat 
B What herb is that same flatto thrat ? some 
simple, 

I Mess, you met with m the field of Marathon 
— ^But Bueh a tune as this ! you must have learnt it 
From fellows hauling buoketa at the well ‘ 

Aes Such were the strains I purified and brought 
To ]ust perfection — taught by Phrymohus, 

Not copymg him, but oullmg other flowers 
From those fair meadows which the Muses love — 

— But he filches and begs, adapts and borrows 
Snatches of tunes from minstrels m the street. 
Strumpets and vagabonds — the Inllabys 
Of nurses and old women — jigs and ballads — 
rU give ye a proof — Brmg me a^lyre here, somebody 
What signifies a lyre ? the castanets 
WiU suit him better — Brmg the castanets. 

With Euripides’s Muse to snap her fingers 
In cadence to her master’s compositions. 

B This JIuse, I take it, is a Lesbian Muse.^ 

Atm Gentle halcyons, ye that lave 
Your snowy plume, 

Sportmg on the summer wave , 

Ye too that around the room. 

On the rafters of the roof 
Stram aloft your airy woof , 

Ye spiders, spiders ever sp inning . 

Never endmg, still begmnmg — 

Where the dolplim loves to follow, 

Weltermg m the surge’s hollow, 

1 Music is apt to be vulgarised by continued popularity In 
Goldsnuth’s time the minuet in Anadtu had become a tune for 
a dancing bear The shabby old juryman in the IVasvs smvs 
Phrymchus’s music. Yet Phrymchus is classed with Anac^n 
and Alcaeus ns a great improver and master in music. Thesm, 

* The Lesbian women were of very bad fame 
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Dear to Neptune and Apollo ; 

By the seamen understood 
Onunous of harm or good; 

In capricious, eager sallies, 

Chasmg, racmg round the gallejrs. 

What follows is not very intelligible ; it should seem 
that Aeschylus beats the measure of the musio which he 
ridicules He says, ‘ Do you see this foot ? ’ or (as the 
schohast explains it) ‘ this rhythm ? ’ to which Bacchus 
answers, ‘ I see it — ’ 

Aes. Well now. Do you see this ? 

B. I see it — 

After which Aeschylus turns to his antagonist ; 

Such is your music. I shall now proceed 
To give a specimen of your monodies ^ — 

The Burlesque which follows admits of a tolerably close 
translation. • 

O dreaiy shades of night ! 

What phantoms of atoght 
Have scared my troubled sense 
With saucer eyes immense ; 

Amd huge hornfio paws 
With bloody claws I 
Ye maidens haste, and brmg 
From the fair sprmg 

A bucket of fresh water ; whose clear stream 
May punfy mo from this dreadful dream ; 

But oh I my dream is out 
Yo maidens search about ' 

0 mightv powers of mercy, can it be; 

That Glvkc, Glyke, she, 

(My frii-nd ana civil neighbour heretofore), 

Has rohb’d my henroost of its feather’d store ? 

1 iiuacd cs— aur^ by s ainjjlo „clof utiMixoiiip tiur-ri by 
, chc.'us. The luricjtjeo tans upon Uie fauluo/ hunpulcas 

the fhvt puthetw; U(ipe.*ti:.cr.t 

**d* , . Jar 
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With the dawn I was beginning, 

Spinning, spinning, spinning, spinning. 
Unconscious of the meditated onme , 

Meaning to sell my yam at market-tune 
Now tears alone ore left me. 

My neighbour hath bereft me. 

Of all— of all— of all— all but a tear 1 
Smce he, my faithful trusty chanticleer 
Is flown— IS flown I— is gone— is gone ! 

— But, O ye nympbs of sacred Ida, bn^ 
Torches and bows, with arrows on the string . 
And search around 
All the suspected gro^n , 

And thou, fair huntress of Urn 
Deign to attend, desoendmg from on h^h— 
-\^ile Hecate, with her tremendoim 
"Fven from the topmost garret to the porch 
Explores the premis^ 

To find the thief and ascertain the fact— 

B Come, no more songs ^ 

For^y part, I shal^ ^ 

As a ^e test of our poetic ment, 

^ pr^e the weight of our re^ective verses 
B Well then, BO be it-if it must be so. 

That rm to stand hem ^ a^eh^^monger 

Retailing of gcaUs ora Acre discovered on the 

stage. 


Chobtts 

Cnnous eager wits pursue 
Strange devices quomt and new, 

Pjke the scene yon witness here. 
Unaccountable and queer , 

(j a similar Invocation In the Zysulraia, whers ths 
“ cborus, instead ol going to put out the fire, stand with 
keSof water in their hands, praying to Minerva to bring 
^ro water 
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I myself, if merely told it. 

If 1 did not here behold it. 

Should have deem’d it utter folly, 
Crazmess and nonsense wholly. 

B Move up ; stand close to the balance ' 

EiT. Here are we — 

B Take hold now, and each of you repeat a verse. 
And don’t leave go before I call to you ! 

Eu. We’re ready 

B Now, then, each repeat a verse. 

Etj * I wash that Argo with her woven wmgs.’ ‘ 
Aes ‘ O streams of Sperchius, and ye pastured 
plams.’ 

B. Let go ! — See now — this scale outweighs that 
other 

Very considerably — 

EtT. How did it happen ? 

B He shpp’d a nver m, like the wool-jobbers. 

To moisten his metre — but your hue was light, 

A thing with wings-2-ready to fly away 

EiJ. Let him try once again then, and take hold. 

B Take hold once more 

Eu. We^re ready. 

E. Now repeat 

Eu ‘ Speech is the temple and altar of persuasion ’ ® 
Aes ‘ Death is a God that loves no sacrifice ’ * 

B Let go I — See there again 1 This scale sinks 


down 


wonder that it should, with Death put mto it, 
rrijg heaviest of all calamities 

But I put m persuasion finely express’d 
Trt the best terms 

Perhaps so , but persuasion 
soft light and silly — Think of somethmg 

f ’s heavy and huge, to outweigh hun, somethmg 
•pnau “ j 
fiohd- 


I Tbe first line of the Medea still existing 
* From the Phdoctetes, now lost, 
s From the Antigone,jxo-w lost 
4 From the Nxohe, now lost 



1644-1604] THE FROGS 361 


Etr Let’s see — Where have I got it ? Something 

sohd 7 

B ‘ Achilles has thrown twice — Twice a deuce- 
ace ! ’ ' 

Come now, one trial more , this is the last. 

En ‘ He grasp’d a mighty mace of massy weight’ ’ 
Aes ‘ Cars upon cars, and corpses heap’d pell mell ’ ’ 
B He has mok’d you agam — 

Ext \^y so 7 What has he done 7 

B He has heap’d ye np oars and corpses, such 
a load 

As twenty Egyptian labourers could not carry — 

Aes Come, no more smgle hnes — let him brmg all, 
FTih wife, his children, his Cephisophon, 

TTii books “ and everythmg, himself to hoot — 

I’ll counterpoise them with a couple of hnes 

B Well, they’re both friends of mme — I shan’t 
decide 

To get myself dl will from either party , 

One of them seems estraordmofy clever. 

And the other suits my taste particularly 

Pluto Won’t you decide then, and conclude the 

busmess 7 i . 

B Suppose then I decide , what then ? 
p ^ Then take him 

Away with you, whichever you prefer. 

As a present for your pams m oommg down here 
B Heaven bless ve— Well— lets see now— Can’t 
ye advise me ? 


1 That IS, Eunpides (for Achilles) has failed tirica.— In the 
Telnhua Eunpides hod represented Achilles playing at dice. 
This line was ridiculed by Eupolis. 

» From the Mdtaaer, now lost. , u i, 

3 From a plav called Olaucut Potnieus, of which the subject, 
T ^p1i 0V6« is not known 

■* The reconquest of Egypt by the Persians had driven the 
natives to scot subsistence with their allies at Athena. They 
are mentioned in the F.rd. as m^ns and artificers 

» Eurinides was a collector of books. Cepluspphon was the 
chief actor m Euripides’s tragedies, and parUy, It was said, the 
author of some of them. 
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This is the case — I’m come in search of a poet — 
P. With what design ? 

B. With this design ; to see 

The City again restored to peace and wealth, 
Exhibitmg tragedies m a proper style. 

— ^Therefore whichever gives the best advice 
On public matters I shall take him with me. 

— ^First then of Alcibiades, what think ye ? ^ 

The City is in hard labour with the question. 

Etr. What are her sentiments towards him ? 

B. Wbat ? 

* She loves and she detests and longs to have h im .* ’ 
But tell me, both of you, your own opinions. 

Ext. (EuBiprDES and Aeschylus speal; each in hts 
own tragical style.) I hate the man, that in his 
country’s service 

Is slow, but ready and quick to work her harm ; 
Unserviceable except to serve himself. 

B. Well said, by Jove ! — ^Now you — Give us a 
sentence. • 

Aes. ’Tis rash and idle policy to foster 
A lion’s whelp within the city walls. 

But when he ’s rear’d and grown you must indulge 


him. 

B. By Jove then, I’m quite puzzled ; one of them 
TTaq answer’d clearly, and the other sensibly: 

But give us both of ye one more opinion ; 

—What means are left of safety for the state ? 

To tack Blmesias ^ like a pair of wings 
To Cleocritus’s shoulders, and dispatch them 
From a precipice to sail across the seas 

g It seems a joke ; but there ’s some sense in it. 

. . . Then being both equipp’d with httle cruets 
Tkev might co-operate m a naval action, 

Bv Crinkling vinegar in the enemies’ eyes. 

^ ^ 3IO 

2 a verse of one of the tragedies of Ion of Chios. 

3 IS above. L 176 He was « Wy slun 
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— Hut. I cia Ull jou ivnd will 
H ^ ‘'J'C'’'* pijiU n Uica-- 

Lc H B'.' la *iru*i bK" o [n^mt iiv»i ii phctd, 

Tiuit "5 sij Irii-'rjfojo — ’ 

B Howl 1 m nt a li ■'j ' it 

•*01 quite *,> — jnu v jiUinlv .intl siiuph 

k-L If Bo Bill itfj.ir UiP cMiliiIclico wo placiU 
In ihrjo our pftwii. oiaU »ncn niid tritufir it 
To tSoio whom wo nmtruitcd hctclofoio, 

Th 1 iceui* I iHiult our faucil chance U r safety 
II waiu our prcicnt coun-icllors tro foil 
TLtii With Uirir ojqKsllit wo iui.,ht, sucri'cil 
B Tlial ■ capii illy luud. la) I’al vme<lu» 1 ‘ 
ilj l«>lilician ' w tea It all >our omi 7 
lOur owui iiivcntioii 7 

Eu All exicpl the cruets , 

Tliat was a notion of ( ephUophon'a.* 

B {to AuciliLLO) Noir jou — What say >o« 7 
Ana, Inform nio about tlio city— 

What kind of persons has slio placed in olllco 7 
Does sho promoto Iho worthiest 7 

B No, not she,* 

She coo t abidu ’em 

Ae 3 Rogues then sho prefers 7 

B Not altogether, slio maUca uso of ’em 
Perforco as it wero, 

Ae 3 Then who can hope to savo 

A stato BO wayward and pervorso, that finds 
No sort of habit fitted for her wear 7 
Drugget or auperfino, nothing will suit her ! 

B Do thinlc a httlo how abo can bo saved 


» Under cover of ridiculing Euripides’s 

“ “ EuXldCT w?K"«3y on the death of Palomedes 
describl^ him ns a most wise and virtuous pohtician. 

* Sco doUj fi In p 351 

* Soo p 310, Uio Anieptrrhema. 

AttllTOrUAKX* ^ ® 
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AES Nob here ; Tvheii I return there, I shall speak 
B. No, do pray send some good advice before you. 
Aes. When they regard their lands as enemy’s 
ground. 

Their enemy’s possessions as their own. 

Their seamen and the fleet their only safeguard. 
Their sole resource hardship and poverty. 

And resolute endurance m distress — 

B That ’a well, — but juries eat up everything. 
And we shall lose our supper if we stay.^ 

P. Decide then — 

B. You’ll decide for your own selves,’ 

rU make a choice according to my fancy. 

Eli Remember, then, your oath to your poor 
fnend , 

And, as you swore and promised, rescue me 

B. ‘ It was my tongue that swore ’ ® — I fix on 
Aeschylus 

Etr. 0 wretch I what have you done ? 

Me ? done ? What should I ? 
Voted for Aeschylus to be sure — Why not ? 

Ext. And after such a viUamous act, you dare 
To view me face to face — Art not ashamed ? 

B. vVhy shame, m pomt of fact, is nothmg reali 
Shame is the apprehension of a vision 
Reflected from the surface of opmion — 

—The opmion of the pubhc— They must judge 
Eir. O cruel ! — ^WiU you abandon me to death ? 

B Why perhaps death is life, and life is death. 
And victuals and dnnk an illusion of the senses ; 

For what is Death but an eternal sleep ? 


1 A double allusion to the pay of the Junes which drained the 
treasury, and to the hurry of the comedians, poets; actors, and 
fudges to go to the supper which concluded the busmess of the 
flay See Eecl 1 1178 ... , . , 

i Addressed by the actor to the judges of the pnze. 

3 A Ime m the E.t'ppol^us which had given great offence, see 
otfi 1 112 — ^Here and m what follows, Bacchus pays Euripides 
P, own philosophic com yulgar^ed after his own (Bacchus’s) 
h on The mtention of the author has been made clearer by 

a“ ttle amplification. 
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And does not Life consist of sleeping and eating? 

P Now, Bacchus, you’ll come here with us witrun 
B (o UtUt starUed and alarmed ) What for ? ' 

P To bo received and entertam’d 

With a feast before you go 

B That ’s well imagined. 

With all my heart — Pve not the least objection. 

Cnonna. 

Happy IS the man posaesamg 
The supenor holy blessmg 
Of a judgement and a taste 
Accurate, refined and chaste , ® 

As it plainly doth appear 
In the scene presented here , 

■V^ere the nonle worthy Bard 
Meets with a deserved reward, 

^ Sufier’d to deport ui peace 

Freely with o full release. 

To revisit once agam 

His kmdred and ms countrymen — 

Hence moreover 
Ton discover. 

That to sit with Socrates, 

In a dream of learned ease , • 

Qmbbhng, counter quibbling, pratmg, 
Argufymg and debatmg 
With the motaphysic sect. 

Daily sinking m neglect, 

Qrowmg careless, mcorrect, 

* See PeisthoUlrus in the Bvdt, when be U incited to the 
maneion ol the Hoopoe. 

* The style of the onginal seems to be taken from that of the 
moral and instructive verse intended for the improvement of 
cbildren and young persons. 

* It Is curious to see Amtophanes’s opinion as to the cause 
of the defects which ho so frequently notices in Euripides 
namely, that they arose from on mdolent philosophic cunoalty, 
and the want of a true real for the perfection of his art, 

A a 2 
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Wlule the practice and the rules 
Of the true poetic Schools 
Are renounced or shghted "wholly, 
la a madness and a folly. 


Pluto. 

Gp forth with good wishes and hearty good- will, 

And salute the good people on Pallas’s hill, 

Let them hear and admire father Aeschylus still 
In his office of old which agam he must fill: 

— ^You must guide and direct them. 

Instruct and correct them. 

With a lesson in verse. 

For you’ll find them much worse , 

Greater fools than before, and their folly much more. 
And more numerous far than the blockheads of yore — 
— And mve Cleophon ^ this. 

And bid him not miss. 

But be sure to atteftd 
To the summons I send: 

To Nicomachus ^ too, 

And the rest of the crew 
That devise and invent 
New taxes and tribute. 

Are summonses sent, 

Which you’ll mind to distribute. 

Bid them come to their graves. 

Or, like runaway slaves. 

If they huger and fail. 

We shall drag them to jail; 

Down here m the dark 
With a brand and a mark. 

^9 I shall do as you say ; 

But the 

T fit the seo-t that I held 
Be by Sophocles fiU’d, 

1 See note,? 317, other names of obscure demagogues occur m 
5}"^micbus, sea Mitford’s History, ch 22, sec 1 



1805 - 1819 ] 


THE FJROG3 


357 


A 3 deservedly reokoD’d 
Sly pupil and second 
In learning and merit 
And tragical spirit — 

— And take special caro > 

Keep that reprobate there 
Far aloof from the Chair , 

Lot him never sit m it 
An hour or a minute, 

By ohanca or design 

«“ir£t.h» i-Tb. cho™ .1.11 

AndCtlnd on the Poet in tnumph end state 
With a thundering ohant of majestical tone 
To^h Lm farewell, with a tune of his own. 

[Hexametebs ] 

Tn nrtiBr to civo English Hexameters a Wr chance, ll 
1. ij'u l^fnlTpcted that they ore essentially a very slow 
each line consisting of six bars, acd 
and solemn orotohets, or of a crotchet and two 

each bar J EngUsh Heroio verse contains only 

quavers ^ ^ ^ matances in which the 

ht^irnlaced at the end, may bo regarded as a trun- 
rm^of the soaion Iambic the regular metrical 
H^etS niy consequently be consider^ as somewhat 
mn^ ^slower at least In enunciation, than an entire 

®ThL°i^de'r°may perhaps observe an irregularity in the 
TVr.«« Iwhat the grammarians call an Anaorousls — 
Te v^a^enird syllabirpreflxed to the tot mtus) , this 
would bo inadmissible in the regular Classical Heiame^, 
hilt the irregularity Is so httle oOensive to the ear, that 
the ™t^nothe/ attempts to construct English Hexa- 
ti«« found himself in more than one instance un- 
So^y falhng into it. He has th^om prefer^ 
to leave it as it stands, an instance of the hberty which 
may bo deemed allowable in adaptmg to the English 
lan^oge this difficult, but by no means impracticable 
metre. 
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Chorus. 

Now may the powers of the earth give a safe and 
speedy departure 

To the Bard at his second birth, with a prosperous 
happy revival ; 

And may the city, fatigued with wars and long revolu- 
tion. 

At length be brought to return to just and wise resolu- 
tions , 

Long in peace to remam — Liet restless Cleophon hasten 

Ear from amongst us here — smce wars are his only 
diversion, 

Thrace, his native land, will afford him wars m abund- 
ance. 




